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grupa.

ABSTRACT

This paper provides a qualitative and quantitative comparative analysis of translation of
non-standard language in Irvine Welsh's novel Trainspotting (1993) into Russian and Croatian.
Trainspotting is Welsh's most famous work, and it gained cult status followed by the release of
the film with the same title in 1996. Welsh's opus is heavily centred around Scotland, and he is
well-known for using Scottish dialect in his work. The goal of this thesis is to analyse how the
Croatian and Russian translators dealt with the non-standard language in the source text, given
its importance for the general atmosphere of the source text and the problems of translating
dialect. The aim of the quantitative analysis is to determine which categories of non-standard
language the translators used in Russian and Croatian and whether there are differences in the
frequency of the use of these categories. The aim of the qualitative analysis is to present some
specific examples of how the translators managed the translation of non-standard language,
which strategies they used, and which effect these strategies had on the translation itself.

AHHOTALIMS

B nanHON craThe NPOBOAWTCS KAYECTBEHHBIM M KOJIMYECTBEHHBIH aHalW3 U CpPaBHEHHE
nepeBoJla HecTaHAApTHOrO si3blka B pomane Mpsuna Yomma «Ha wurme» (1993) na pycckuit u

XOpBaTCKU s13b1KU. «Ha urie» — AeOI0THBIN 1 10 CUX TIOP CaMbIi H3BECTHBIN poMaH Y 3IIia, KOTOPhIH



CTaJl KyJbTOBBIM MOCJIE BbIXOJa OJHOMMEHHOro ¢uinsMa B 1996 rony. JlurepaTypHblid omyc Yamma
cuipHO cocpenoroueH Ha IlorTnanauio, a Kak aBTOp, YOIl M3BECTEH TEM, YTO HCIOJIb3YET
LIOTJIAHACKUH JHAJIEKT B CBOMX pPOMaHaXx M MOBeCTsX. Llenplo maHHON OUMIOMHON paboThl ABISETCS
aHaJM3 TOr0, KaK XOPBAaTCKUH M PYCCKUI NEPEBOAYMKM CIIPABUINCH C HECTAHIAPTHBIM SI3BIKOM
HCXOIHOIO TEKCTa, YYUTHIBAasg €ro BaXHOCTh IS aTMOc(epbl MCTOYHHMKA M HpoOJIeMbl IepeBoja
nuanexkTa. KommuecTBeHHBIN aHaNN3 CTPEMHUTHCS OINPENENUTh TO, KAKUe KaTerOpUU HECTaHIapTHOI'O
SI3bIKA MCIIOJIB30BAIM IIEPEBOAYMKHI B PYCCKOM U XOPBATCKOM fA3bIKaX, M CYIIECTBYIOT JIM Pa3HMLBI B
4acTOTE MCIOJIb30BAHUM ITHUX Kareropuil. llenb KauecTBEHHOTO aHain3a — IIPOAHAIM3UPOBATH HA
KOHKPETHBIX IIPUMepax, KaKk NepeBOJUYMKH CIPABHINCH C IEPEBOJOM HECTAHIAPTHOIO SI3bIKA, KAKHe

CTpaTE€ruu OHU HUCIIOJIBE30BaIM U KAKO€ BJIMAHHUE OTHU CTPATCTUH OKa3aJIk Ha IICPEBOI.

KEY WORDS

Trainspotting, translation, translation strategies, non-standard language, Irvine Welsh

KJIFOYEBBIE CJIOBA

Ha uzne, nepeBon, cTpaTeruy nepeBoia, HECTAHAAPTHBIN A3bIK, pBUH Yo



1. INTRODUCTION

Trainspotting was first published in 1993 and it is the first and to this day the most
successful novel written by the Scottish author Irvine Welsh. It is a part of a trilogy, together
with its sequel Porno, which was published in 2002, and Skagboys, which serves as a prequel
and was published in 2012. As other works by Welsh, Trainspotting is heavily written in non-
standard language, in particular Scottish dialect, used in the novel to tell the stories of Scottish
working-class youth, their struggles with unemployment, denial of opportunity, poverty, and
addiction. As non-standard language constitutes an important part of the source text (ST),
translation of non-standard language is an equally important element of the target text (TT).
Translating a specific dialect, and non-standard language in general, is one of the greatest
challenges that translators of literary works face, given the different sociological, political, and
ideological connotations it entails. Due to the specifics of each language, its language variants,
and the culture behind it, "[...] there is no solution that would be applicable in all situations,

much less one that would be generally accepted" (Schmidt 2014: 139)%.

However, there have been many attempts to translate non-standard language, and as a
result, different categorisations of translation strategies have also emerged. These translation
strategies are presented and explained in Chapter 2 of this thesis. In addition to the overview of
the existing categorizations of strategies for dealing with non-standard language, a modified

categorisation of strategies used in the translation of Trainspotting is presented.

. Chapter 5 of this thesis presents results of the quantitative analysis, which shows that
both the Russian and the Croatian translation aim to retain non-standard language. Another aim
of this part of the analysis is to show whether there are differences in the frequency of the use

of particular categories of non-standard language between Russian and Croatian.

In Chapter 6, which provides the results of the qualitative analysis, the goal is to analyse
the strategies used in the translation of non-standard language, and to find out to what extent

Russian and Croatian translators use certain strategies and how this affects the TT.

L All quotes used in this thesis which are not originally in English have been translated by the author of this
thesis.



2. PREVIOUS RESEARCH AND KEY CONCEPTS

2.1. THE PLOT, THE SETTING, THE CHARACTERS

As has been mentioned in the introduction, this thesis deals with one of the most
influential novels written in non-standard English — Trainspotting. The novel tells a story of
working-class youth of Leith, Edinburgh, entangled in drugs, alcohol, depression, and illness.
The main character, Mark Renton, is a 26-year-old unemployed young man struggling with
heroin addiction. The other main characters are his friends: Simon “Sick Boy” Williamson, a
cold, narcissistic Sean Connery fan, Daniel “Spud” Murphy, a good-natured and loyal friend
with childlike mind, Francis “Franco” Begbie, a wrathful sadist and psychopath, Tommy
Mackenzie, a depressed footballer that ends up entangled in drugs after a bad breakup and Davie
Mitchell, the “everyman”. The novel starts with Renton and “Sick Boy” watching a Jean Claude
van Damme movie while Sick Boy is suffering from withdrawals, and they end up seeking their
drug dealer Johnny Swan. Mark also tries to wean off heroin, but this does not last long. Failing
to find Johnny, they go to Mike Forrester, another drug dealer who gives Mark opium
suppository that he loses as he suffers a bout of diarrhoea. He searches through the faeces to
find it and reinserts it. That night, he sleeps with a girl named Dianne, and finds out that she is
underage as she threatens to report him. After several failed attempts to get clean and some
more traumatic events, including the death of Simon’s daughter Dawn and an arrest for
shoplifting, the group only continues with the heroin usage, and manages to get Tommy
addicted in the process. After a breakup with his girlfriend, Tommy asks Renton to provide him
with some heroin to ease the pain, and Renton agrees to fix him a shot, therefore starting
Tommy’s quick downfall. By the end of the novel, Tommy ends up being heavily addicted and
dies of AIDS. At one point Mark finally gets clean and moves to London but is soon tracked
down and joined by Mark and Begbie. They end up going back to Edinburgh and engage in the
buying and reselling a large batch of heroin for £16,000. While the others go out to celebrate,
Mark steals the money he needs to start a new life in Amsterdam and gets on a bus. He

concludes that he will never be allowed to return, or Begbie will kill him.

The plot of the novel is set in the late 1980s during the era when Margaret Thatcher, the
Iron Lady, was Prime Minister. Thatcher’s conservative policies heavily affected Scotland,
especially its steel industry and shipbuilding, with mass long-term unemployment leading to
poverty for a lot of Scottish people. This means that the book’s main characters belong in a

generation that spent their formative years in unprecedented times, with their country ridden



with unemployment, rising poverty and drugs scene in Edinburgh growing exponentially. Their
raw and broken personalities and life stories are exactly why the book was a success. Even if a
reader is not able to fully relate to the characters, they are, despite their flaws, easy to
sympathise and empathise with, as the circumstances that led them to where they are in life are
rather daunting. When the book was first published, some reviewers referred to it as a ragged
collection of short stories (Brockington 1995) and “a series of unrelated episodes” (Hemming
1995: 11). The narrative is indeed fragmented, and the stories are narrated in a stream-of
consciousness manner, but the forty-three chapters that the novel contains, are still loosely
interconnected, and do form a coherent storyline. This fits well with the state of mind of most

of the characters, who are scatter-brained and lost, but with stories worth telling.

2.2. THE LANGUAGE OF THE NOVEL

Besides the content of the novel, which intrigued a large number of people, the language
of the novel also attracted substantial attention because of its unique features which will be
discussed in this thesis. When Welsh just started writing the novel, he claimed that he struggled
with the language. He said that he “actually tried to write Trainspotting in standard English and
it sounded ridiculous and pretentious. The vernacular is the language in which we live and
think. And it sounds better, much more real” (Peddie 2007: 137). In the end, he opted for writing
in non-standard English, with only a small number of chapters written in standard English, and
all the other chapters written either in Scottish English and Scots, or a mixture of both. The
chapters written in standard English are written in third person, while those written in a dialect
are narrated by one of the eight characters from the novel — Mark Renton, Simon "Sick Boy"
Williamson, Rab "Second Prize" McLaughlin, Daniel "Spud” Murphy, Tommy Lawrence,
Francis "Franco™ Begbie, Davie Mitchell, Kelly. Twenty-one chapters, which amounts to
almost half of the chapters, are narrated in first person by the protagonist and the antihero of

the novel — Mark Renton.

There are even differences in the way particular characters speak (or narrate), each of
them having a specific idiolect. For example, Begbie often uses of the word “fuck”, Sick Boy
talks about himself in third person and generally uses language that is closer to standard, and
Spud speaks in heavy Scottish and likes to repeat “likesay” and “ken” (meaning “know” in
Scots).2 Even the chapters that generally use standard English contain direct speech of the

2 However, in the Russian and Croatian translation used in this analysis, the differences turned out not to be
significant enough to be reflected in translation and were therefore not taken into consideration in the analysis.



characters that is clearly recognised as non-standard (or dialect) and can even graphically be
distinguished from the standard. This is so because the dialect is also rendered phonetically,

which is often referred to as “eye dialect”.

Besides the language being non-standard, it is possibly even more important for the
context of the novel that Trainspotting is a Scottish piece of work — the story, the characters,
and, in the end, the language — are all intrinsically and irrevocably Scottish. This is highly
relevant for understanding the ST and in particular for its translation into other languages. Due
to this, I will briefly present the main points related to the relevance of Scotland and its language

for the novel.

Scottish English is, in simple terms, a variety of English spoken in Scotland, and it can
also be defined “as an all-encompassing term which applies to the several varieties of English
used in Scotland and sometimes even to Scots” (Priimets 2017: 12). While the above definition
says that Scottish English can include Scots, Scots is nonetheless a complicated term to define.
While contemporary “Scots and British English vocabulary are closely inter-connected”
(Alkazwini 2017: 5), Scots has historically been regarded as a specific language distinguishable
from British English. Its history is divided into “three periods — Old English (to 1100), Older
Scots (1100-1700) which is divided into Early Scots (1100-1450) and Middle Scots (1450-
1700), and Modern Scots (1700 onwards)” (Aitken 1992: 894). The first mentions of Scots as
a concept are found in the 7" century. During those times, the term referred to the Old English
spoken in the kingdom of Bemicia, which used to exist on the territory of what is now southern
Scotland. By the 14" century, a new variety of Northern English, known to its speakers as
Inglis, had formed, and in the early 16™ century the term Scots finally appeared as an alternative
name for what had become the national language of Stewart Scotland. “By the mid-16c¢, Scots
had begun to undergo the process of Anglicization, in which southern English word forms and
spellings progressively invaded written and later spoken Scots” (ibid). However, “Scots ceased
to exist as a separate national variety after the Act of Union [and] became a regional variety
(Hogg 2009: 18). Therefore, for the purpose of this thesis, even though its interesting history
and the special status it holds even today are noted, Scots is not considered a specific language.
It is also not analysed as a separate category of non-standard language, as almost the entirety
of the novel is written in some form of Scottish English or Scots language, and for the purpose

of this analysis, it is not necessary to treat it as a separate category.



2.3. KEY CONCEPTS
In this chapter the categories of standard and non-standard language are defined.

Having discussed the language of the novel, but before attempting to analyse the
translations into Croatian and Russian, we need to define the categories analysed, starting with
non-standard, and even before that — standard. While this may seem easy at first, linguists hold
many differing opinions on how to define standard and non-standard language. According to
the most commonly used definition, standard language is “the form of language that is
considered to be the ‘correct’ form, the language used in speech and writing for formal purposes
in business or education, for example, and is recognised by all speakers of that language,
wherever they are in the world.” (Collins and Lépez Ponz 2018: 394). Of course, if there is
standard, then the existence of non-standard language is also implied. In English, as is the
case with most languages, there are many non-standard varieties, and there are multiple ways
to recognise and classify them. Hatim and Mason (1990) distinguish between use-related and
user-related language varieties, noting that “[u]ser-related varieties are called dialects, which,
while capable of displaying differences at all levels, differ from person to person mainly in the
phonic medium” (1990: 39). The second dimension, which they call registers, “relates to the
use to which a user puts language (ibid.). Figure 1 shows Hatim and Mason’s model of the user-
use distinction, or in other words, the differences in language variation by who is using them

and why they are used.

Language variation

T

User: Use:
(dialects etcetera) (registers etcetera)

A
1. geographical
2. temporal
3.social
4. (non-) standard

5.idiolectal

(Figure 1: The use-user distinction, Hatim and Mason 1990: 39)
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Combining variants from these two groups is not only possible, but common, and one
user using a particular dialect can change the register depending on the situation. Regardless of
which variant a person uses, it is important to note, that “standard language, too, is just one of
many possible varieties of a language, one with greater importance attached to it for the benefit

of official communication, but a variety nonetheless”. (Meijer 2012: 15).

In the context of this thesis, deviations from language norms in literary discourse, which
are achieved using non-standard language variants, are particularly relevant. In literary work,
these variants may occur only in some parts of the work (or they cannot be present at all), or
they can, as is the case with Irvine Welsh, be the core of the author’s literary discourse. When
used in the literary context, these variants are called literary dialect, which can be defined as
“stylistic constructs authors use to indirectly locate characters and narrators in their social and
cultural milieu” (Azevedo 2000: 30). Literary dialect has multiple functions in the text, which
include, but are not limited to — comic relief; creating distance, or reversely, intimate closeness
to the characters; adding colour, enriching the language, or making the world more realistic and
vivid. (Meijer 2012). As Meijer puts it, “[t]he dialect imbues the text world created by the author
with life and realism, and strengthens the unspoken contract between reader and author, in
which the former willingly suspends his disbelief, whilst the latter upholds his part of the
bargain: the telling of a good story.” (2012: 25)

Other concepts that are important for this analysis are those of informal language, slang,
vulgar language, and eye dialect. Geoffrey Leech and Mick Short define dialect as “varieties
of language which are linguistically marked off from other varieties and which correspond to
geographical, class or other divisions of society. A dialect is thus the particular set of linguistic
features which a defined subset of the community shares” (2007: 134). “This information
reflects the elements of the material and spiritual culture of the people, mentality, peculiarities
of its ethnic consciousness, which, being realized in linguistic images, determine the
ethnocultural specificity of the linguistic picture of the world of the bearer of the dialect”
(Brysina 2012: 53)

It is also important to note, and it is similar to Philip Burton’s motivation, is the fact that
dialect in itself is a “problematic” term. Because of this in this analysis it is mostly avoided and
replaced with the term “non-standard language” (2004: 71), except in the cases when
specificities of the Scottish dialect used in the novel are referred to.

Another category that is analysed is eye dialect, which “covers any variation of spelling
to indicate particular pronunciations or accents” (Brett 2009: 51) Pinto further explains that

“introduction of changes in word spelling [serves] to portray the discourse as non-standard”

11



(2009: 17), and adds that “some features of oral discourse like contractions, which work through
graphical deviations in the spelling of words, might lead the reader to identify the speech as
non-standard” (ibid).

Informal language is another category used in the analysis. According to Lexico
dictionary’s definition it is language “mainly used between people who know each other well,
or in relaxed and unofficial contexts”.

The last two categories used in the analysis are slang and vulgar lexemes and
expressions (swearwords and taboo lexemes). Robert Moore writes that ,,slang lexemes are
commonly described as ephemeral and characteristic of specific social subgroups, whereas
swearwords are taboo lexemes that are widely known in the speech communities wherein they
occur, do not change quickly from year to year, and are considered taboo by virtue of their
semantic link to emotionally charged entities such as human waste and sexuality” (2012: 2).

It can be concluded that the literary dialect, which in Welsh's case is represented by
using Scottish dialect, eye dialect and other non-standard language categories, is the bearer of
important functions in the novel, and that in case of its omission in translation the linguistic-

stylistic component of the source text would be compromised.

2.4. STRATEGIES FOR TRANSLATING NON-STANDARD LANGUAGE

In this chapter an overview of various translation strategies aimed at preserving the

literary dialect in translation is provided.

Petra Sladkova (2013: 28) lists several strategies that can be used to deal with dialect.

They are as follows:

1) lexicalization (rendering “some qualities of the dialect present in the original, but

expressing them to a lesser degree”),

2) partial translation (leaving parts of the target text in the source language),

transliteration, speech defect (use of eye dialect),
3) relativization (using foreignized expressions such as ‘sir’ in the target text),
4) creating an artificial language variety,
5) colloquialization (using informal language)

6) rusticalization (using a regional variety).

12



Sarah Ramos Pinto (2009: 5) also makes a detailed list of possible strategies, as

presented in Figure 2.

Non-preservation

— Use only of the standard variety

— of the linguistic
variation
Use of familiar
features
— recognized as
Preservation non-standard
of the space in the TC
— and time e
coordenates
of the ST
Preservation
of the space
| _ coordenates _
but not of the
time coordenates
of the ST
Use of features
L— not familiar to
Preservation the TC receiver |
— of the linguistic =~ —
variation

Non-preservation
| of the space and

L Use only of a non-standard variety

Addition of written indications after direct
— discourse moments indicating that the character
was speaking in a non-standard variety

| Reduction of the linguistic variation to forms
of address and honorifics

Upgrading of the level of formality of the

—— standard discourse

— Use of oral discourse features

| Use of features (lexical, morpho-syntatic, graphic
or phonetic) from different varieties

Use of features (lexical, morpho-syntatic, graphic

" or phonetic) of a specific variety

__ Direct import of certain lexical features from
the source text

| Introduction of lexical features from the source text,
but following the spelling norms of the Target text

L— Conception of a “virtual dialect”

Use of features (lexical, morpho-syntactic, graphic
or phonetic) common in oral discourse

time coordenates
of the ST

Non-preservation
of the space
coordinates but

| Uprising of the level of formality of the standard
discourse

| Use of features (lexical, morpho-syntatic, graphic
or phonetic) from different varieties

preservation of the
time coordinates
of the ST

Use of features (lexical, morpho-syntactic, grahic
~ or phonetic) of a specific variety

Texts where spatial
and time

coordinates have
been preserved tend
to be identified as
translations in the TC

Texts where spatial
and/or time
coordinates have not
been preserved tend
to be identified as
adaptations in the TC

(Figure 2. Strategies used in the translation of linguistic variations (Ramos Pinto 2009: 5)

While Ramos Pinto presents a detailed account of a large number of strategies observed in many

case studies, all of the listed strategies stem from the two main options — preservation of the

variety used in the ST and non-preservation

of the variety.

Janne Meijer (2012: 48) lists the following strategies to deal with translating non-

standard:
1) existing dialect equivalency,
2) invented dialect equivalency,

3) register equivalency,

4) the omission of dialect altogether.

13



As can be seen, the common denominator in all the categorizations of strategies listed

above are the three main options:
1. finding an equivalent dialect in the TT,
2. omitting the language variety of the ST and using standard instead of it,

3. using other non-standard translation solutions to conjure up the general atmosphere

of the ST in the best way possible.

The first of the three strategies can be called dialect equivalency. The dialect in question
can be existing or invented, based on the ST and the intended purpose of the translation Existing
dialect equivalency, which is a strategy that Janne Meijer establishes, is based on lan Catford’s
claim that “(t)exts in the unmarked dialect of the source language can usually be translated in
an equivalent unmarked target language dialect”. (1965: 87). This makes sense in theory, but
Catford also argues that the same should be applied to varieties other than standard, i.e., that
the translator should choose an equivalent dialect in the target language. This scenario poses an
issue in practice, as finding an equivalent dialect in the target language is nearly impossible. In
the Russian translation, finding existing dialect equivalency might be problematic as Russian
does not have a large regional dialectal variety, so fitting Scottish into a specific region in
Russia is nearly impossible. On the other hand, Croatian has plenty of available dialects®. “The
dialects of the central South Slavic area are traditionally divided into three dialects — Stokavian,
Cakavian and Kajkavian. Cakavian and Kajkavian are spoken only in Croatia, while Stokavian
is also spoken in Bosnia and Herzegovina, Montenegro and Serbia” (Kapovic¢ 2015: 38). These
main three dialect are further divided into 16 more dialects, seven in Stokavian, three in
Cakavian, and six in Kajkavian. Besides these, there are also many local and regional variants.
(Kapovi¢ 2015). In practice, this large variety could mean that the translator translating
Trainspotting into Croatian could have used the Zagorje dialect, a sub-dialect of the Kajkavian
dialect, as it is a northern Croatian dialect which would geographically match the position of
Edinburgh. Dalmatian dialect, or more specifically the dialect of Split could be another option:
while Split, in geographical terms, is not a northern city, it is a coastal town and can be seen as
a sort of an antithesis to Zagreb, the capital, as Edinburgh is to London. The stories of the
novel's protagonists also seem plausible in the context of Split and the issues with drug use in
the 1990s, which can be confirmed by Drazen Lali¢, who states that ,,[in] the first half of the
1990s, there was a large heroin market in Split, which was characterized by a large number of

3 In Croatian, there is a difference between the terms narjecje and dijalekt, but in English, and especially for the
purpose of this thesis, this distinction is disregarded and the term dialect used for both of these

14



addicts and extremely high funds spent on the purchase of the drug” (Lali¢ 1995: 9). The issue
that may arise with the use of this strategy is that some readers “may need reassurance that the
linguistic variety in question is not being parodied or otherwise downplayed” (Burton 2004:
81). Another issue is the fact that sometimes this strategy does not sound logical or realistic to
the reader. In Trainspotting a lot of culturally specific items, such as street and city names,
historical events, drinks, and others, are referred to, and they can (but were not in this case) be
replaced with culturally specific items in either Croatian or Russian. This is called cultural
transplantation, i.e. “the wholesale transplanting of the ST setting, resulting in the entire text
being rewritten in a target culture setting” (Hervey and Higgins, 1992: 51). Cultural
transplantation of a piece of work such as Trainspotting could easily make the final product
unrecognizable by removing its intrinsic Scottishness and is generally not often practiced in
contemporary literary translation (with the exception of children’s literature). While there is
place for discussion on the possible reception of such translation, I am of opinion that such

venture would, at the very least, be interesting from linguistic and translation perspective.

Meijer’s “invented dialect equivalency” also falls under the “dialect equivalency”
umbrella. This option requires translators to invent new dialects. Invention of a new dialect is
obviously difficult, and it may even be controversial in the works where geographic and cultural
setting plays a major role. While in this case the issue of parodying a certain dialect is avoided,
the readability of the final product might be compromised, and the translation unreadable. This
option works well (and might even be considered necessary) with, for example, Burgess’
“Nadsat”, which is non-existent in the real world. In Trainspotting, however, the readers might
have a hard time placing the novel in its specific and very important setting, so using only this
option for the translation of the entire novel might not be plausible.

The second strategy is omitting the source language variety altogether and replacing it
with standard. This strategy may be the simplest, but comes with the cost of neutralizing the
text, making it more mundane, and changing the atmosphere of the text. This strategy may
function well in children’s literature, whose main function often is to improve children’s
literacy and comprehension skills, and the overall effect of the ST may not be the most
important factor. However, in literary translation in general, the translator's task should be to
recognize the function of the language and preserve it in translation in order to achieve (if

possible) the same effect as the ST does, so using only this strategy is also not a common tactic.

The third strategy includes using different non-standard translation solutions to render

the atmosphere of the ST. This would mean using options such as Meijer’s “register
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equivalency”, which draws from Hatim and Mason’s explanation that varieties of language are
achieved not only by use, but also by their user. In practice, using this strategy means that
translators do not establish equivalency by trying to find a specific dialect suitable for the TT,
but rather recreate equivalency by using the same register as the ST. As Meijer points out,
“[t]his way, you might ‘lose’ the original dialect, but you can recreate its purpose and ‘feel’ in
the source text.” (2012: 56) This can contribute both to the readability and the atmosphere of
the TT, while at the same time the issue of finding dialectal solutions applicable in the target
culture would be solved. The most important feature of this strategy is the use of non-standard
language categories, such as informal language, vulgar language, or slang, to replace the non-
standard aspect of the ST. This strategy can, therefore, for the purposes of this thesis be called

non-standard equivalency.

3. AIMS AND HYPOTHESES

3.1. AIMS

The aim of this research is to analyse how the non-standard lexemes and expressions
from the ST — the novel Trainspotting — were translated into Russian and Croatian. More
precisely, the aim of the quantitative analysis is to test whether the non-standard expressions
and lexemes from the ST were translated with the same category of non-standard language in
the translation or whether the translators chose to translate them using some other non-standard

category or even standard language.

Another aim is to find out whether there are differences in the frequency of the use of
certain categories in Russian and Croatian translation. The qualitative analysis aims to see on
particular examples how the translators dealt with translating non-standard language, which

strategies they used, and which effect it had on the translation.

3.2. HYPOTHESES

In accordance with the aims of this research, six hypotheses were formulated and
divided into two groups. The first group contains hypotheses related to both Croatian and

Russian translations, while the second group relates to either Croatian or Russian translation.

The first two hypotheses are formulated as follows:
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H1) Both translations aim to retain the non-standard language

H2) The most common translation strategy used to achieve the same effect as the ST in
both translations is the third strategy (non-standard equivalency).

Both hypotheses are based on the assumption that the goal of translation is to keep the
language similar to the ST in order to provide a clearer picture of the setting and the characters.
The first hypothesis emphasizes the importance of using non-standard language in translation
to keep the translation consistent with the ST. The second hypothesis aims to determine whether
the translators used various solutions to achieve the effect similar to that of the ST. It is based
on the theoretical background (v. Chapter 2.4) which shows that translation strategies are rarely
used without overlap and that the combination of different solutions is the most common option

in literary translation.

The second group of hypotheses is related to one of the two translations — either Croatian

or Russian.
They are as follows:
H3) Russian translation opts for avoiding dialect

H4) Eye dialect is not used in the Russian translation

H5) Croatian translation uses multiple dialects for translation of the Scottish dialect of
the ST

H6) Vulgar expressions from the ST are translated using corresponding vulgar

expressions in Croatian more than in Russian.

The third and fourth hypotheses are based on the fact that Russian does not have a large
dialect variation and therefore cannot replicate the dialect features of the ST. The fifth
hypothesis is based on the fact that the ST only uses Scottish (or more generally British) dialect,
so to correspond with it — the Croatian translator chooses one corresponding dialect as well.
The sixth hypothesis stems from my own knowledge of Croatian as language in which vulgar
expressions are regularly used in non-standard language, and as the Scottish source does use a
lot of vulgar expressions, it is assumed that the Croatian translator would aim to keep them in

more cases than the Russian.

17



4. METHODOLOGY

4.1. CORPUS

Published in 1993, Trainspotting is a contemporary piece of work, and it was translated
only once into Croatian and twice into Russian, which means that the number of TTs used in
the analysis is limited to the existing translations. Besides the ST in English, one Russian and
one Croatian translation were used. The author of the Croatian translation is Vladimir
Cvetkovi¢ Sever and the translation I used is from 1996. For the Russian translation, I used the
translation by Valerij Nugatov (Banepuit Hyraros) from 2003. There is another Russian
translation, done by Ilya Kormil’cev (Mmes Kopmwmibies), but this one was not analysed
because it is mostly written in standard and is therefore not valuable for the research on the use

of non-standard language in translation.

4.2. METHODOLOGY OF ANALYSIS

As the novel is narrated by nine different narrators, | decided to extract non-standard
lexemes and expressions from nine chapters — each one narrated by a different character. The
chapters analysed are:

In Overdrive (narrated by Sick Boy),

Growing Up in Public (narrated by Nina),

Her Man (narrated by Second Prize),

Scotland Takes Drugs in Psychic Defence (narrated by Tommy),
A Disappointment (narrated by Begbie),

Cock Problems (narrated by Renton),

Traditional Sunday Breakfast (narrated by Davie),

Na Na and Other Nazis (narrated by Spud),

Feeling Free (narrated by Kelly).

This selection was made in order to get the sample from different parts of the novel. All

of the analysed chapters used non-standard language, with the exception of Growing Up in
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Public, which is narrated in third person and follows Nina. In the remaining eight chapters,

there is no significant difference between the language that the narrators use.

The data were collected by reading the corresponding ST and TTs segments
simultaneously and extracting non-standard expressions from the ST and the corresponding
Croatian and Russian TTs. While reading the ST and TTs side by side | noticed that in some
places that had a standard expression in the ST, Croatian and Russian translators, or sometimes
just one of them, used non-standard expressions. Those expressions were also extracted into an
Excel table. Whether the expressions used were standard or non-standard was determined
relying on dictionary definitions. Because of the COVID-19 pandemic, the use of dictionaries
was limited to online dictionaries. Most of the definitions in English were taken from The Free
Dictionary (https://www.thefreedictionary.com/) or Lexico dictionary powered by Oxford
University Press (https://www.lexico.com/). When definitions were not available there,
alternative sources were used, for example The Online Slang Dictionary, Urban Dictionary,
Scots Language Centre, etc.

In Croatian, the main source for definitions was Hrvatski jezi¢ni portal (Croatian
language portal), but in some cases, where there was no definition available due to the nature
of the examples analysed, some alternative sites, such as Zargonaut, Croatian Collocation
Database (Kolokacijska baza hrvatskog jezika), Dictionary of Neologisms (Rjecnik
neologizama), had to be used. In a few cases | decided to rely on my own knowledge of the

Croatian language as a native speaker to determine to which category a certain item belongs.

In Russian, the two main sources for definitions were Gramota (I'pamoTa), a Russian
portal with many Russian dictionaries available online and Akademik (Akaxemuk), a database
of dictionaries and encyclopaedias. In some cases, other sources were also used, such as
Wikitionary in Russian (Bukucnosaps), Dictionary of youth slang (CnoBapes MonoaéxHoro

Cnenra), Dictionary of Addict Argot (CinoBaps Hapkotuueckoro Apro), etc.

While filling the data into an Excel spreadsheet (simplified version can be found in the
appendix), the dictionary labels were separated into a distinct column (as can be seen in italics
in the third column in Table 1) so they could be filtered later for the purpose of analysis. This

is what part of the spreadsheet looks like for the ST:

informal British A house, flat, or other

https://www.lexico.com/ building, especially as being a person's
gaff definition/gaff informal British home.
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https://www.scotslangua
ge.com/articles/view/id/

Scottish fine; smart used to describe

barry 4551 Scottish something very good of its type
https://www.thefreedicti Slang One's living quarters, especially
pad onary.com/pad slang an apartment.
https://www.thefreedicti
pins onhary.com/pin informal Informal The legs
https://idioms.thefreedic (British English, informal) criticize
give stick tionary.com/give+stick | informal British somebody
https://www.thefreedicti Slang To seek out and make a sexual
cruise onary.com/cruise slang overture to.
https://www.thefreedicti
bairn onary.com/bairn Scottish Scottish A child.

Table 1. Example from part of the spreadsheet with the corpus

The first column contains the word/lexeme/expression, the second one provides the

source of the definition, and the third one, as stated above, provides the information on the

dictionary label that was filtered, while the fourth one contains the definition of the relevant

word/lexeme/expression.

The labels in English were placed into six categories and labels that belonged to those

categories were filtered using Excel “filter” option so that it can be analysed which labels in

Russian and Croatian fall under those English categories and how they were translated.

After the labels from the dictionary definitions were extracted in a separate column in

Excel, the following list of labels in English was made:

British,

British chiefly,
dialect,

dialect Edinburgh,

dialect Northern England,

dialect Scottish,

dialect Scottish/Edinburgh,

dialect Scottish/Northern England,

eye dialect,
figurative, informal,

informal British,
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informal Scottish,

informal Scottish/Northern England,
offensive British,

Scottish,

Scottish chiefly,
Scottish/Northern English,
slang,

slang British,

slang British taboo,

slang derogatory,

slang offensive,

slang offensive British,
slang rhyming Glasgow,
slang rude,

slang Scottish,

slang taboo,

slang vulgar,

slang vulgar British,

slang vulgar Chiefly British,

standard.

In Croatian, the labels are:

alt. spelling (alternative spelling, which I labelled myself),
fam. (familiar),

made up expression,

lexeme left out,

pejor. (pejorative),

wrong translation,

pren. (figurative),

pren. pejor. (figurative pejorative),

razg. (colloquial),

razg.ekspr. (colloquial expressive),
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razg.pejor. (colloguial pejorative),
razg.vulg. (colloquial vulgar),
reg. (regional),

reg. spelling (regional spelling),
reg. zarg. (regional jargon),
standard,

vulg. pejor. (vulgar pejorative),
vulg. pren. (vulgar figurative),
zarg. (jargon),

zarg. reg. (jargon regional),

and Zarg. vulg. (jargon vulgar).

In Russian, the labels are:

literal translation,

made up expression,

lexeme left out,

wrong translation,

alt. spelling,

standard,

apro (argot),

OpauH. (offensive),

ByJer. (Vulgar),

ByJbr. Tpy0. (Offensive vulgar),
ByJier. mipoct. (vulgar vernacular),
ByJbT. Opan. (vulgar offensive),
rpy6o. (rude),

rpy6o. ipocr. (rude vernacular),
xapr. (jargon),

xapr. Byasr (vulgar jargon).,
o6cii. (obscene),

obcir. 6pan. (obscene offensive),

mpocr. (vernacular),
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e mpocrt. 3kcmp. (vernacular expressive),
e pasr. (colloquial),

e pasr.-cumk. (colloquial of lower style),
e cienr (slang),

e cuwwxk. (Of lower style),

e ¢awm. (familiar),

e HKcrp. (expressive).

This is just a short list of the labels, and they will be further explained later in the text.

Most of the labels in English, such as dialect, slang or informal expressions are easily
defined, but it is more difficult to place some others into a certain category. For example, should
,,Chiefly British slang” be placed into the category of “slang” or “dialect”? In the end, the terms
under the “Chiefly British slang” label were placed into the category of “slang”. The reason
behind this decision is the fact that the entire novel is heavily written in a single dialect, and it
would be almost impossible to find, for example, American or Australian slang in it. On the
other hand, attributes such as “Chiefly British” or “Scottish” are to be expected. Therefore, the
terms that were marked as “Chiefly British” or similar, but whose description also included
“slang”, were placed into the “slang” category, as that is their most defining quality. The slang
category in the end includes the terms marked with either just “slang” or “slang” and some
other marker, but excludes the vulgar slang expressions, which are placed into their own

category.

Thus, the category of “vulgar lexemes and expressions” mostly includes lexemes or
expressions that are classified as vulgar or offensive slang, which is consistent with the

definition of vulgar language used in this thesis.

The terms that belong into the “informal language” category are those marked as, for
example, “informal” or “informal Scottish” as the “informality” of such terms was their most
defining quality. The “Scottishness”, similarly to the earlier example of “chiefly British”, is to

be expected as the novel is almost fully written in a dialect.

| decided that the only terms that would be placed into the “dialect” category are the
ones that do not belong to any other category, but are marked solely with dialectal labels, and

this included the following labels: Scottish, Scottish chiefly, Scottish/Northern English, British,
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British chiefly, dialect, dialect Edinburgh, dialect Northern England, dialect Scottish, dialect
Scottish/Edinburgh, dialect Scottish/Northern England.

Another issue worth attention is related to defining the labels in Russian and Croatian.
The labels needed to be classified into categories in accordance with the categories in English,
which posed an issue both in Croatian and in Russian since the terminology is inconsistent in

both languages.

In Croatian, | did not have problems with the labels of made-up expressions, wrong
translations and a lexeme being left out, as they are straightforward. Overall, there were only a
few occurrences of such examples, and they were placed into the “other” category as they were
not very significant for the analysis. The “standard” label was also clear as it matches the
standard in English. The labels of alternative spelling and regional spelling were placed into
the category of eye dialect, as they have to do with spelling of certain words, much like the
category of eye dialect does in English.

In Croatian, regionalisms (nb: not a term used very often in English) are defined as
being “characteristic of most local spoken languages belonging to the same group. They are
used in an area larger than the local spoken language, and smaller than the dialect. Regionalisms
are, for example, Dalmatian (kukumar, lancun) or Slavonian (kecelja, komsija) (Dujmovic¢
Markusi and Pavi¢-Pezer 2014: 44). That is why the “reg.” (regionalno) label — which includes
regional expressions — was included in the dialect category.

The categories of “razg.” and “razg.ekspr.” correspond to the informal language in
English, as razgovorni jezik in Croatian is defined by Kos¢ak as “the language used every day
in informal conversation and is considered a representative of the spoken language” (2018: 7).
This matches the definition of informal language used in this thesis. Another Croatian category
included in this category is “pren.” (preneseno), as all the examples from this category were
used in their figurative meaning in informal language. The “fam.” term “tata” was also placed

in this category, as its usage is widely spread in informal settings in Croatia.

The “zarg.”, “zarg. reg” (zargon regionalni), “reg. zarg” (regionalni zargon) labels all
fall into the category of “Zargon”, or — if translated directly — “jargon” in English. As there was
no category of “jargon” analysed in the English text, these Croatian categories were placed in
the slang category which corresponds most closely to it. As Croatian encyclopaedia (Hrvatska
enciklopedija) puts it, “In Croatia, in addition to the term slang, the term jargon is also used,

and the terms argot (argo) and satrovacki speech are used more rarely; their definitions in
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standard dictionaries overlap”. Some linguists claim that there are differences in the meanings
of the terms “jargon” and “slang”. For example, Wright defines jargon as “the specialized
technical language of different occupation and interest is fundamentally impersonal and serious,
whilst slang is basically friendly and humorous. To the layman a chemical equation, and to
advertisements for products, including, ingredients X, Y and Z' are meaningless jargon.” (1974:
4, qtd. in Hudson 1979: 2) while the possible differences in the meaning of these two terms are

noted, the purpose of this thesis, “jargon” and “slang” are used interchangeably.

There are several items in Croatian that were not a match to any specific category in
English, but as a native speaker of Croatian, | took the liberty to place them in a category that
“sounds” most appropriate. With that in mind, another label that is included in the slang
category is “pren. pejor.” (preneseno pejorativno, figurative pejorative). It only includes one
item — zmuzem. Even though it is not labelled as slang in the dictionary, its pejorative use is
not strong or offensive enough to be placed in the vulgar category, but it is also not used in
regular informal speech.

The last English category is that of vulgar expressions. The labels of vulg. pejor.
(vulgarno pejorativno, vulgar pejorative), vulg. pren.(vulgarno preneseno, vulgar figurative),
zarg. vulg. (vulgarni zargon, vulgar jargon) and razg.vulg. (razgovorno vulgarno, informal
vulgar) are placed into this category as their most defining quality is their vulgarity. The label
of “pejor.” (pejorativno) and “razg. pejor.” (razgovorno pejorativno, colloquial pejorative) is
also placed here, as the most defining quality of the items under this label — such as pimpek
(pejorative for penis), bagra (pejorative — could be translated as scum), govnar (could be

translated as shithead) — is the fact that they are taboo and offensive.

With the Russian labels, there was, just like in Croatian, no problems with the labels of
literal translation, made up expressions, wrong translation and a lexeme being left out, and they
are placed in to the “other” category. The standard label is also unproblematic as it matches the
standard in English, and the “alternative spelling” category can be considered eye dialect for
the purpose of this thesis, much like in Croatian, and there is also only one example of

alternative spelling, so it did not significantly affect the analysis.

The label pasr. (pasroBoproe, razgovornoe), could be best translated as colloquial into
English, and as colloquial in Lexico dictionary means ‘“used in ordinary or familiar
conversation; not formal or literary”. Therefore, it is placed into the informal language category.
The labels pam. (pamunbsipras popma, famil jarnaja forma, familiar), sxcnp. (SxcnpeccuBHOE,

ekspressivnoe, expressive) include only a few items. The “dam.” label is defined in the
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Ushakov’s dictionary as “inappropriately cheeky, too casual, unceremonious, [of flamiliar
tone.” and is usually applied to the lexemes and expressions used among close groups of people
in an informal environment. Therefore, it is placed into the informal language category.
Similarly, the “skcmp.” label is defined as relating to “expressive and emotional” lexemes and
expressions, which lack vulgarity (one example from this category is “3ackounTts”, or Zaskocit’,
meaning ‘to jump’, which is simply an informal way of saying this word in Russian), and are

therefore also placed in the category of informal language.

Next, the label “mpoct.”, or prostorecie could be translated as vernacular into English.
This label and the label of “mpoct. 3kcnp.” (expressive vernacular) match the definition of
informal language in English best. In Russian, prostorecie is defined as “socially conditioned
variety of the national Russian language, in which means that are outside of the literary norm
are realized. Vernacular differs from territorial dialects by the absence of a distinct local fixation
of its features, and from jargons — by the fact that these features are not recognized by its
speakers as non-normative [or non-standard]. Vernacular takes place at all linguistic levels (in
phonetics, morphology, syntax; and also in word formation)” (Lej¢ik 2013: 50). Not only does
this definition show why prostorecie is similar to informal language in English and why the
terms with the “npoct.” label are placed into the informal language category, but it also provides
good information about how dialect and jargon are seen in Russian.

According to the above definition of jargon, the “>xapr.,” (Zargon) label can be seen as
corresponding to the definition of slang in English used in this thesis, and as argot is also often
considered a synonym for jargon, the “apro” (argo) label is also included in the slang category.
The following definition shows that argot has very similar, if not the same, features as jargon —
in Istomin’s words, in a broad sense “argo [is] a special language of a certain limited
professional or social group, consisting of arbitrarily selected and modified elements of one or
several natural languages” (Rudenko 2016: 128). Another label that is placed into the slang
category is “cienr” (sleng), as it literally translates to slang in English. The labels of “pa3sr.-
cHIK.” (pa3roBOPHO-CHMKEHHOE, azgovorno-snizennoe) and “camk.” are also placed into the
slang category. The term “cumkennoe” (Snizennoe) could be described as of “lower style” or
even somewhat “derogatory” in stylistic sense. The examples from these two labels — which
include ¢ura (ne monumars) (figa ne ponimat’ — ‘to not understand anything’, used to express
denial, refusal of something), ncux (psih — ‘a mentally unstable person or one that seems like
it”), 6yxmo (buhlo — “alcohol’, booze) or yomromox (ubljudok — bastard) — did not seem to be
offensive enough for the vulgar category but were not stylistically neutral enough to simply be

placed into the informal category, so they fit the slang category best.
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The next category is that of swear words and vulgar lexemes. The Russian term form
vulgar is Bynerapaoe (vul 'garnoe), so all the labels that have “Bynbr.” in them are placed into
that category. These labels include Bysibr. Tpy6. (rpy6oe, gruboe or rude in English), Byubr.
npoct. (mpocrtopednoe, prostorecnoe, or vernacular in English), Bynsr. Opan. (OpanHOe,
brannoe or offensive or swear words). The label “kapr. Byjsr.” (ByJabrapHbIii >Kapro,
vul'garnyj zargon, or vulgar jargon in English) is also placed into the vulgar category, as its
vulgarity, and not the fact that is part of jargon, is its most defining quality. The labels 6pans.
(brannoe), o6cm. (obcuennoe, obscennoe or obscene in English), obcr. Gpan. (obscennoe
brannoe), rpy6o. (gruboe) and rpy6o. mpoct. (gruboe prostorecnoe) are also placed into the

vulgar category due to their vulgarity, rudeness or offensiveness.

5. QUANTITATIVE ANALYSIS

5.1. THE CATEGORY OF DIALECT

There are 57 instances of dialect in the ST. The labels that comprise this category are

the following: British, British chiefly, dialect, dialect British, dialect Edinburgh, dialect
Northern English, dialect Scottish, dialect Scottish/Northern English, Scottish and
Scottish/Northern English.

Tables 2 and 3 show how many instances of each category were found in both Croatian

and Russian TTs.

CROATIAN

CATEGORY OCCURRENCE PERCENTAGE
STANDARD 11 19.3%

SLANG 23 40.4%
DIALECT 4 7%
INFORMAL 10 17.5%
VULGAR 2 3.5%

EYE DIALECT 4 7%

OTHER 3 5.3%

(Table 2. Occurrence of dialect in the Croatian translation)
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RUSSIAN

CATEGORY OCCURRENCE PERCENTAGE
STANDARD 14 24.6%

SLANG 20 35%

DIALECT 0%
INFORMAL 9 15.8%
VULGAR 7 12.3%

EYE DIALECT 1 1.8%

OTHER 6 10.5%

(Table 3. Occurrence of dialect in the Russian translation)

As can be seen in Tables 2. and 3., the largest category in both TTs is slang with 40.4%
and 35% percent in Russian and Croatian respectively. The next two largest categories —
standard and informal — show no substantial difference in the percentages. The dialect category
has no items in the Russian translation, while in Croatian it accounts for 7% of the items. The
difference in the “other” category is quite large considering that there are not many items in it
— the Russian category is twice as large as the Croatian one. Quite a large difference in
percentages is also observed in the categories of vulgar lexemes and eye dialect. The vulgar
category accounts for 3.5% in Croatian and 12.3% in Russian, which makes the Russian
category almost four times larger. On the other hand, the eye dialect category in Croatian is

nearly four times larger in percentages than its Russian counterpart.

5.2. THE CATEGORY OF INFORMAL LANGUAGE

The next category is the informal language category. It contains 92 informal lexemes
and expressions, which include the following labels: informal, informal (in my own conclusion
— only two examples), informal British, informal Scottish and informal Scottish/Northern

English.

The results of the analysis are provided in Tables 4 and 5:

CROATIAN
CATEGORY OCCURRENCE PERCENTAGE
STANDARD 10 10.9%
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SLANG 39 42.4%
DIALECT 4 4.3%
INFORMAL 23 25%
VULGAR 6 6.5%
EYE DIALECT 4 4.4%
OTHER 6 6.5%

(Table 6. Occurrence of informal language in the Croatian translation)

RUSSIAN

CATEGORY OCCURRENCE PERCENTAGE
STANDARD 18 19.6%

SLANG 33 35.9%
DIALECT 0%
INFORMAL 32 34.8%
VULGAR 6 6.5%

EYE DIALECT 0%

OTHER 3 3.2%

(Table 7. Occurrence of informal language in the Russian translation)

Tables 6. And 7. show that the slang category is the largest in both languages, with

42.4% in Croatian and 35.9% in Russian, making the Croatian category slightly larger. This

category is closely followed by the category of informal language which accounts for 34.8% in

Russian and 25% in Croatian, making it larger in Russian by a few percent. These two

categories are the two largest in the “informal language” category with 67.4% in Croatian and

70% in Russian. The standard category in Russian is nearly double the size of the same category

in Croatian, while the “other” category in Croatian is twice as large as the Russian one. The

vulgar category is the same size in both languages. There are no examples of dialect and eye

dialect in Russian, and in Croatian these two categories accounted for less than 5% percent

respectively.
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5.3. THE CATEGORY OF VULGAR LANGUAGE

The category of vulgar lexemes or expressions contains 55 items in the ST. This

category includes the following labels: slang offensive, slang offensive British, slang vulgar,

and slang vulgar British.

CROATIAN

CATEGORY OCCURRENCE PERCENTAGE
STANDARD 3 5.5%

SLANG 14 25.5%
DIALECT 1 1.8%
INFORMAL 2 3.6%

VULGAR 33 60%

EYE DIALECT 1 1.8%

OTHER 1 1.8%

(Table 8. Occurrence of vulgar language in the Croatian translation)

RUSSIAN

CATEGORY OCCURRENCE PERCENTAGE
STANDARD 3 5.5%

SLANG 18 32.7%
DIALECT 0%
INFORMAL 5 9%

VULGAR 25 45.5%

EYE DIALECT

OTHER 4 7.3%

(Table 9. Occurrence of vulgar language in the Russian translation)

Vulgar lexemes are mostly translated using other vulgar expressions in both
translations, with 60% in Croatian and 45.5% in Russian. The second largest category for both
translations is the slang category which accounts for 25.5% examples in Croatian and 32.7% in
Russian. At 5.5%, the percentages for the standard category are equal in both languages. The
Russian translation has no examples in the categories of dialect and eye dialect, and in Croatian

these two categories include only one example — or 1.8%. The informal category has very little
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examples in both translations, but considering its size, it is significantly larger in Russian with

9% as opposed to 3.6% in Croatian. Similarly, the “other” category also has only very little

examples in both translations but is significantly larger in Russian with 7.3% as opposed to

1.8% in Croatian.

5.4. THE CATEGORY OF SLANG

The largest category was the slang category, which includes 115 examples in the

following labels: slang, slang British, slang derogatory, slang offensive British, slang rhyming

Glasgow, slang rude and slang Scottish.

CROATIAN
CATEGORY OCCURRENCE PERCENTAGE
STANDARD 12 10.4%
SLANG 52 45.2%
DIALECT 4 3.5%
INFORMAL 14 12.2%
VULGAR 23 20%
EYE DIALECT 0%
OTHER 10 8.7%

(Table 10. Occurrence of slang in the Croatian translation)
RUSSIAN
CATEGORY OCCURRENCE PERCENTAGE
STANDARD 14 12.2%
SLANG 47 40.8%
DIALECT
INFORMAL 30 26.1%
VULGAR 14 12.2%
EYE DIALECT
OTHER 10 8.7%

(Table 11. Occurrence of slang in the Russian translation)
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As Tables 10 and 11 show, the largest category in both languages here is the slang
category with 45.2% in Croatian and 40.8% in Russian. There is no significant difference in
percentages in the standard (10.4% for Croatian and 12.2% for Russian) and the “other”
category (around 9% in both translations). The vulgar category was larger in Croatian (20%)
than in Russian (12.2%). The largest difference is observed in the informal category — in the
Croatian translation, the informal expressions accounted for 12.2%, while the Russian informal
category was more than twice larger with 26.1%. As there were no examples for the eye dialect
category in either of the languages, the smallest category was the dialect category. There were
no examples of dialect in the Russian translation and in Croatian the dialect categories accounts

for 3.5% of examples.

5.5. THE CATEGORY OF STANDARD LANGUAGE

Another category was that of standard expressions. As explained in the methodology,
this is the category that contains only the lexemes/expressions that were standard in the source
but were translated as non-standard in either one or both target translations. This category

contained 50 lexemes/expressions.

This is what it looks like for Croatian and Russian respectively:

CROATIAN

CATEGORY OCCURRENCE PERCENTAGE
STANDARD 20 40%

SLANG 11 22%

DIALECT 3 6%
INFORMAL 11 22%

VULGAR 5 10%

EYE DIALECT

OTHER

(Table 12. Occurrence of standard in the Croatian translation)

RUSSIAN

CATEGORY

OCCURRENCE

PERCENTAGE
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STANDARD 6 12%
SLANG 23 46%
DIALECT

INFORMAL 17 34%
VULGAR 2 4%
EYE DIALECT

OTHER 2 4%

(Table 13. Occurrence of standard in the Russian translation)

Most of the items that are standard in the ST are translated as standard in Croatian

(60%), while in Russian only 12% of standard items is translated as standard, making this

category the one with the largest quantitative difference in percentages. There is also a

significant difference in the slang category with 22% in Croatian and 46% in Russian. The

informal language category accounted for 22% of examples in Croatian and 34% of examples

in Russian, making the Russian category larger by a third. The vulgar category accounted for

10% of examples in Croatian and only 4% in Russian, making the Croatian category more than

twice larger. The smallest category in Croatian was dialect with 6%. The Russian translation

had no examples of dialect and neither of the translations had any examples of eye dialect in

this category. The examples in the “other” category were only present in the Russian translation,

but there were only two, or 4%, of those.

5.6. THE CATEGORY OF EYE DIALECT

The last category is the smallest one and it contains expressions that were written in eye

dialect in the ST. This category contains only 22 expressions, but it is still included because

eye dialect is an interesting category significant for the language of the source novel.

CROATIAN

CATEGORY OCCURRENCE PERCENTAGE
STANDARD 7 31.8%

SLANG 8 36.4%
DIALECT 2 9.1%
INFORMAL 2 9.1%
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VULGAR

EYE DIALECT

13.6%

OTHER

(Table 14. Occurrence of eye dialect in the Croatian translation)

RUSSIAN

CATEGORY OCCURRENCE PERCENTAGE
STANDARD 3 13.6%

SLANG 6 27.3%
DIALECT

INFORMAL 11 50%

VULGAR

EYE DIALECT 2 9.1%

OTHER

(Table 15. Occurrence of eye dialect in the Russian translation)

Tables 14 and 15 show that the Russian translation uses informal expressions to translate
eye dialect in 50% of examples, while in Croatian the informal category is only used in 9.1%
of cases. With 36.4%, the slang category is the largest one in Croatian, and with 27.3% it is
only slightly smaller in Russian. The standard category is significantly larger in Croatian with
31.8% than in Russian with 13.6%. The eye dialect category is similar in both translations — the
Russian translation has 9.1% of eye dialect examples, while the Croatian one has 13.6%. There
is no dialect usage in the Russian translation, and in Croatian it is the smallest category with
9.1%.

5.7. CONCLUSION OF THE QUANTITATIVE ANALYSIS

The data extracted for the quantitative analysis show that both the Russian and Croatian
translator used categories of non-standard language differing from the ones used in the source
text in their translations. There are, however, some differences between the Russian and
Croatian TTs.
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The differences in the dialect category are minor, with both translators using slang to
translate dialect in the largest percentage of cases, followed by using standard and informal
language. The Russian translator used more vulgar expressions than the Croatian one, but the
percentage of their use is quite small. Therefore, it may be concluded that vulgar language was

not a common option in either translation.

A similar situation is also observed in the informal language categories, with both
translators most often opting to use slang in the largest percentage of cases, closely followed
by informal language, i.e., they opt for using the same category as in the source text. Other
categories, while differing largely in the proportion of their use in the two TTs (with, for
example, standard category in Russian being used nearly twice as frequently as its equivalent
in Croatian), were used in a substantially smaller percentages, leading to the conclusion that

both translators rarely used categories other than slang and informal language.

With vulgar language, both translators most often opted to translate it as vulgar, with
Croatian using it in 15% more cases, which goes in favour of the sixth hypothesis — that the
Croatian translation would use more vulgarisms. While the difference is not very large, it is
significant. The second most used category in both translations was the slang category, and it
is followed by the informal category, which leads to the conclusion that even in the cases where
translators did not use expletives, they did want to keep the translation non-standard. The fact
that the standard category accounted for a very small percent of examples in both translations

(5.5% in both translations), also supports this conclusion.

In the slang category, both translators most often used the equivalent category of slang
in their translations. However, in the Croatian translation twice as many vulgar examples are
found as in the Russian category, again confirming the sixth hypothesis that vulgar language
would be used more often in the Croatian translation. The Russian TT, however, has twice more
informal examples than the Croatian TT, keeping the translation non-standard, but using more

“mild” options to do so.

The standard category shows most differences in percentages between translations, with
the Russian TT having a far larger percent of the use of nearly all non-standard categories. The
only category that is more often used in the Croatian TT is the vulgar one, yet another proof
confirming the sixth hypothesis. The fact that Russian translator uses non-standard options in
translating standard shows the consistency in wanting to keep the translation very non-standard,
as to produce the effect similar to that of the source text. This does not mean that the Croatian

translator does not have the same goal in mind, but he uses different techniques to achieve it.
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The results of the entire quantitative analysis indicate that the Russian translator does not use
dialect, a very important element of the source text, at all. This confirms the third hypothesis
which predicts that the in the Russian translation dialect will be avoided since the language

itself is not very rich in dialect varieties.

The category of eye dialect occurred in the least number of cases but was analysed as it
was interesting to see how the translators dealt with this phenomenon which is not common in
either of the target languages. Confirming the first hypothesis of both translations aiming to
keep the translation non-standard, both Russian and Croatian used non-standard categories to

translate eye dialect in more than 50% of cases.

6. QUALITATIVE ANALYSIS

In addition to the quantitative analysis used to determine how specific subcategories of
non-standard language were translated, | also analyzed the use of the three strategies discussed
in the theoretical framework in order to check whether they were used in translation, and if so,
whether they were used in both languages and with the same frequency. The strategies in

question are the following:
1) finding an equivalent dialect in the TT (dialect equivalency),

2) omitting the language variety of the ST and using standard instead of it (omission

of source variety),
and

3) using other non-standard translation solutions to conjure up the general atmosphere

of the ST in the best way possible (non-standard equivalency).

6.1. DIALECT EQUIVALENCY

The first strategy is called dialect equivalency. As discussed in the theoretical part of
this paper, finding an exact match for a specific dialect is nearly impossible. Even if we take
this to mean “most proximal dialect” it is still not possible to find a single dialect that would be
an undeniable match for the source one, as there are pros and cons to using any existing dialect.
As has also been stated earlier in the theoretical part of the paper, there is a wide variety of

different dialects in Croatian from which a translator can choose and choosing one specific
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dialect practically comes down to nothing more than a personal choice which can then be
discussed. | am of opinion that Trainspotting would be interesting if translated into the Split
dialect, as it would serve as an interesting antithesis to the main cultural centre of the country,
which is Zagreb in Croatia, and London in the United Kingdom. The Split dialect is also quite
well-known and relatively well understood among the citizens in Croatia, and even if there were
some lexemes and expressions with which the readers are not familiar, it would also, in my
opinion, add some, as Scottish produces a similar effect. However, this option is not flawless.
Not only can translating a novel about the struggles of drug addicts be interpreted as
disrespectful to a certain dialect, but it can also very much translate as stereotyping of a certain
region or group of people. In the end, it can be said that the Kajkavian dialect, or more
specifically Zagreb dialect, which the translator used, turned out to be a good choice. Firstly,
most readers can understand the language of the Croatian translation as it is the dialect spoken
in the capital of the country, which is also the largest cultural centre of Croatia. Cvetkovi¢ Sever
is also a Zagreb native, which adds his ability to illustrate the dialect, and in turn increases the
readability and the flow of the text. The issue of stereotyping this dialect is also avoided because

the dialect does not sound “constructed” or too emphasized for the purpose of telling a story.

On the other hand, even without delving deeper into the qualitative analysis, and just
based on the data from the quantitative analysis which shows that there was not usage of dialect
in Russian, we can conclude that the first strategy has not been used in the Russian translation.
There was not really much choice in the usage of a specific dialect, as Russian does not have
many dialect varieties, so Nugatov’s only choice was to make the translation non-standard by
using other non-standard language categories. But before going deeper into this strategy (which,
according to the classification would be the third one), let us see if and how the first strategy
was used in the Croatian translation, and see why we can conclude that it was not used in the

Russian translation.

Several examples of sentences that contain examples of dialect in the ST, together with
their counterparts in both Croatian and Russian, are presented below. In this analysis, the letter
‘a’ is used to mark the English text, ‘b’ to mark the Croatian text, and ‘c’ Russian. The relevant
lexemes and expressions are underlined and marked in bold if necessary. Although in each of
these examples several elements that could be interesting to analyse can be found, to control
the scope of this analysis, the examples that are not specifically marked are disregarded and

only the marked ones are analysed.
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la

1b

1c

2a

2b

2C

3a

3b

3c

4a
4b
4c

We all just blethered for ages about everything in sight, and even Ali didnae seem so
screwed up aboot things. (p. 113)

Sam smo si beskrajno klafrale o svem kaj nam je palo na pamet, i ¢ak ni Ali nije

djelovala prezajebano. (p. 143)

Mpb1 OoaTanu_u_0oatajam o 4€M IONano, M Jaxe OJM BpoJAE Kak Iepecrala

HepBHHYATH. (P. 116)

Raymie could detect a labdick in a crowded street the wey that sharks can sense a few

drops of blood in an ocean. (p. 5)

Raymie je mogel skuzit drota u guzvi na ulici isto ko kaj morski cucki mogu skuzit par
kapi krvi u moru. (p. 5)

PaiiMu MOT 0OHAPYKUTH CHIIMMKA B YJIMYHOU TOJIIE, KK aKyJjla CIIOCOOHA YuysTh Mapy

KaIeJlb KpOBH B OKeaHCKoit Boze. (. 6)

The morn though, we'll be in some boozer wi Rents, Beggar, Spud, Sick Boy n aw
thame, boasting like fuck. (p. 28)

Al sutra bumo svejedno bili u nekoj birtiji s Rentsom, Beggarom, Spudom, Sick
Boyem i svima, da se pravimo vazni u tri pizde materine. (p. 37)
Ho yrpom M1 3a0ypumcs Bmecte ¢ Penrcom, [Tonmpomaiikoit, Kapromkoit, Jloxibv u

Bceil Tonmoi B Kakoi-HUOY b kKabak U1 Oy1eM JIpy>KHO 3aJIMBaTh O CBOMX MOABHUrax. (.

29)
Anywey, the cunt's mate, this fuckin plukey—faced wide—o.(p. 36)

Uglavnom, pizdin kempi¢, taj jebeni pristavi Supak. (p. 48)
Ho ero xopudan, stot €6aHbli mphIiaBbli 10100E0. (P. 38)

In example 1, the English “blethered” is a Scottish verb meaning ‘to talk in a long-

winded way without making very much sense’. In Croatian translation (1b), it was translated

with the verb “klafrale” which is a regional Kajkavian verb with a similar meaning, defined as

‘to talk about unimportant things’. In Russian TT (1c), the translator opted for the verb

“oonrate” (boltat"), which is defined as ‘to have an easy, casual conversation; talk a lot’. While

all three verbs have the same meaning, the English and the Croatian ones are tied to a specific

dialect, while the Russian is not and is marked with “pasr.” in the dictionary. As has been
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established, this label means that a specific lexeme or expression is used colloquially,

informally.

In the example 2, “labdick” is a word used specifically in Edinburgh dialect to mean a
police officer. The Croatian translation (2b) also has a regional term “drot” with the same
meaning. The Russian translation again has no dialect option but does use the term “chrmuk”

(syscik), which is marked as “pasr.”, or colloquial, in the dictionary and means detective.

“Boozer” from the example 3 is a British term meaning ‘a pub or bar’, and has been
translated into Croatian (3b) using the regional term “birtija”. Due to the absence of an
appropriate dialectal term, the Russian translation (3c) opts for “ka6ax” (kabak), a term from
the category of pasrosopHo-cHmkeHHOE, (Fazgovorno-snizennoe), Which is considered slang for

the purpose of this thesis.

In the example 4, the British term “mate” is used. Similarly, the Croatian (4b) “kompic¢”
is also a regional term. The Russian “xopudan” (korifan) is a jargon term for a ‘close friend’.

The meanings are similar in all three translations, but the Russian one once does not use dialect.

These four examples once again clearly illustrate that there is no usage of dialect in the
Russian translation, and they also show that the Croatian translation does use the Kajkavian
dialect to translate the British and Scottish dialect of the ST.

While specific non-standard lexemes and expressions were the most important part of
this research, it is also important to note that the Kajkavian dialect is not used only lexically,

but also rendered morphosyntactically. This can be seen in the following examples.

6a He fuckin hung aroond Wi Kev Stronach and that crowd. (p. 36)

6b Jebi ga, druzil se s Kevom Stronachom i tom skvadrom. (p. 41)

7a This is bad news. (p. 53)
7b Ovo bu bilo grdo. (p 61)

Example 6a uses the eye dialect to evoke the Scottish pronunciation. On the other hand,
the use of non-standard suffix —(i)l instead of the standard —(i)o in active participle is typical of

Kajkavian dialect, showing the dialect equivalency.
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Example 7 tells us the following. First, the lexeme “grdo” is typical for the Kajkavian
dialect. Second, here we can also observe the usage of Future Il (“bude bilo”) in the meaning
of Future 1. In standard Croatian, Future Il is used only to designate a future action that is
anterior to another future action which has to (not) occur in order for the second future action
to take place. In Kajkavian Croatian it is fairly common to use the form (the signifier) of Future
Il with the meaning (the signified) of Future I (which is used to designate the action happening
after now, after the moment of speaking). The fact that “bude” is shortened to “bu” is also a

Kajkavian dialect feature.

6.2. OMISSION OF SOURCE VARIETY

Although a novel such as Trainspotting, with its non-standard language one of its most
important features, does require the use of non-standard language in translation to render the
atmosphere of the ST, sometimes keeping the language non-standard is simply not possible due
to language restrictions, or the translator decides not to keep non-standard language for some
other reason. As can be seen from the quantitative analysis, which shows that both translations
used various categories of non-standard, neither Russian nor Croatian translators opted for

complete omission occurrence.

There are, however, examples where both translators did omit the source language
variety and replaced it with standard.

We can see that from the following couple of examples.

8a They start singin a song aboot Bobby Sands, slaggin him off, (p. 51)
8b Pocinju pjevat pjesmu o Bobbyju Sandsu, blate ga. (p. 68)

8C Omnwu 3aTArMBaOT MECHIO, 3TO camoe, ipo booou Canjca. (p. 54)

9a Eh... goat tae nash like, catch yis later. (p. 50)
9b Eh... moram nestat, bumo se vec¢ vidli. (p. 65)

9c 3... Hy, 1 mOWéNa, 3acKouy Kak-HuOyab. (P. 51)
10a Smack's an honest drug, because it strips away these delusions. (p. 38)

10b Hors je iskrena droga, jer ti mice te iluzije. (p.40)

10c I'epouH — YeCTHBII HAPKOTHUK, IIOTOMY YTO OH M30aBjseT oT WLTo3uii. (P. 50)
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11a Oor father went wi the ticker n aw. (p. 16)
11b Nas je otac otisel s hercom. (p. 20)

11c V mnamrero otia Toxe Obu10 60JIbHOE cepaue. (P. 17)

In example 8, instead of the slang term “slag”, meaning to ‘to criticize (Someone) in an
abusive and insulting manner’, the Croatian translator (8b) uses the standard “blatiti”, and the
Russian translation (8c) omits this verb completely and even changes the meaning of this

sentence completely.

Example 9 has a similar example. In the example 9a the slang verb “nash”, meaning ‘to
run away, to escape’. The example 9b uses the standard lexeme ‘“nestati”’, meaning ‘to
disappear’, albeit in an informal form lacking the suffix -i at the end. The Russian translator in

example 9c uses the standard “moiiTi” (pojti), meaning ‘to leave’.

Example 10 is a little different. The Croatian translation (10b) did use the slang term
“hors” to translate the sang term “smack”, both meaning ‘heroin’, but the Russian (10c) opted
out of using slang and used the standard term “repoun” (geroin). There are many slang terms
for heroin in Russian, and some also of them are used in the Russian translation, including
oensiii (belyj), rosuo (govno), uépusiii (cornyj), npsus (drjan’). The usage of the standard term

in example 10c therefore comes down to the personal choice of the translator.

In example 11, the situation is again a bit different. Example 11b uses “herc”, a dialect
equivalent for “ticker”, both meaning heart. The Russian translation (11c) again uses the
standard option — cepaiie (serdce). In this case, however, the translator did not have a choice to
use some slang or dialect term for heart, as there are none in Russian, and this can be considered
the case of forced omission.

While there are some cases of omission of the source language variety, this is not a
strategy that is used often in either translation, and both translators usually opt for the usage of

non-standard language.

6.3. NON-STANDARD EQUIVALENCY

Unlike the first strategy, which was not used in Russian, this strategy is used both
translations, although not necessarily in the same places and in the same way. In other words,
the same non-standard lexeme, expression, or sentence from the ST can be translated as non-

standard in Russian, but not in Croatian and vice versa.
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As can be seen in the quantitative analysis, there are different categories of non-standard
language. In translation, the Croatian or Russian translator can choose to use the same category

of non-standard language as the ST. This is the case in the following examples.

12a Renton's dough was on the other cretin. (p. 57)
12b Renton je stavio svoju lovu na drugog kretena. (p. 59)

12¢ Kamycra PenToHa ocranach y 3Toro Broporo Kpertuta. (P. 59)

13a Strong emotions ay this type can only be generated by junk or the possibility
of its absence. (p. 11)

13b Ovak jake osjecaje stvara samo staf il kad zgleda da ga ne bu bilo. (p. 13)

13c CumnbHble OMOIHMH TAKOT'O poJda MOKET BbI3BATH TOJIBKO HIMPKA HUJIM OIIACHOCTDb

ocraTbcs 0e3 Heé. (p. 12)

14a No a bad fuckin ride as ah remember. (p. 114.)
14b Nije tak lo$ za pomr¢it kolko se sjecam. (p. 143)

14c Hemnoxo moedJ ek, Ha Xy, s BaM ckaxy. (p. 117)

In example 12, both the English ST and the two translations use the slang term for
money. In example 13 slang lexemes for drugs are used in all three languages. In example 14a
the vulgar noun “ride” meaning ‘a sexual partner’ is used. While a verb is used in 14b and 14c
instead of a noun, the verb takes the semantic meaning of the noun ride from the ST, and both
translators kept the category the same as in the ST by using vulgar lexemes “pomr¢it”, and
“moebmnuce” (poeblis’), meaning ‘to have sex’. The use of the same categories of non-standard
language can also be observed in the translation of the title of the novel into Russian. In English,
the title is a slang term and also a double entendre, as ‘trainspotting’ can mean both ‘being
obsessed with some trivial topic’ (such as drugs or Sean Connery movies), and ‘to shoot up
drugs’. In Russian, the novel is called Ha uene (Na igle), meaning ‘on the needle’, which is also
a reference to drugs. This expression, especially when used with the verb ‘cuners’ (sidet’),

when it means ‘to be an addict,’ is also used in slang.

In some other cases, however, the translators opt to use different non-standard strategies

to translate the ST non-standard.

Here are some examples of such cases.

42



15a Mark isnae a junky, he jist uses sometimes. (p. 112)
15b Mark nije narki¢, sam si ponekad uzme. (p. 142)

15¢ Mapk He TOPYOK, OH MPOCTO UHOrAa Kosetcs. (P. 115)

16a When ah wis a sprog Dode eywis seemed a real spooky dude. (p. 52)
16b Kad sam bil lima¢ Dode mi je uvjek zgledal skroz jeziv. (p. 68)

16¢ Korna s Obu1 emié MaabuoM, st 6osuics Jloaa, kak uépra. (p. 53)

17a She's bad—mouthing Mark, which is fair enough... (p. 112)

17b Sere po Marku, kaj je jo$ u redu. (p. 112)

17¢ Ona roHuT Ha Mapka, 4T0, B IIPUHITUIIC, CIIPABEIIUBO... (P. 115)

In example 15a, the source category is the informal term for a drug user — junky. The
Croatian translator (15b) also uses the informal term “narki¢”, while the Russian translator
(15c¢) uses the slang term “ropuok” (torcok). Example 16a uses an informal term “sprog”, and
the Russian TT (16c) uses the same category by using the informally used term “manemn”

(malec). The Croatian (16b) translation, however, uses the regional slang “lima¢”.

There are some cases where the translators use expressions that are stronger, more
explicit than the ST material. This can be seen in example 17, where the ST (17a) uses the
informal expression “to bad-mouth”, while the Croatian (17b) uses a vulgar one “srati”, the
equivalent of which in English would be the vulgar expression “to talk shit about someone”
which was not used in the ST. The Russian (17c) uses the verb “ruats” (gnat’) which is not

used merely in informal speech but considered slang.

One of the most prominent features of the ST is the use of eye dialect, usage of variation
in orthography used to indicate accents and pronunciations. There is an abundance of examples

in the English text, and below we can see just a couple, together with their translations.

18a Want yir mooth punched? (p. 27)
18b Os da te zaSusam u gubicu? (p. 36)

18c Xouerib, 4T00 51 HaunucTHI TeOe pruTo? (P. 28)

19a Knock it oan the heid. (p. 39)
19b Zabi si to u vugla. (p. 51)
19c¢ Ho 3apy6u ceGe Ha Hocy. (p. 40)
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20a Jist comin. (p. 37)
20b Dolazim.

20c_IIlac otkporo. (p. 39)

In Trainspotting, the category of eye dialect is closely related to dialect. In other words,
when Welsh uses the eye dialect, he does so to conjure up the peculiarities of Scottish
pronunciation. As for the translation, as we concluded earlier, the Russian translation does not
show dialectal features so we cannot expect to observe many examples of eye dialect in Russian,
at least not with that purpose. In this analysis, only three examples of alternative spelling were
observed in the Russian translation. One of them can be seen in example 20c, where the term
“ceituac” (sejcas) was contracted into “mmac” (§¢as), which is the contraction often used in

informal spoken Russian.

In the Croatian translation, translating the Scottish eye dialect is somewhat more
frequent, since the text was translated into another dialect in Croatian. However, there are still
some differences in the way eye dialect is conveyed in Croatian. Croatian orthography uses the
phonological principle, which means that the phonemes that are pronounced are generally also
used in writing. On the other hand, English spelling is based on the etymological principle,
meaning that what is retained in writing is what was once pronounced. That is why in Croatian,
unlike in English, there is no need to emphasize that the characters speak in a specific (in this
case Kajkavian) dialect, since all words, both standard and non-standard, are the same in writing
as they are in pronunciation. Nonetheless, there are examples of eye dialect in Croatian. One of
them can be seen in example 19b, where the standard form “zabij” has been replaced by the

non-standard dialectal “zabi”.

6.4. CONCLUSION OF THE QUALITATIVE ANALYSIS

The aim of the qualitative analysis is to see, according to the three main strategies listed
in the theoretical framework, how the translators dealt with the translation of non-standard
language of Trainspotting in Russian and Croatian. The above presented specific examples
from all three languages confirm that both the Russian and the Croatian translator aimed to keep
the language non-standard. This is visible from the results of the quantitative analysis and
confirmed again in the qualitative analysis. Therefore, the first hypothesis formulated for this

paper is confirmed. Examples from the qualitative analysis, backed up by the data from the
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quantitative analysis which quantitatively showed that both translators use non-standard
categories (other than dialect) to translate the non-standard of the ST, also confirmed the second
hypothesis, which claims that the most common translation strategy used to achieve the same
effect as the ST in both translations is the third strategy. As in the Russian translation dialect is
not used, as shown in the quantitative analysis, and illustrated by examples in the qualitative
analysis, the third hypothesis that in the Russian translation dialect is avoided was also
confirmed. The fourth hypothesis — claiming eye dialect is not used in the Russian translation
— was refuted, as there are some, albeit very few, examples of eye dialect in the Russian text.
They do not serve the same dialectal purpose as they do in the English ST, but they do
nonetheless fall under the category of eye dialect, thus disproving the fourth hypothesis. The
fifth hypothesis predicts that in the Croatian translation used more than one dialect for
translation of the Scottish dialect of the ST. This hypothesis was created with the idea that there
could be examples of various Croatian dialects in the translation, but that was not the case as
only the expressions belonging to the Kajkavian dialect were found. However, if we take this
hypothesis to mean that the Scottish dialect was translated only using dialect equivalency, and
not the non-standard equivalency, then the fifth hypothesis is refuted, as there are examples
where the dialect from the ST was translated using other categories of non-standard language.
In the end, as both the Croatian and the Russian translator used non-standard language to
conjure up the atmosphere of the ST, trying to achieve a similar readerly experience, it can be
concluded that both translations are successful in conveying the atmosphere of Trainspotting

to their respective readers.

7. CONCLUSION

Due to its intricacy and cultural significance, translation of non-standard language is a
complex question, and there is no singular categorization of strategies to be used in its
translation. This thesis proposes three strategies for translating non-standard language, which
is a modified version of existing strategies presented in Chapter 2. The strategies are dialect

equivalence, omission of source variant and non-standard equivalence.

The quantitative and the qualitative analysis show that both the Russian and the Croatian
translator aimed to keep the language non-standard, thus confirming the first hypothesis. Both
translations also use various categories of non-standard language to translate the non-standard

language of the ST in most cases, which confirms the second hypothesis that non-standard
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equivalency would be used most often. However, there are differences between the two
translations. The largest observed difference is omission of dialect in the Russian translation.
In the second hypothesis it is assumed that this would be the case, and the quantitative analysis
confirms this hypothesis. While dialect is a very important part of the ST, the Russian translator
could not use it in translation as Russian has very little dialect variety. This also means that the
Russian translator does not use the first strategy of translating non-standard language, which is
also illustrated in the qualitative analysis. However, contrary to the assumption from the fourth
hypothesis, it is found out that the Russian TT contains eye dialect, albeit not with the same
dialectal purpose as the eye dialect of the ST, thus refuting this hypothesis. When it comes to
the dialect in Croatian, the fifth hypothesis assumes that the Croatian translator uses more than
one dialect for the translation. This hypothesis is refuted, as there were no examples of any
other dialect other than Kajkavian. Cvetkovi¢ Sever’s use of Kajkavian, illustrated with
examples in the qualitative analysis, shows that the Croatian TT does use dialect equivalency.
The last, or the sixth, hypothesis, is also confirmed, as Croatian does indeed use more vulgar
expressions than the Russian TT in nearly all categories.

There were many guestions that could not be included in this thesis as they exceeded its
scope but could nonetheless be interesting for future research. First, the use of vulgar language
is generally an interesting topic that could not have been researched more thoroughly in this
thesis but would be an interesting topic for future research. It would be interesting to analyse
more texts rich in vulgar language to see if there is a pattern or a norm in its translation into
Croatian and Russian. It would also be interesting to analyse other translations using a specific
dialect in the ST in order to see which options are used by the Russian translators in other such
cases. Another interesting language category that probably deserves more attention is rhyming
slang, a type of slang in which words are replaced by rhyming words or phrases. While some
examples of it are found in Trainspotting, as it was necessary to limit the categories and the

scope of this research, this category was not analysed separately.

To conclude, this thesis provides a good insight into the translation of dialect and non-
standard language but has its limitations, and this topic needs to be further researched in order

to explore this complex translation issue more thoroughly.
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9. APPENDIX

ENGLIS | LABEL DEFINITIO | CROAT | LABEL DEFINITIO | RUSSIAN | LABEL DEFINITION
H N 1AN N
| INOVERDRIVE (p-27-32)  [UBRZANJE(p.32-35) | BVAAPE(.14-16) |
chum informal informal a kompi¢ | Zarg. Zarg. Kopudan arcape. JKape. npyr -
close friend. Prijatelj 3aKaJIbIKa.
chicky informal informal komad zarg. Zarg. TéIKA arcape. XKape. O
us, zgodna (ob. JIEBYIIIKE,
Australian zenska) MOJIOIOM
A young osoba KEHIIIUHE
woman, a
girl; (in
early use)
especially
one
regarded as
an object of
sexual
desire.
in informal Informal A uspidu | Zarg. farm. Zarg. B ya1ape pase. BBIPAYKEHHE B
overdriv state of amfetamins ynape (. e. B
e heightened ka, . TaKOM
activity or Zt:(r;;lélztr';/;a COCTOSIHHU HJIH
cgncentratlo dielovanja HaCTPOCHHH,
n: KOTJ1a BCC CHIIBI
HaxogsATCAa Ha
II0ABEME B
6oxpom
BO30YKICHUH
over- slang Vulgar u vulg. vulg. kojije | B oocy. obcy.
fucking- | vulgar Slang used jebeno tezak, OXYEHHOM, yIMBUTEIbHbII,
drive asan m spidu mucan; 61, TOTpACAIOLIHI,
intensive zajeban yaape 6pas. o xe,
4TO OJISAIE;
mental slang Slang svakaka | pejor. pejor . od BooOpaxka | STANDA STANDARD
Emotionally | v kojega se eM blii RD
upset; mo¥e
crazed: kojesta
ocekivati
nevaljao,
kojekakav
cruising | slang Slang to (vrijeme | STANDA COJIHEYHBbI | Jrcape. JKape . O
(weather look in (a za) i¢ u RD il 1eHb, COCTOSHMH
) pUbllC area) IOV CJIOBHO OTJJOXHOBCHMUH,
for a sexual ObI MOKO$, OTJIbIXa
partner.
CO3/IaHHBbI IIOCJIC 4ECro-J1.
W 11
oTTAra
cunt slang Offensive pizdun Zarg.vulg. | Zarg. vulg. MyaaK 8yve. Ipy6o. Bymve.
Slang Used pokvarenjak 2pyb. Iy,
asa 0eCTONKOBBII
disparaging YeJI0BEK;
term for a HUYTOKECTBO
woman.
gaff informal informal rupa razg. pren. dT Jrcape. Kape.
British British A bijedno, Ksaprupa
house, flat, jadno
or other skloniste ili
building, prostor
especially as
being a
person's
home.
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spunk slang Vulgar sperma | STANDA | STANDAR | cnepma STANDA STANDARD
vulgar Slang RD D RD
Ejaculated
semen.
fuckin slang Vulgar jebenu vulg. vulg. pren. édaHbIe obcy. obcy. , nepen.
(audacit | vulgar Slang Used (hrabro | Pren. koji je tezak, CKBEPHBIH,
y) asan st) mucan; IOXOif;
intensive. MPE3PEHHbIH,
OTBPATUTCIIbHbI
W; TIPOKJIATHIH,
4EpPTOB
deek dialect dialect gledat STANDA | STANDAR | cmapers SPELLIN | alt. spelling
Edinburgh | Edinburgh RD D G CMOTpETh
to look at
joint informal informal A joint razg. razg. KOCSIK arcape. Jrcape. cUrapera
cannabis Cigareta od C MapuxyaHoOH
cigarette. marihuane,
hasisa i sl.
snigger STANDAR | STANDAR | kesitise | razg. razg. smijati | ycesikath | npocm. CMESTHCS Hal
D D se cs KeM-, 4eM-JIH00
o
HN3HEMOXXCHUA
the pox informal British zaslon STANDA | STANDAR | BmuBbBIi | pase. Pase.
box British informal RD D SIIMK TeneBusop.
Television
ora
television
set.
junkie informal informal A | narki¢ razg. razg./zarg. TOPYOK Jrcape. JKape.
drug addict. narkoman HApKOMaH
rabbitin | informal British "trose wrong nepasinm 8yIbe. 6Y1be., NPOCH.
s British informal travu™ MH 0T npocm. FOBOPHUTH
Talk at B0O30Y2K/1€ [JIYIOCTb,
Iength, HUS. 4yIIb; 0ONTATH;
especially
about trivial MAMIHTE 4. ¢
matters. uem u 6e3 OOH.
Jlenath 4TO-I1.
TIyIoe,,
HECYPa3HOE;
shite slang vulgar slang | travu zarg. Zarg. laka / left out left out
vulgar British droga koja
British another term se pusi (ob.
for shit marihuana)
affie slang / left out / left out left out
lemon slang slang a limunée | made up made up HbINKA pase. pase. Jlack. O
person or k MOJIOIOM
thing JKEHIL[MHE,
considered JICBOYKE,
to be useless pebeHKe.
or defective
arse slang vulgar slang | dupe vulg. vulg. Komna 2pybo. I'py6o. 1. Yacts
vulgar British straznjica TeJla YeJIoBEKa
British person’s HIKE CIIUHBI;
buttocks or STOMHILBL
anus.
rear informal informal A straznji | STANDA | STANDAR | noma pase. Pase. 1.
person's ca RD D STroauist
buttocks. (00BI4HO O
OTHOUIICHHIO K
peOCHKY).
chicky informal informal A treba zarg. zarg TeJIKa Jrcape. XKape. O
British young djevojka, NIEBYIIKE,
woman, a cura MOJIOJIOH
girl JKEHILIMHE.
sexist slang Offensive pizdo vulg. vulg. osoba | mpumesge | o6cy. obcy.
cunt offensive Slang Used isfrustri loseg HH bl YOKHYTHIH,
as a rana karaktera CEeKCHCT HeHOpMaJILHLIﬁ
disparaging (bez obzira
term for a n rod)
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woman.

bastard slang Slang a. A kreten razg. koji nije yoaonoxk | pase.- Paze.-cnuoc.
person snalazljiv, CHUDKC. Hezaxonnopox
considered koji je JICHHBIH
gc; be mean propustio peOEHOK.
contemptibl priliku
e.
mate British Chiefly kompi¢ | Zarg. Zarg. Kopeua pasze.- Paze.-cnuoc.
British A Prijatelj CHUIC. Bauskuii apyr,
good friend MPUATEIb.
or
companion.
radge Scottish Scottish a papak razg. razg. KOHb arcape. Jicape. TIyTIbIH,
wild, crazy, bezvezant, JIUKAI 9EeI0BEK,
or violent niskoristi Oecrose3HbIH
person
scooby informal . prikuca | STANDA | STANDAR | cHukarth pase. Paze.
Scottish lnformal va RD D VMeHbIIasCh,
Scottish ociabeBasi,
"not to have HCYE3HYTh
a scooby": =
not to have
a clue.
cunt slang Offensive pizda vulg. vulg. osoba | uyBak arcape. JKape.
offensive Slang Used loseg Mosnooii
asa karakterg MY KUHHa,
disparaging (bez obzira YEeJIOBEK
term for a na rod)
woman.
biscuit- dialect Scottish (kaze razg. pren. 4YT0-TO (B left out left out
ersed Scottish dialect adj. nesto) izgubiti 0TBET)
slang; weak, | izlizano vrijednost i
feeble snagu:;
potrositi se
what's STANDAR | STANDAR | kolkaje | Zarg. Zarg. cueT STANDA | STANDARD
the score | D D reza Rezultat KaKo# RD
hotch Scottish intr.v. Scots | ""Mosto STANDA | STANDAR Bburkom STANDA STANDARD
To fidget. Vi su RD D Ha0OUT RD
puni'*
minge slang vulgar slang | rulja razg. Razg. / left out left out
vulgar British A neuredena,
British woman's neorganizira
pubic hair na
or genitals. nedisciplinir
a na masa
ljudi; gomila
fanny slang Chiefly komad zarg. zarg. nu3aa Jrcape., Kape., eynve.,
vulgar British zgodna (ob. gybe. JKEHCKU I
British Vulgar zenska) JIUTOPOIHBII
Slang The osoba YJICHD, JIaT.
female cunnus, vulva].
genitals.
doss Scottish Scotland) (Jeftini) | Zarg. Zarg. (Tynoif) pase.- Pase.-chuoc.
(bastard Useless or loser gubitnik yo010K CHUIC. HesakonHOpOX
) lazy. (ob.o JCHHBIH
Generally uspjehu u pe6EHOK.
combined Zivotu ili u
with karijeri)
expletive
noun,
especially
cunt.
chicky informal informal A treba zarg. zarg TeJIKa Jrcape. XKape. O
British young djevojka, NIEBYIIKE,
woman, a cura MOJIOIOH
girl JKEHILMHE.
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sexist slang Offensive pizdo vulg. vulg. osoba npunesae | oocy. obcy.
cunt offensive Slang Used isfrustri loseg HH blIii YOKHYTBIH,
asa rana karaktera CEeKCUCT HEHOpMAaJIbHBIN
disparaging (bez obzira
term for a narod)
woman.
bastard slang Slang a. A kreten razg. koji nije yoaonoxk | pase.- Pazse.-cnuoc.
person snalazljiv, CHUDIC. HesaxkonHopox
considered koji je JCHHBIH
to be mean propustio peOCHOK.
gcr)ntemptibl p_r_lllku, k?"
e nije opazio
nesto ocito
mate British Chiefly kompi¢ | Zarg. Zarg. Kopeua pase.- Paze.-cnuoc.
British A Prijatelj CHUIC. Bauskuii apyr,
good friend MPUATEIb.
or
companion.
radge Scottish Scottish a papak razg. razg. KOHb Jrcape. Jicape. TIyTIbIH,
wild, crazy, bezvezant, JIMKVH YeNIOBEeK,
or violent niskoristi Oecrose3HbIiH
person
scooby informal . prikuca | STANDA | STANDAR | cuukarh pase. Paze.
Scottish Informal va RD D VMeHbIIasCh,
Scottish ociabeBasi,
"not to have HCYE3HYTh
a scooby": =
not to have
a clue.
cunt slang Offensive pizda vulg. vulg. osoba | uyBak arcape. JKape.
offensive Slang Used loseg Mosnooii
asa karakterg MY KUHHa,
disparaging (bez obzira YEeJIOBEK
term for a na rod)
woman.
biscuit- dialect Scottish (kaze razg. pren. 4YT10-TO (B left out left out
ersed Scottish dialect adj. nesto) izgubiti 0TBeT)
slang; weak, | izlizano vrijednost i
feeble snagu:;
potrositi se
what's STANDAR | STANDAR | kolkaje | Zarg. Zarg. cueT STANDA | STANDARD
the score | D D reza Rezultat KaKo# RD
hotch Scottish intr.v. Scots | ""Mosto STANDA | STANDAR Bburkom STANDA STANDARD
To fidget. Vi su RD D Ha0OUT RD
puni'*
minge slang vulgar slang | rulja razg. neuredena, / left out left out
vulgar British A neorganizira
British woman's na,
pubic halr nedisciplinir
or genitals.
ana masa
ljudi; gomila
mucker | informal (British kompa Zarg. Zarg. od / left out left out
British English, kompanjon
informal) a
friend
(usually a
man's male
friend)
lad informal informal decko razg. razg. mlada | pedsita pase. Pasze. Mononpie
British British A muska JIFO/TU, TIApHH.
young man osoba
who is
boisterously
macho.
old slang vulgar slang | stari Zarg. Zarg. pejor. CTapoXKuI | pase. Pase. O Tom,
fucker vulgar A frajer onaj koji je KTO
contemptibl povrsan, JUTUTEIIbHOE
e or stupid BpeMs
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person bahat, HaAXOJMTCH,
(often used uobrazen pabotaer rie-
as a general J1.
term of
abuse)
doss slang Offensive jeftini zarg. Zarg. vulg. pacmmsas | o6cy. 06cy. Heodobp.
cunt offensive Slang Used pizdun pokvarenjak | ii WU Wyma.
asa PasTHIIBASIH,
disparaging pasnounbaii
term for a
woman.
boash EYE EYE $kupa alt. SPELLING | 1033 alt. SPELLING
DIALECT DIALECT SPELLIN SPELLIN
both G G
boo- slang Vulgar bu- vulg. vulg. koji je | "I'bI-rbI- cnemne Crnene Bpose
fuckin- vulgar Slang used jebeno- tezak, rbl, U HPOHUYHOTO
hoo asan hu-hu mucan; Bce." cMmexa
intensive zajeban
"ah'll slang slang “'zaspal | reg. reg. Yceparbest, | gyave. gybe.
cry "myself" bum od SPELLIN | SPELLING H He KUTh BJIOBOJIb, 110
masel to plaga" G HU3HEMOXKCHUS
sleep™ MOCMESITHCS
Haz 4eM-I1100
punter slang British seronje | vulg. Vulg. koji NOJYAYPK | pase.- Paze.-cnuoc.
British slang. a mnogo u CHUDAC. Iy,
customer of govori NPUILYPKOBATHI
a prostitute; gluposti, il YenoBex.
"john". koji
dosaduje
besmislicam
a, praznim
obecanjima i
hvastanjem
fed up to | informal UK “pun mi | Zarg. Zarg. S cuIT 1O STANDA (uem) BHONHE, C
ma back | British informal je kurac Previse ropJio RD HU30BITKOM
teeth (not slang) do JOCTATOYHO
umnjak KOMY-JI. 4YeTO-JI.
a
draftpak | Scottish (Scot. ) a ro¢nik STANDA | STANDAR | mogoHok 2pybo. 2py6, 4eNoBeK,
lowlife, an RD D BBI3BIBAIOIIUI
eccentric; a OTBpAIl[CHHE U
habitual Mpe3peHue;
drunkard. MOIEII
(one- informal informal "poteZe | razg. razg. i¢iu urpa B pase. Pase.
sided) Scottish Scottish a na korist O/tHU MOCTYIIKaX,
swedge fight or jednu BOPOTA JEUCTBUSIX,
brawl stranu" COBEPIIAEMBIX
OJTHOM
CTOpPOHOI, 6e3
OTBCTHBIX
JedcTBUN
Jpyroi
lass dialect Scottish, djevoj¢i | STANDA | STANDAR | Téaka arcape. Kape. O
Scottish/No | Northern ca RD D NEBYIIKE,
rt hern English A MOJIOJION
English girl or JKEHILMHE.
young
woman.
heebie- informal informal A "naroka | Zarg. zarg. (eponHoOB Jrcape. Kape.
jeebies state of ni gubitnik bie) 00JIe3HEHHOE
nervous fear | loseri" OTXOJHAK COCTOSIHHE
or anxiety. u mocie
CHJIBHOT'O
aJIKOT'OJIBHOT'O
M
HapKOTHYCCKOT
O OIIbSIHCHMUA,
CJIIMIIKOM
TSDKEIOM
paboTsl,

CTpecca M T. II.
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chicky informal informal A curica razg. Razg. YyBHXa JKape. M. UyBak. -
young djevojka JKape.
woman, a Mononoi
girl; (in MY KUMHa;
early use) YEJIOBEK.
especially
one
regarded as
an object of
sexual
desire.
gay guy | STANDAR | STANDAR | peder razg. Razg. osoba | rousy6oii arcape. XKapr. OtHoCst
D D spolno muics K
naklonjena TOMOCEKCYaJIHC
osobama TaM, CBSI3aHHBIN
istoga spola; C HUMH.
homoseksua
lac
buftie slang offensive, som Zarg. glupa osoba, | romuk pase.- Paze.-cnuoc.
offensive slang UK a ob. CHUDIC. =['omocexcya
British homosexual tvrdoglava u HCT.
man svojevoljni
m
postupcima
"It's slang vulgar slang | ""Kobog | vulg. vulg. pren. IMu3aur, obcy. 06cy. KpacTb;
probabl | vulgar Stupid or sere" pricati HaBepHoe. BOpOBATh
y untrue talk gluposti,
bullshit" or writing; govoriti
nonsense. besmislice
gueen slang Offensive derpe Zarg. Satrovacki neapuia eynve., gyve., Opa.
offensive Slang Used Zargon za opan. TOMOCEKCYaJIUC
as a dispa “peder” T, TOMOCEKCYal
raging term
for a gay
man.
flunky slang derogatory gumica | zarg. zarg. npe3nK cnene Cnene
derogatory | slang one prezervativ Ipe3epBaTHB
who ,,cleans
up the mess"
shag slang British karanje | Zargvulg. | vulg.zZarg. / left out left out
vulgar Vulgar Seks
British Slang To
engage in
sexual
intercourse.
mainlini | slang slang to "veselio | STANDA | STANDAR | 3anumanc | made up izmiSljena
ng inject drugs | (se) RD D st sintagma
directly into | sam" JApsiHeBap
the blood eHH eM
shit- slang slang anal pikao Zarg. Zarg. u made up izmiSljena
stabbing sex stafom™ Narkomansk | pewnommp sintagma
i, heroin STHHEM
on the informal informal in / left out left out / left out left out
Q.T. a secret or
quiet way
shoot up | slang Slang To Sutirati | Zarg. Zarg. nark. asurateec | STANDA STANDARD
injectadrug | se izraz za sl OJTHUM RD
with a jednu dozu LIMPUALOM
hypodermic koja se ob.
syringe. ustrcava
injekcijomu
zilu
purse slang slang muf Zarg. Zarg. Zenski | manaa aHcape. arcape.
vagina spolni organ Kenckuit
10JIOBOM
bummer | informal informal A bedara Zarg. Zarg. velika | neBesenme | STANDA STANDARD
disappointin teSkoca, RD
gor problem
unpleasant
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situation or

experience.
uncool informal informal (nije) zarg. Zarg. dobro, | mampsiranx | pase.- pase.- CHUC.
Not kul u redu, ) CHUDIC. 3acTaBUTh
fashionable moze proci MIPUIIOXKUTH BCE
or HIIH
impressive. JIONIOJIHUTENBH
BIC YCUIIMA 11
OCYIIECTBICHU
S1 4€ro-JI.
lassie dialect Scottish, curica razg. Razg. JeBouka STANDA STANDARD
Scottish/No | Northern djevojka RD
rt hern English
English dialect A
girl or
young
woman.
ticker informal informal a herc reg. reg. srce Cepaue STANDA STANDARD
person’s nomaaue | RD
heart aer
op informal informal A ide pod | razg. Razg. ekspr. | omepaummss | STANDA | STANDARD
surgical noz ekspr. i¢i na RD
operation. operaciju,
darlin EYE EYE duso STANDA | STANDAR | moporyma | Pase. Paze.
DIALECT DIALECT RD D oOpareHue K
O1M3KOMy MM
O0YEHb XOPOIIO
3HAKOMOMY
YCJIOBCKY.
bog roll | slang Brit. Slang. | Papirna | STANDA | STANDAR | Tyaaerna | STANDA | STANDARD
British Toilet ti RD D st Oymara RD
paper. ruc¢nik
hit (for slang slang To zaZica zarg. Zarg. packpyrn | STANDA | STANDARD
cash) ask nastojati Th RD
someone for dobiti
something, moljakanje
usually mili
money. trikovima;
moljakati,
zicariti
cash STANDAR STANDAR novce STANDA | STANDAR 6abJ10 orcape. JKape. nenprun
D D R D
laddie Scottish chiefly decko razg. razg. mus$ko | maman arcape. JKape- To xe,
Scottish a fa dijete prema YTO MOJIOJOU
miliar term senskom u 9EeN0BEK
‘;2;1 T/?)Ij'ng obiljezju
man; lad spola
crap slang Vulgar sranje vulg. vulg. JIepLMo pase.- Pase.-chuoic . 1.
vulgar Slang n. 1. beznacajna, CHUIC. Kau uenoseka,
Excrement. bezvrijedna JKUBOTHOTO;
stvar, osoba IKCKPEMEHTHI.
itd.
wee fart | informal Scottish mali vulg. pejor. vulg. TYNBIid, STANDA STANDARD
Scottish Little / prdonja | pejor. pren. J0CTaBYY RD
Informal A dosadna, mit
boring or nekorisna MJIATIIA
contemptibl osoba opar
e
person.
fag slang Slang A ¢ika razg. razg., v. / left out left out
cigarette. opusak
the pits slang Slang The bedara | Zarg. Zarg. velika | nemsiHoii STANDA STANDARD
worst teSkoca, an RD
problem
y-fronts | British UK slip STANDA | STANDAR | manumku | wrong WRONG
trademark, gace RD D
briefs
check slang slang To odapeti | Zarg. Zarg. Otopocur | epybo- I'py6o-npocm.
out die. umrijeti b KOHBKH | npocm. Ymepets
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wanker slang British drkonja | vulg. vulg. neou pase. Pasr. 1. Yesos
British English, masturbirati €K,
slang an CTpaJaroui
offensive onurodpeHueit,
word used O Tymnowm,
torefertoa HecooOpasuTesn
man that BHHOM YEJIOBEKE.
you dislike
or are angry
with
twisted STANDAR | STANDAR | sfrkan razg. razg. saviti, | cxopuuth | STANDA CoruyThbes,
D D zasukati, el RD HCKPUBUTHCS (0
smotat YEJIOBEKE)
shite slang (British sranje vulg. vulg. pren. Yepr pase.- Pase.-cnuoc. O
British English, pren. beznaca jna, CHUIC. TOM, KTO
taboo, bezvrijedna o0Hapy»XHUBaeT
slang) stvar, osoba yYMEHUE, CHILY,
another itd. CHODOBKY,
word for JIOBKOCTb H T.IL
shit
gaunnae | EYE EYE bus ih reg. reg. Cpamnb STANDA | STANDARD
pass DIALECT DIALECT prosla RD
them
Maths informal Informal matka razg. razg. MAaTEMbI pase. Paze.
mathematics Matematika MaTeMaTHKa
, a school
subject
Whit EYE EYE zakaj? reg. reg. Zasto Ha ¢ura apeo Apeo napeu.
fir? DIALECT DIALECT W CO 3H. CIL.
3aueMm,
He3a4yeMm, JJIs
4qero
pishing slang slang. pish, | upisal reg. reg oboccancst | epybo. I'py6o. 1. Ucn
(himself) invariably od ObI co YCTUTh MOYY
substituted smijeha cMexy o ce0st, B
for Eiss CBOIO onemui.
for fucks | slang rude | rude slang u pizdu | vulg. vulg. Psovka | Eouuecka | okcnp. Dkenp.
sake An materin A CHJIa BBIPAXKEHHUE IS
expression u 0003HaYEeHUS
of TaKUX dMOIUH
annoyance KaK YOIUBJICHUC,
BO3MYILEHUE,
or i BOCTOpT. Pexe
frustratlon UCIIOJIB3YETCA B
ata 3HAYeHHH
situation "moy10BOE
that is Bie4yeHue"
unfolding.
fuckin slang vulgar slang | pustiga | vulg. vulg. Psovka | O6aomuc | orcape. JKape . Mornon
leave it vulgar attributive u kurac b, YYBaK Ol My>YHHa;
Used to YeJI0BeK.
emphasize
or express
annoyance
with
someone or
something.
slap STANDAR | A sharp Samarci | augm. augm. pejor. | DuemHyJI STANDA STANDARD
D blow made na pejor. od Samar (ee) RD
with the
open hand
or with a
flat object; a
s mack.
Cause slang vulgar slang | Jer ja vulg. vulg. Psovka | S teGe pase.- Pase - chuoic.
ah vulgar attributive tak ckasaJ, CHUIC. TToxoTt uBast
fucking Used to velim, cyka! JIETKOMBICJICHH
sais! emphasize pas ti ast KeHIuHa. //
or express kosti! I'py6o. O
annoyance YeNIOBEKE,
with BBI3BIBAIOIICM
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someone or CBOUM
something. MOBE/ICHUEM
THEB,
HEIPUA3Hb
punter slang UKslang.a | frajer Zarg. Zarg. Osoba | uyBak arcape. JKape.
British customer of muskog Mononoi
a prostitute; roda MY KYMHa;
"john". 4eJI0BEK
corkscre | STANDAR | STANDAR | nafréka | Zarg. frcka - Zarg. | ¢ STANDA | STANDARD
w hair D D na kosa kovréa INIMHHBIM RD
H
CBECTJIBIMH
BOJIOCAMH
rid NEOLOGI | NEOLOGIS | odjebni | vulg. Vulg. / left out left out
coupon SM M ca Odjebati -
(koga, §to)
rijesiti se
koga ili Cega
bez zaljenja,
jednostavni
mili
odluénim
postupkom
corkscre | EYE EYE nafréka | Zarg. frcka - Zarg. | maTharelid | pasze. Pasze. C
w-h DIALECT DIALECT ni kovrca MaTiIaMu;
eided KOCMATBIMN.
cunt slang Offensive pizdun Zarg.vulg. | Zarg. vulg. / @ToT left out left out
offensive Slang Used pokvarenjak | maTaaTerii
asa )
disparaging
term for a
woman.
ken dialect dialect Scot | zna$ STANDA | STANDAR | Xpen 2pybo. I'py6o. Huuero
Scottish/No | and RD D pa3oepém HE 3HATh, HE
rthern Northern b, YMETb.
English English to
know
bevvy informal informal cuganje | reg.zarg. reg. zarg. CHHBbKA pase. pase. 10 xKe,
British British An piti ili YTO JIEHaTypar
alcoholic odavati se
drink. picu (o
alkoholnim
pi¢ima)
pint informal informal a krigla reg. reg. vr¢ ili KpPY’KKa STANDA STANDARD
drink of Calas RD
beer ru¢kom iz
koje se pije
pivo
lassie dialect Scottish, cura razg. razg. :xenmmua | STANDA | STANDARD
Scottish/No | Northern djevojka RD
rt hern English
English dialect A
girl or
young
woman.
mates British Chiefly kompiéi | Zarg. zarg. KOpe pase.- Pase.-cnuoc.
chiefly British A Prijatelj CHUIC. Bauskuii npyr,
good friend MIPHSATEIb.
or
companion.
scum slang Slang a bagra pejor. pejor. Mep3aBell | Opanh. Bpanno. O xom
person or an najgori soj u I,
element of drustvu; BEI3LIBAIOLIEM
society, that olog, §ljam HEYJIOBOJILCTBU
is regarded e,
as paszapaxkeHue,
despicable THEB.
or
worthless.
ferret- STANDAR | STANDAR | sfacom | zZarg. zarg. lice, OJIAN0BUT | gyive. Bynve.
faced D D ko tvor fizionomija | as CKJIOHHBIN K
OJISIICTBY
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fucker slang Vulgar guzonja | Zarg. Zarg. CBOJIOYb 2pyoo. I'pybo.

vulgar Slang A CkBepHBbIil,
despised TOUIBII
person. YEIIOBEK;

HEroJsi.
bevvying | informal British, “kontro | reg.zarg. | reg. Zarg. 51 mory STANDA | STANDARD

British informal: to | liram piti ili cedst RD
drink se kad odavati se KOHTPOJIH
alcohol cugam" picu (o Po BaTh.

(such as alkoholnim

beer) pi¢ima)

nips Informal UK Zestoko | razg. razg. CHHBbKA pase. pase. To Ke,

British informal a alkoholno 4TO JICHaTypaT
small pice
amount of
strong
alcoholic
drink

pished slang Scottish naroljat | pejor. pejor. jako HAKPATBC | 2py0o. Ipybo.
Scottish slang Drunk se opiti, biti | = Hanurtecst

jako pijan bSIHBIM.

"Want EYE EYE "OSeda | Zarg. zarg. Xouemsb, Jrcape. Kape. mon. U3

yir DIALECT DIALECT te namlatiti, 4100 51 OUTH KOTO-JI.

mooth zaSusam prebiti na HAYMCTHI

punched u mrtvo ime Tebe

" gubicu? pbLIO?

shitein slang (British usralse | Zarg. Zarg. jako se | oGocparbe | 2pybo. Ipybo.

British English, prepasti a1 Hcnyratbes,
taboo, HCIIBITATh
slang) CHJIbHBIM CTpax
another
word for
shit

tidy cunt | slang Offensive opak Zarg. Zarg. vulg. YyBak arcape. JKape. yaiiHbIii,

offensive Slang Used | pizdun pokvarenjak | kpyroit KpaifHuii B
asa MPOSIBJICHUH
disparaging CBOMX CBOMCTB,
term for a KayecTsB,
woman. B3TJIS1I10B U T.II

tanned informal Informal To | nabil reg. reg. 3aexan pase. Pase. Y naputb.
(him) up thrash; beat. | sam ga SPELLIN | SPELLING
G
heid Scottish a Scotword | glava STANDA yepaak pase.- Pase.-cnuaic. O
for head RD CHUDAC. TOJIOBE, YME.
boot (sb) | informal informal A scipelari | Zarg. Zarg. 3axepsium | pase. pase.
hard kick. | obraunavat | J HCTIOPTUTH
i se grubo i
necasno s
kim
scoobied | informal informal zbunjen | STANDA | STANDAR | oxyea pase. Paze. mibo

Scottish Scottish RD D HCIIBITATH
"not to have CUIIbHBIE
a scooby": = qyBCTBA
not to have (ymuBreHus,

a clue. BOCTOpTa,
3aBUCTH,
3J1005I,
HCHABHUCTH,
pacTepsIHHOCTH
M T. L)

polis Scottish Scot and murja Zarg. Zarg. HOJTHIIHS STANDA | STANDARD

Irish the Policija RD

police or a

police

officer

boys informal Informal A decki razg. Razg. Mlada | mauan arcape. Jrcape . To xKe,
man muska YTO MOJIOJOU
socializing osoba YeJIoBEeK

in a group

of men
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bother informal informal a frka Zarg. Zarg. buka, 0y3a pase. Pase . Bo3us,
disturbance vika, NpaKa; IyM,
or fight; galama, CKaHaI
trouble svada
burd Scottish Scottish a komad Zarg. Zarg. qyBHXa JKape. M. YyBax. -
young zgodna (ob. Kape .
woman zenska) Mouonoit
osoba MY KYMHa,;
YCJIOBCK.
deal slang Slang To dilamo zarg. Zarg. npuaumat | STANDA | STANDARD
buy and sell raspaCavati | b RD
drugs, drogu; HAPKOTHK
especially preprodavati | u
illegally.
They're | YE EYE Oni su STANDA | STANDAR | cuadar na JKape. JKape. mon.,
mair DIALECT DIALECT ti vise RD D uriie HapK.
intae na drogi Perynspuo
drugs od bilo ynorpebisib
thin any koga u HApPKOTHKH
cunt kvartu. (BHYTPHUBEHHO).
aroond
here.
burd Scottish chiefly picka vulg. (vulgarno) / left out eft out
Scottish a Privlaéna
young zenska
woman osoba.
fucking British British jebena Zarg. Zarg. E6anas obcy. obcy., nepe.
slag offensive A kamenyj uliGarka, TBapb CKBEPHBIH,
woman who | arka prostitutka TUIOXO¥f;
has many NPE3PEHHbIH,
casual OTBPATUTEJIBHBI
sexual ; IPOKIISATHIIA,
encounters 4EepTOB
or
relationship
s.
(that wis | informal informal fakat razg. Razg. Tommu STANDA STANDARD
fuckin) Very good. svaka pohvala obu1 paB | RD
ace cast
shite slang (British sere vulg. vulg. pricati | mu3méx obcy. 06c¢y., BpaHbE,
British slang) gluposti, OTKPOBEHHast
another govoriti JIOKb; OpEeXHs
word for besmislice
shit
bird informal British riba zarg. zarg. yyBHXa Kape. M. YyBaxk. -
British informal A djevojka, JKape.
young cura Momnonoit
woman or a MYKYMHA,
girlfriend. YeJIOBEK.
boozer British British A birtija razg.pejo | razg. pejor. Kabak pase.- Pasze.-chuoc O
pub or bar r. kréma, CHUDIC. pecTopate,
ostionica Gape ¥ T.II.
giro STANDAR | STANDAR | Zirak Zarg. farg. Ziro YepHbIii wrong wrong — slang
D D racun for heroin
skint slang slang Brit strosil reg. reg. Toabim pase. Pasze. 1.
British with out sam se =TombImr
money (I"omnbrit)
"Auld slang slang vulgar | stari vulg. vulg. OaHblii THI | 06cy. 06cy., nepeH.
fuck the | vulgar useless jebivjet povr$na no CKBEPHBIH,
wind"* person, ar osoba, roJioBe. IIJIOX Ol
unreliable Sarlatan, HPE3pCHHEI,
nesiguran OTBPATUTEIBHBI
karakter 1i; IPOKJISITHIIA,
9EpTOB
duplicito | STANDAR prefriga | reg. reg. koji je JABYJIHYH STANDA
us D n vrlo lukav; 18174 RD
prepreden
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tail slang Slang. the / left out left out JKoma 2pyoo. Yacts Tena
buttocks or YeJI0BEKa HUKE
rump. CIIMHBI;
SATOJMLIBI.
morn dialect Name for sutra STANDA | STANDAR | 3aBtpa STANDA STANDARD
Northern ‘tomorrow' RD D RD
England in the
dialect local
to the north
east portion
of the UK
fucking slang vulgar slang | jebeni vulg. vulg. koji je | monbaumiit | ocape. Jicape. Kpaiine
vulgar attributive tezak, pasIpaKaroLmu
Used o mucan; i, HEMPUATHBIIA,
emphasize zajeban e —
or EXpress OTBPATUTCIIbHBL
annoyance N
Wlth HHUT. I
someone or
something.
bomb informal Informalto | znogirat | Zarg. Zarg. HOCBLIATh | apeo. apeo O6pyrartb,
out scold, rijesiti/rjeSav | Ha ¢ur BBICHATH KOT'O-
Someone, ati se koga, JL; OTAENaTHCS
get off from (0)tjerati ga OT KOFO-T.
someone
od sebe,
jednostrano
prekinuti
vezu s kim;
dati nogu
having STANDAR Seva STANDA | Zarg. vulg. 3auumath | STANDA | STANDARD
sex D RD spolni cs1 cekcom | RD
odnos,
Sevljenje
from STANDAR | STANDAR | straga STANDA | STANDAR | pakom pasze.- pase., CHUJC . B
behind D D RD D CHUDIC. mo3e paka
gaff informal informal rupa STANDA | STANDARD | moma STANDA STANDARD
British British A RD RD
house, flat,
or other
building,
especially as
being a
person’s
home.
(cause) informal British napravil | razg.pejo | razg.pejor Iloccopur | STANDA | STANDARD
punters British informal A zajeban | r. bezvezant, JBYX RD
a hassle customer or | ciju niskoristi // JIojei
client, papcim gnjavaza,
especiallya | a niz dosadnih
member of radnja koje
an audience. treba obaviti
speed slang Slang A spid Zarg. farm. zarg. cnuj arcape. Kape.
stimulant amfetamins ampeTaMuH
drug, ka, (henamum)
especially stimulativna
amphetamin droga brza
e or meth. djelovanja
guzzle STANDAR | STANDAR | cugat reg.zarg. reg. zarg. BBLKpPaTh | Pasze.- Pase.-cnuoc.
D D piti ili CHUIC. Beimuts Bce 6e3
odavati se ocrarka (0
picu (o CIUPTHBIX
alkoholnim HaIUTKaX)
pi¢ima)
video STANDAR | STANDAR | kazeta razg. razg., v. puasmen | orcape. orcape. GUIBM
D D kaseta
giro- British British A lova sa Zarg. Zarg., V. YepHYUIH | dicape. arcape. Jhxert,
drops cheque or Ziraka novac HKH OOMaHIIHK,
payment by MOIIICHHHK;
giro, XaJTyPIIHUK,
especially a Opakonen.
social
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security

payment.
grass slang Slang zelismo | Zarg. Zarg. laka OBIXHYTh | pase. Pasez.,
Marijuana. si trave droga koja Beinyckarh
se pusi (ob. CTpYH BO3/yXa,
marihuana) napa, rasa,
npiMa (00OBIYHO
C LIyMOM,
TIBIXTEHHEM).
stoned slang Slang. naduva | Zarg. Zarg. pusiti ox pase. pase . B
Intoxicated n marihuanu Kaiigom COCTOSTHHH
by a drug, HAPKOTHYECKOT
especially O ONBSIHCHUS
marijuana
blurted STANDAR | STANDAR | velim reg. reg. OpSAKHYTb | pasze. Pazse. Ckazatpb
out D D HE00/1yMaHHO,
HEOCTOPOIKHO,
HEBIIOIIA
tap up British (esp.) plindrat | reg. Reg. BBIY’)KHBa | wrong wrong
British i pljackati, emM
English plijeniti nHpopmMa
phrasal verb IO
dole- informal Informal a Zicer razg.pejo | pejor. razg. oup:xeBbt | LITERAL | Literal
mole person r. onaj koji i Kkpot TRANSLA | translation —
taking nastoji TION krtica s burze
unemploym Zivjeti na
ent benefit lak nadin:
aK nacin;
muktas
workie informal Informal Sljaker zarg. Zarg. onaj paborsira | pase. Paze.
someone koji radi PaGoTsuii,
who is fizicki TPYAOTIOOUBEI
doing work posao; i yenoBex
experience obic¢an radni (ymorp.
(=working OOBIYHO KaK
for a TOXBaJja)
company
without
being paid)
tap informal informal zmuzem | pren.pejo | pren.pejor. | cTpeJbHY | pase. Pase. Ilpocurb
(money) | British Brit to ask r. iskoriStavati | Tb JaTh 4TO-IL.;
or beg koga, BBINPAIIMBAT.
(someone) izvlagiti mu
for money Sto, zivjeti
na ¢iji tudi
racun
cash STANDAR | STANDAR | ke§ Zarg. gotovina, 6a0J10 Jrcape. Jicape. NEeHbru
D D gotov novac
0ig informal informal gaia zarg. Zarg. rad na | ceiimen arcape. Kape. 1.
(Music, odredeno My3bIKaIBHBIN
other) the vrijeme po KOHIIEPT
performance ugovoru, (00BIYHO pOK-
itself obi¢no rpyrm,
umjetnika; HCTIOJIHUTEIIEH)
angazman .
dosh slang Britaslang | kinta Zarg. Zarg. novac, | 6adku arcape. JKape. lenbru.
British word for pare, lova
money
drink STANDAR | STANDAR | cuga zarg.reg. reg. zarg. OyXHYTh Pase.- Pase.- chuoic
D D pice CHUDAC. ITute
(CHHpTHHCHaHI/I
TKH)
(speed) slang Slang a. A frik razg. Razg. ¢udna | Topyok arcape. Kape.
freak drug user or osoba HapKOMaH
addict: a
speed freak.
give STANDAR | STANDAR | ¢&ita razg. Razg. ostro 4yuTaeT pase. Pase.
(me) a D D lekciju koriti (mMHe) Hpasoyuenue,
lecture MoOpaJu HACTaBJICHUE.
dad informal Informal A | tata fam. fam. hip.od | GaTans aHcape. Kape.
father. otac obpaiieHue K

JIF000MY JIUILY
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MY>KCKOTO

I10JI1A.
junkie informal informal A narKkié zarg. Zarg. «4epHyLI arcape. Jrcape.
drug addict. narkoman i HUK» 0OMaHIIHUK,
opéenito MOMIICHHHUK
ovisnik o
¢emu
dope- slang slang a hasoma | Zarg. Zarg. onaj IJIAHOBBIE | creHe ClleH2 Ha3BaHUE
head habitual n koji uziva TOPYKH MapHXyaHb
drug user, hasis (men. -
esp one that KaHHaOuca)
uses
marijuana
speed slang Slang a. A frik STANDA | STANDAR | "cnmpoBwl | orcape. arcape.
freak drug user or RD D e" TOpYKH amperamuH
addict (penamun)
pish- Scottish Scottish the | cuger reg.zarg. | reg. zarg. CHHSIK cnene (crene)
head one who onaj koji se 3aIIOMHBIH,
often drinks, desto 1 NbsSHULA
an alcoholic mnogo opija
"blown informal Informal "popusi | Zarg. Zarg. npoceixat | STANDA | STANDARD
the lot™ spend one’s | | foru™ nasjesti (na b RD
(own) laz),
money progutati
laz,
povjerovati
u neku
neuvjerljivu
pricu
get his slang vulgar slang | nije ju Zargvulg. | Zarg. vulg. "oHa emy | Pase.- Pasze.- chuorc.
leg over | vulgar Of aman, to | pojahal spolno He gaja" CcHUIC. ITo3BoNUTH
have sex Opéltl (Ob KOMY-JI.
with muskarac u BCTYIHTB C
Someone. gdnosu na coboii B
Lo zenu) TIOJIOBBIE
Primarily
OTHOILICHUS,
heard COI'JIaCHUTHLCS Ha
in UK, TOJIOBO# aKT
Australia.
bog slang British klonja Zarg. Zarg. WC napama Jrcape. KpuM. arcape.
British Slang A cocyn uist
restroom or WCIIpa)KHEHUH B
toilet. TIOPEMHOI
Kamepe,
OTXO0KEC MCCTO
read figurative . . Jasno fraz. .. . .. | mpocekar | orcape. Jrcape.
between Fig. toinfer | i medu fraz. ¢itajuci | HOHHMATh
the lines something redova neki tekst
(from otkriti pravi
something smisao
else)
bevvying | informal British, raspoloz | reg.Zarg. | reg. Zarg. HaGyxatbe | Pase.- Pase.-cruoc.
British informal: to | enza pice 1 CHUIC. Hamnutscst
drink cugu MbSIHBIM
alcohol
(such as
beer)
tan slang slang to drmam | Zarg. Zarg. popiti BBILYBAThb | npocm. npocm.
beatorflog | o alkoholno BBIITUBATH
pice, MHOTO0, BCE
posebno COZIEPXKUMOE
brzo popiti 4ero-amdo
ili popiti na
eks
line slang slang a crta Zarg. zZarg. linija mwiargopm | wrong wrong
portion of a kokaina a
powdered
drug for
snorting
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speed slang Slang A spid Zarg. Zarg. KoJiéca arcape. JKape.
stimulant amfetamins Tabnerkwu,
drug, ka, coziepKaIime
especially stimulativna HApPKOTHK.
amphetamin droga brza
eor djelovanja
methamphet
ami ne.
freezing | STANDAR | STANDAR | Sljiva reg.zarg. | reg.zarg. KOJIOTYH pase. pase. CHIbHBIHA
D D Hladno MOpO3
"have STANDAR | STANDAR | cugati reg.zarg. reg. zZarg. CHHAYUTB | orcape. Jcape.
more D D piti ili 3710ynOTPeOIsT
drinks" odavati se b CHUPTHBIMU
picu HAITUTKAMHY,
MbSIHCTBOBATh
money STANDAR | STANDAR | lova zarg. zarg., V. Damka Pasze.- Pasze.-cHuorc.
D D novac CHUDIC. =l"os0Ba
"ah EYE EYE nisam zarg. Zarg. (3to) ¢ura (ue Cruorc. Cnuorc. IlonHOE
don't DIALECT DIALECT skuzil vidjeti, MOHHMAI0) OTCYTCTBHEYET
catch" jasno 0-J1.; HU4TO,
shvacati, HU4ero (ynorp.
razumijevati JUISL BBIPKCHHS
OTPHIAHHS,
OTKa3a OT 4ero-
IL).
punch STANDAR | STANDAR | hititi reg. reg., v. TBIYO0K pase. Pase.
D D baciti Kopotkuit
PE3KHii TOTYOK,
ynap.
(cannot) | STANDAR | STANDAR | ozljediti | STANDA | STANDAR | Iokajeun | pase. Pase.
hurt D D RD D Th =Hckaneqntsb
(Hanectun
TSDKETI0e
TEJIECHOE
MOBPEKACHHUE,
YBEUBE;
H3YBEUUTH,
H3YPOJIOBATh)
wasted slang Slang presjeb | vulg. vulg. (koga, | BapaGama | pase.- Pazse.-cnuoc. B
Drunk or ani sto) H CHUIC. OYEHb CHIILHOM
intoxicated. upropastiti, crerneH (0
unistiti COCTOSTHUHU
QIIKOTOJIBHOTO
OTIbSTHEHUS]).
smash STANDAR | STANDAR | razbit STANDA | STANDAR | 3Be3ganyTt | pase.- pasze.-CHUdIC.
D D (glavuo | RD D b CHUDIC. CuibHO
zid) YIApHUTh
headbutt | British (especially "kreSe zarg. Zarg. spolno | domatn pase. Pase.
chiefly British straga" opciti Haxonus
English) TOJIOBY,
headbutt TOJIKATh, OUTH
somebody n6om (o
to YEJIOBEKE).
deliberately
hit
somebody
hard with
your head
mental slang Offensive mentol zarg. zarg. Ludak | memx Pase.- Pase.-cnuorc.
offensive Slang CHUIC. Tcuxuuecku
Having a HEypaBHOBEILIE
mental HHBIH WIH
illness or OosbHOMI
intellectual YeJI0BeK.
disability.
St. Vitus | STANDAR | STANDAR | plesat pren. Pren. koji JIsicKa LITERAL | LITERAL
dance D D ko pretjerano CBSATOrO TRANSLA | TRANSLATION
manijak izrazava Bura TION
sklonost

irema ¢emu
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a STANDAR | STANDAR | razo¢ar | STANDA | STANDAR | o6iom arcape. Kape.
disappoi | D D anje RD D Heynaua,
ntme nt HEBE3CHUE
(ah slang jebes mi | vulg. vulg. KaK J1Ba gybe. 8y/ibe. OYEHb
minded vulgar + mater najbua MPOCTO, JIETKO;
him.) EYE da mi je oboccatb 6e3
fucking DIALECT smetal 3HAYUTEIBHBIX
sure n ycuui
ah did
cunt slang Offensive pizda vulg. vulg. osoba | uyBak acape. Kape.
offensive Slang Used loseg Mostooii
asa karaktera MY KYMHa;
disparaging (bez obzira YeJI0BEK
term for a na spol)
woman.
hang out | informal informal druzil reg. reg. TYCOBATBLC | Jicape. JKape. 1.
(foll by: se SPELLIN | SPELLING a1 Perynspuo
with) to G cobuparscs
frequent the BMECTE JUIst
company (of oOmeHwus,
someone) COBMECTHOTO
IIPOBEACHUS
CcBOOOIHOTO
BPEMEHH.
crowd informal (informal, Skvadra | reg.zarg. | reg. zZarg. TOJINA STANDA | mn. 6 3H. eo.
often stalno RD Heoprauunsosa
disapprovin drustvo HHOE
g)a mladih ljudi, CKOIIICHHE
particular klapa JOJIEiA;
group of coopuie
people
bam Scottish Scottish propalit | Zarg. Zarg. CYKHHBI opann. opann.
informal informal. eti propalica aeTH ynotpebsercst
Means KaK
Below PyraTenbCTBO
Average JUISL BEIDAXKEHHUS
Mentality. MPE3PUTEIILHOT
O OTHOLICHUA K
KOMY- H.
"dinna EYE EYE ""krivo zarg. zarg. (§to) TporaTthb pase. Pase. kozo.
get me DIALECT DIALECT skuzit" vidjeti, (06b1uHO ¢
wrong"' jasno ompuy.).
shvacati, Becmokounts,
razumijevati TPEBOXKUTB;
3aJ1eBaTh,
O0MKATh.
sound informal informal u redu STANDA | STANDAR | 3p0poBbiii | pam. ®am. Kpemnkoro
British Brit RD D CIIOKeHuS,
excellent GOMBIION
bastard slang Slang a. A govnar pejor. Pejor. koga | / 6asab gybe. eyve., 2pyo., B
person se ne moze 2pyo. 3HAUCHUH
considered pouzdati, MEKIOMETHS,
to be mean onaj komu BBIPAKAIOIIETO
or se ne moze OKCIIPECCHIO,
contemptibl vjerovati, WITH YaCTHIIBI
e. moralna
nula
"fucking | informal informal a (to je razg. razg. davno | Xep (ero) | gyuve. 8y/Ibe. NPOCH.
yonks very long bilo) 3HaeT npocm. AGCOIOTHO
ago time; ages: prije sto CKOJIbKO HUYEro He
now" godina JIeT Ha3aj. M3BECTHO O
KOM-JI., 0 4€M-JI.
radge Scottish (Scottish) a | papan¢i | Zarg. Zarg. rpomMumiaa | pase. Pasze. O
wild, crazy, na Qdnosi se YyeJIoBeKe
or violent na osobu rpy6om,
person muskog pola 60IIbLIOM
koja se (busnueckoit
moze CHUJIBI,
okarakterisa CIIOCOOHOM K
ti kao HACHJICTBCHH

mlakonja ili

BIM JICHCTBHUSIM
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kao neko ko

je
nesposoban.
mate British Chiefly kompi¢ | Zarg. Zarg. blizak | xopudan arcape. JKape. npyr -
chiefly British A poznanik; 3aKa/IbIKa.
good friend prijatelj
or
companion.
wide-0 Scottish Scottish: Supak Zarg. Zarg . 0naj 11010060 obcy. obcir., GpaH.
antagonistic, koji je bpan. TYIOH,
provocative, pokvaren, MEJUIEHHO
out of order onaj koji CO00paXaroIH
nije ¢vrs i v
HeaJeKBaTHBIN
YCJIOBCK
gadge Dialect dialect Brit | frend Zarg. Zarg. blizak | psidoii STANDA | TIokpbIThlit
Brittish a fellow poznanik; RD psOuHaMu
prijatelj
swedge informal Informal (dalomi | STANDA | STANDAR | nu3geaka | pase. Paze. npaka
Scottish Scottish - a se) RD D
fight or prebit
brawl (ga)
come STANDAR | STANDAR | dasuse | vulg. vulg. osoba | Jae3Th pase. Paze.
ahead D D pizde loseg CrpeMuThes
pokazal karaktera [IPHHSATH
e (bez obzira y4acTue,
na spol) BMelathes (B
6oi1, apaky,
ccopy, crop u
T.IL).
come STANDAR | STANDAR | dasuse | vulg. vulg. osoba | poxxon Pase.- Paze.-cnuoc.
ahead D D pizde loseg CHUDIC. IpeanpuHuMar
pokazal karaktera b 4TO-JIL.
e (bez obzira 3aBEIOMO
na spol) PHMCKOBaHHOE,
o0OpeuéHHOE Ha
Heyjaady.
wis nae EYE EYE ne bi STANDA | STANDAR | 3ap:kaBer | pasze. pase.
a DIALECT DIALECT bilo RD D b JInmureest
problem problem MpeKHEH CHJIBI,
" a CBEJKECTH;
YracHyTh
lookin informal informal a i¢ trazit | vulg. vulg. u HuyT cede | 6ynve. Bynve.-npocm.
for disturbance | kurac dijalogu, ob. | Ha :xomy npocm. Hpon.PuckoBat
fuckin or fight; frku u smislu HeNPHATH b, IOCTYTNATh
bothir trouble snaznog a. ocT eit ABaHTIOPHO,
protivljenjab BMEIIMBATHCS B
. Negacije OIIaCHBIC
COOBITHS WITH
CHUTYaLUH.
pus dialect Scottish Supak Zarg. Zarg . Onaj cpaka gybe. Bynve. 3an,
Edinburgh | East Coast, koji je SITO/TUILIBL.
Edinburgh pokvaren,
means face onaj koji
ina nije cvrst
derogatory
chib slang Scottish kama reg. reg. dvije nepo arcape. Jicape . Hox
Scottish slang a ostrice,
sharp sjeciva, drzi
weapon, seu
such as a koricama;
knife or bodez
razor
lippy informal informal masna vulg. vulg. osoba CBOJIOYb 2pybo. I'py6o.
(cunt) showingno | (pizda) loseg CKBEpHBIH,
respect in karaktera TTOJITBIH
the way that (bez obzira YeJI0BeK;
you talk to na spol) HEToJIsi.
someone
cunt slang slang pizdica | vulg. vulg. loseg KEeHT arcape. Jrcape. To xe,
wearing karaktera 4TO JIPYT,
spectacles [PUSITEIb
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(bez obzira

na rod)
dough slang slang lova zarg. Zarg., V. KamycTa arcape. JKape. Jlenbru.
money
cunt slang Offensive pizda vulg. vulg. osoba KPYTOii arcape. Ipeycnesaror
offensive Slang Used loseg Wi, yJauIUBBIi,
asa karaktera pecrexrabenpH
disparaging (bez obzira BIi.
term for a na rodl)
woman.
(he was Dialect dialect bila je vulg. vulg. osoba | (B mkoae | apeo. apeo
a hard Scottish Scottish and | opaka loseg OH ObLI pa3oupaThes B
cunt), Northern pizda u karaktera KPYTBIM, 4eM-11.,
ken English to $koli, (bez obzira 6u1s1,) JIOTaIBIBATHCS,
know kuZi$ na spol) MMOHMMATh,
pPyounb
(l)l/ll.l.[Ky? BUIECTH CYTh
nena
(he STANDAR | STANDAR | "ne boji | vulg. vulg. Muski | (ue 6bLT) 2pybo. 2py6. Tpyc
wasn't) D D se spolni organ | cchikyH
shy kurca"
scoobied | informal informal usere se | Zarg. Zarg. jako Se | cTaHOBHT | @yibe. (vulgar) stupid,
Scottish Scottish prepasti cst idiotic,
"not to have e0aHyThIM moronic, crazy
a scooby": = HA BCIO
not to have oKy
aclue.
pagger Scottish Scottish Sora Zarg. Zarg. JapaKa STANDA STANDARD
fight R
oot of slang Informal u pizdu | vulg. vulgar, B arcape. JKape. mon . B
his heid | vulgar extremely materin slang) yMaTeHb COCTOSIHUU
silly u Expression BOCTOpTa,
of terror, BOCXHUIIEHUS.
awe,
surprise,
shock, etc.

cock slang Vulgar pimpek | reg. reg. pejor. xyit obcy. 06cy. TOJIOBO
vulgar Slang the spolni organ YJIeH
penis muskarca MY KYHHBI,
camia
diddy informal informal pizdek vulg. vulg. onaj 10710016 obcy. TYIIOH,
British British a koji je loseg opan. MEJICHHO
fool. karaktera COO0paXkKaroIH
W umm
HeaJIeKBaTHBINY
CJIOBCK
wanker slang British drkonja | Zarg. Zarg. onaj mMapasMar | pasze. Pase. Tor, K10
British English, koji gnjavi, UK CTpajaer
slang an dosaduje Mapa3MoM
offensive (komu), (monHast
word used nateze se s Jierpajiaiys B
torefertoa poslom, s MOBEICHUN
man that kakvom KOro-iuoo;
you dislike obvezom; HEaeKBaTHOCT
or are angry drkaro$ b ITOCTYTIKOB).
with
gadge Dialect dialect Brit bedak STANDA | STANDAR |/ left out left out
British a fellow RD D
wad informal Informal b. masna razg. razg. My XJIbIH STANDA STANDARD
A hrpa pretjerano, oymaxuu | RD
considerable obilno K
amount of (zaradivati,
money. lagati,
okoristiti se)
(when informal 5. (ak mi reg. reg. roJIsSIK npocm. npocm. MOIHOE
we were) (postpositiv | je) nedostajati, OTCYTCTBHE
short e; often foll | falilo) manjkati 4ero-Jmbo
by of or on)
lacking (in)
or needful
(of):

67



telly informal informal telkaé Zarg. Zarg. TeJleK pase. Pasze.

British chiefly Brit televizor; CokpamieHtnoe
short for televizijski CIIOBO"TeJIeBU3
television aparat op".

rifle STANDAR | STANDAR | pretrest | STANDA | STANDARD | o6uuctur | Pase.- Pasze.-cruorc.
D D RD b CHUDAC. OGoxpa cTb,
0000paTsb.
poakits EYE EYE Zepovi razg. razg. dzep kapmanbl | STANDA STANDARD
DIALECT DIALECT RD
feart Scottish (Scottish) bojal reg.SPEL | reg. fosiTbCst STANDA STANDARD
afraid sam se LING SPELLING RD
rip off slang slang to opljatk | STANDA | STANDAR | rpabanyr | pase.- pase.- cHuoic.
steal from al RD D b CHUDIC. CoBep muTh
or cheat orpabJieHue.
dive slang slang Arun- | prihvati | STANDA | STANDAR | o6mara pase.- Pase.-
down liste RD D CHUDIC. cHuore. O01IeKN
residence. THE.
jist EYE EYE dolazim | STANDA | STANDAR | Ilac alt. HacTosIee
coming DIALECT DIALECT RD D OTKpOIO. SPELLIN BpeMs, B
G JIaHHBIN
MOMCHT HJIH B
ommKaiiniee
BpeEMsL.
shoot informal . pucam razg. razg. WHUPATBCS | orcape. JKape.
!nformal To se koristiti Yrorpeonsath
inject (a drogu HapKOTHKH.
drug) with a ubrizgavanj
syringe. em iglom
knob slang taboo Brita | mali ("'u | razg. razg. penis YieH pase. pasze Myxckoii
British slang word maloga II0JIOBOIT OpraH,
for penis ") MIEHHUC.
gig slang slang a gaia Zarg. Zarg.radna | / left out left out
situation, a odredeno
thing going vrijeme po
on ugovoru,
obi¢no
umjetnika
(magic) slang Slang An ¢arobno | razg. razg. pasti 4yMoOBOii | pase.- Pasze.-chuoxc.
high intoxicated me diZe pod utjecaj (npuxo) CHUIC. lanbHOM,
or euphoric narkotika OJIypeJIblif;
condition OYyMeEJIBI.
induced by
alcohol or a
drug.
shite slang Vulgar staf zarg. zarg. ApSHb apzo apeo HapKOTHK
vulgar Slang Narkomansk
narcotic i, heroin
drugs, esp.
heroin or
marijuana.
shot informal informalan | Sut Zarg. Zarg. u JIO3HSIK Jrcape. JKape. daie
injection, as jeziku BCEro BOLIEHAs
of a vaccine narkomana oymaxka c 0,05
or narcotic izraz za rpaMMamMu
drug jednu dozu repouHa,
koja se ob. MHOT A
ustrcava JI03UPOBKa,
injekcijom u HEOOX0rMast
Zilu itiv:
JOCTHKEHHMS
kaiida («most
11032»).
respirat | STANDAR | STANDAR | pluéa STANDA | STANDAR | abIxajka npocm. npocm.
or D D RD D NIBIXaTEIbHBIC
yTH, JCTKHE
swedge informal informal frka Zarg. Zarg. buka, CmaznuB | pase. Pase.

Scottish Scottish - a vika, blif, MUIOBUAHBIH,
fight or galama, OecrieyHbI XOPOIICHbKHUH.
brawl svada i, yMHBII

H
CIIOPTUBH
bIii.
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STANDA

STANDAR

rip off slang slang to opljack rpabanyt | pase.- pase.- chuoic.
steal from al RD D b CHUDAC. Cosep muTH
or cheat orpabJicHHe.
dive slang slang Arun- | prihvati | STANDA | STANDAR | obmara pase.- Paze.-
down liste RD D CHUDIC. cHuore. O01IeKN
residence. THE.
jist EYE EYE dolazim | STANDA | STANDAR | Ilac alt. HacTosIee
coming DIALECT DIALECT RD D OTKPOIO. SPELLIN | Bpems, B
G JIaHHBII
MOMCHT HJIK B
ommkaiiiiee
BpeMs.
shoot informal informal To | pucam razg. razg. WHUPATBCS | orcape. JKape.
inject (a se koristiti VrorpeonsiTh
drug, for dro_gu _ HAPKOTHKH.
example) ubrlz_gavanj
with a e miglom
syringe.
knob slang taboo Brita | mali ("'u | razg. razg. penis YjIeH pase. pasze My»xckoi
British slang word maloga MOJIOBO# Opra,
for penis ") NICHHC.
gig slang slang a gaza Zarg. Zarg.radna | / left out left out
situation, a odredeno
thing going vrijeme po
on ugovoru,
obicno
umjetnika
(magic) slang Slang An ¢arobno | razg. razg. pasti YyMOBOIi pase.- Paze.-cnuoc.
high intoxicated me dize pod utjecaj (mpuxox) CHUDIC. [TansHOM,
or euphoric narkotika OJlypeJIbIif;
condition OYyMeIbIi.
induced by
alcohol or a
drug.
shite slang Vulgar staf Zarg. Zarg. JPSAHb apeo apao HapKOTHK
vulgar Slang Narkomansk
narcotic i, heroin
drugs, esp.
heroin or
marijuana.
shot informal informal an | Sut zarg. zarg. u TO3HSAK Jrcape. JKape. qamie
injection, as jeziku BCETO BOIIEHAsI
of a vaccine narkomana oymaxka c 0,05
or narcotic izraz za rpaMMaMu
drug jednu dozu repouHa,
koja se ob. HHOTZIA
ustrcava JTO3UPOBKA,
injekcijomu HeoOxoMmast
zilu TS
JOCTHXKCHUA
Kaiida («Most
J1033»).
respirat | STANDAR | STANDAR | pluéa STANDA | STANDAR | abIxaaka npocm. npocm.
or D D RD D ZIBIXaTeIbHbIE
ITyTH, JIETKHE
sap slang Slang A Streber reg. reg. onaj nanas arcape. Jicap . To xe,
foolish or koji YTO MOJIOIOM
gullible poslusnoséu YEIOBEeK
person. i
dodvoravanj
e m tezi za
uspjehom u
skoli
spunk slang Vulgar sperma STANDA | STANDAR crnepma STANDA STANDARD
vulgar Slang RD D RD
Ejaculated
semen.
knob slang taboo Brita | kara Zargvulg. | Zarg. vulg. eJIaK pase. pasze. MyXCKoi
British slang word penis, MOJIOBO#T OpraH
for penis pimpek,
kurac

69



"'i was EYE EYE upisal reg.SPEL | Reg. 3apxKaTh pase.- pasze.-CHUdIC.
pishing DIALECT DIALECT sam se LING SPELLING CHUDAC. I'pomko,
masel” HECIEPIKAHHO
X0XO0TaTh.
cream slang Slang A "lovi wrong wrong YrOMOHHUT | pasze. Pase. 1.
puff weakling. maglu** besl Iepecratsb
IIYMETb,
KpU4aTh,
IUIaKaTh U T.II.;
YCIIOKOUTLCH,
YTUXHYTb.
copped slang Slang To profural | Zarg. Zarg. hodati | coiiTuch pase. Berynuts B
her get hold of; skim, biti OpauHbie
gain or win kome OTHOILCHUS,
mladic ili COXHTEIIBCTBO.
djevojka
smack slang Slang hors zarg. Zarg. heroin | uepnbrii cnene Cnene
Heroin. Haszsanue
TepPOUH
works slang Slang stvari STANDA | STANDAR | 6asin cnemne cllen2 WIpuIa
Equipment RD D
for injecting
drugs
bombed | slang Slang usil sam | Zarg. Zarg. YTOPYAHH | Jicape. JKape.
Intoxicated se Narkomarsk | brii Haxomutbcs
by alcohol i, odati se MO/ JCHCTBUEM
or a drug. alkoholu ili HAPKOTHKOB.
drogi
"What EYE EYE "Kakti | reg. reg. 3ayeM TBI | pase. Pasz. BBomutb
does DIALECT DIALECT jeod SPELLIN | SPELLING KOJIeIIbCS cebe
that toga, G , Mapk? HApKOTHKHU;
stuff dae Mark?* OBITH
fir ye, HAapKOMaHOM.
Mark?"
(it's slang slang Brit / left out left out CBIT 10 STANDA | Hnockazanue -
done British absolutely ropJio RD npechIThics (B
)fuck-all nothing CMBICJIE He
nuiieH, a
pasBparom),
JIOBOJIBHO
(launch informal Informal A ufurava | zZarg. zarg. pa3Bszaic | pase. Kro-nmnbo
into a) lengthy or mseu neobavezan, | g A3BIK BIPYT
spiel extravagant | SPiku nevezan HaYHHAeT
speech or razgovor MHOT0,
argument 0€30CTaHOBOYH
0 TOBOPHTb,
usually
N CTaHOBUTCS
intended to GOJITIINBBIM.
persuade.
long- STANDAR | STANDAR | nategnu | STANDA | STANDAR | TaromotH | pase.- Pase.-cnuoic.
winded D D t RD D blit CHUDIC. TsarocTHBIH,
HYJTHBII
shite slang (British sranje vulg. vulg. JIepbMO pase.- Pase.-chuoc.
British English, beznacajna, CHUDIC. Kaun yenoBeka,
slang) bezvrijedna JKHBOTHOTO;
another stvar, osoba 9KCKPEMEHTBI
word for itd.
shit
shite slang (British sranje vulg. vulg. pren. qylb pase. Pase. Bznop,
British English, beznadajna, Yeryxa,
slang) bezvrijedna HEJIETIOCTb.
another stvar, osoba
word for itd.
shit
fucking slang Vulgar jebeno vulg. vulg. na HeBbeOeH | obcy. obey.
vulgar Slang Used jeben nadin HbIi BEJTUKOJICTTHBII;
as an B BBICHICH
intensive. CTENEeHH
XOPOILH;
TaKXEC B
BBICIIICH
CTCIICHHU

70



MIPOSIBISIFOILU I
Kakoe-1oo
Ka4€CTBO
fucks slang rude | rude slang za vulg. vulg. kao i He TOHH arcape. Veonoenoiii
sake An kurca "za boga Oeca Jcapeon
expression miloga miloga" CHMYJIUPOBATh
of MCUXHUYECKOE
annoyance 3aboJsIeBaHue.
or
frustration
at what
someone is
doing or ata
situation
that is
unfolding.
"'One EYE EYE Ne bu reg.SPEL | Reg. MHe HH 8y/be. Bynve.
fuckin DIALECT DIALECT mi nikaj | L ING SPELLING Xepa He My:xckoit
shot bilo oyner MOJI0BOMOpPTaH.
isnae
gaunnae
hurt us"
skag slang slang dop Zarg. Narkomansk | uepHbIii cnene cenzo6oe
Heroin. i Zargon Hazsanue
uli¢no ime TepouH
za heroin
dope informal Informal An | dop Zarg. narkomansk | miaun cnene Crenzoeoe
illicit drug, i Zargon HazeaHue
especially uli¢no ime MapHUxyaHa
marijuana. za heroin
acid slang Slang LSD trip Zarg. Zarg. stanje KHCJI0Ta apeo apeo Haubonee
omamljenos pacnpocTpaneH
tii HOE Ha3BaHHE
haluciniranj JICH
a koje
nastupa
nakon
uzimanja
psihodeli¢ni
h droga,
speed slang Slang A spid zarg. zarg. cnuj arcape. Jrcape.
stimulant amfetamins amperamuH
drug, ka, (penamun)
especially stimulativna
amphetamin droga brza
eor djelovanja
methamphet
amine.
nembies | slang slang Sit Zarg. Zarg. Heroin | mem6yraa | STANDA | STANDARD
Nembutal RD
capsule.
vallies informal Informal koka zarg. Zarg. kokain | Baamym STANDA STANDARD
valium RD
smack slang Slang staf Zarg. Zarg. 4EépHBII crene cnenzogoe
Heroin. Narkomansk Hazeanue
i, heroin TeporH
"'knock EYE EYE zabi si Zarg. Zarg. glava, | 3apyom pase. pasze. 00BIYHO B
itoan DIALECT DIALECT tou Satrovacki (cebe) Ha MTOBEJINT. HAKIL.
the vugla HOCY 3aIIOMHHUTH
haid" HaBceraa
arsehole | slang vulgar slang | pizdun Zarg. Zarg. vulg. XyitHst obcy. obcy. TO Ke,
vulgar for anus mlakonja YTO TJIyTOCTb;
Yernyxa, 4ylib,
epyHaa
space- slang (slang) Cake | kolacié¢ STANDA | STANDAR |/ left out left out
cake as an edible RD D
infused with
THC/
psychoactiv
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e extraction

of cannabis
fucking slang rude | rude slang kvragu, | vulg. vulg. vrsta Ebatp — cnene cnene "roughly,
hell An jebiga postapalice KONATH! damned"
exclamation u zn. §to
of surprise mozes,
or dodavola,
frustration. kvragu i sl.
bollocks | slang vulgar slang | jaja Zarg. Zarg. dio siiia pase. Paze. =Snuko-
vulgar British The muskoga aHart. [TapHas
British testicles. spolnog MyXKCKast
organa; MOJIOBast
jajce, testis Kenesa
NA NA DRUGI HA-HA U
AND NACIS JPYI'HE
OTHER TI (pg. HAIIUKHA
NAZIS 121 - (pg.51 -
(pg. 119 131) 55)
- 128)
mobbed | STANDAR | STANDAR | nagruva | razg. razg. nabiti, | mporonkué | pase. Pasze.
oot D D to fill no napuniti HIbCst Touxascs,
with people; preko mjere pacTankuBas
crowd. OKPYKaroLInX,
C TpyAOM
IIPOJIE3Th,
pooOpathes
punter slang slang. a papak raz. razg. pejor. "¢ oputoii | STANDA STANDARD
customer of Pejor. bezvezant, rojoBoii" | RD
a prostitute; niskoristi
"john".
cats slang Slang A macki razg. razg. osoba, | xomak pase. pase. KOt
person, muska
especially a
man.
ken dialect dialect Scot | kuzi§ Zarg. Zarg. (§to) THHA pase. pase.
Scottish/No | and vidjeti, ynotpeoseTcst
rt hern Northern jasno pu
English English to shvacati, BBIPAXKEHUHT
know razumijevati MPEATIONOKHUTE
JIBHOCTH,
COOTBETCTBYS
110 3HAYCHUIO
CJIOBaM: BpoOJE,
Kak Oynro,
oyaro
downer slang Slang One bedara | Zarg. Zarg. velika | / left out left out
that teskoca,
depresses, problem
such as an
experience
Or person.
skint slang slang Brit oderu te | razg. razg. ocTaJjicst pase. Pase. Dxenpec.
British without naplatiti 6e3 rpoima OBITH COBCEM
money pretjerano 6e3 JIeHer,
visoku MOTPaTHTHCS
cijenu za
rad, uslugu
ili robu;
oguliti koga
pure STANDAR STANDAR | Cisti STANDA | STANDAR Beansira pase. Pasz . Tot, xTO
D D RD D BBI3BIBACT
COoCTpagaHue,
COUYYBCTBHE Y
OKPYKaIOLIHX;
HECYaCTHBIN (0O
YCIIOBCKE HIIH
JKHBOTHOM).
walk DIALECT EYE Seces se STANDA | STANDAR IUIATHCS Pase.- Pasze.-cuuorc.
aroon DIALECT RD D CHUDIC. (00bIuHO
Heomo0p.).
XoauTh,
OpoauTh,
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MEePEXOIUTH C
MecCTa Ha MECTO
6e3 ocoboro
3aHATHS, Jea

palsy- informal Informal $ahiran- | made up made up OIIMBATBC | pasze.- pase.- cHuoic.
walsy Being ina zmatira | CHUIC. Iocros HHO
close, n HaXOIUThCS,
friendly MPUCYTCTBOBAT
relationship. b IJie-JL.
suss slang Slang to try | nmamiri§ | pren. pren. HOPOHIOXAT | pase. Pase. Y3Hartb,
to figure u predosjetiti, | » pasy3HaTh 4TO-
someone naslutiti, J1. (00BIYHO
out. posumnjati CKpBIBacMoe,
TaliHOoe)
brassic slang slang oguljeni | razg.pejo | pejor. razg. HA pase. pasze. Tlycroi,
lint Having little | Zicar r. onaj koji roJIsikax HET HU Yero
to no nastoji
money; Zivjeti na
broke or lak nacin;
poor mukta$
dude slang Slang a. A frajer Zarg. Zarg. Osoba | mmKoH pase. 1eo0o0p. Mon
man; a muskog 0101 YEeJIOBEK,
fellow. roda 3aHSTBIA CBOECH
BHCINHOCTBIO
OJICTBIN 110
camoi
nociaeaHen
MOJI€; IEroJib,
hombre | slang Slang A hombre | razg. Razg. ypea arcape. JKape . Xynura
man; a Covjek, HBI, IIIaHAa.
fellow. prijatelj
catch informal (informal) zna$ kaj | reg. reg. ycekaTh apeo apeo 3acraBarb,
my drift understand océu reé BUJI €Th,
the general yCIieBaTh p
meaning of a3IIAETh,
what pasnuJaThb.
somebody
says or
writes
ken dialect dialect Scot | znas kaj | reg.SPEL | Reg. BpybaTbe | pase.- pase.- chuoic.
Scottish/No | and mislim LING SPELLING | n CHUDIC. Hauats
rt hern Northern IIOHMMATh,
English English to 0CO3HaBaTh
know (ycneimanHoe,
HareyaTaHHOe,
MPOUCXOASILEE
" T.IL);
BHUKHYTH B
CYTb 4€ro-i
likesay dialect Edinburgh ovoga razg. Razg. noMajieHb | pase. Pase . =Tlonem
Edinburgh | dialect postapalica Ky HOTY.
meaning
'you know'
hombre | slang Slang A hombre | razg. Razg. Bep3mIa pase. Paze. O6 oueHb
man; a covjek, BBICOKOM
fellow. prijatelj YeJIoBeKe.
talks EYE EYE spika Zarg. zarg. dosTaTh pase. Pase. 1. Bectu
(tae) DIALECT DIALECT neobavezan, JIETKHH,
nevezan HETIPUHYKIAEHH
razgovor Bl pa3roBop;
MHOT'0 TOBOPHUTH
(o6BrHO B3110D,
ITyCTSIKHA WU HE
TO, YTO
CIIeITyeT)
nash slang slang To nestat STANDA | STANDAR | momén pase. (pasze .) momm;
run away, to RD D HOIIEN -
escape. Hauats uatu
[North-east
use]
tenner British Chiefly desetaca | razg. Razg. JecsiTKa STANDA STANDARD
British A komad RD
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ten-pound novca od
note. deset
osnovnih
jedinica
skag slang slang "Al Zarg. narkomansk | Tosabko pase. Paze. Bockiua
Heroin. nema i Zargon 4yp He HHE,
nis od uli¢no ime KOJIOThCs1! O3HaYaroIIee
dopa, si za heroin TpeboBaHue
cul" cobmocTn
KaKOMU-JI.
YroBop, Kakoe-
JI. YCIIOBHE.
chide STANDAR | STANDAR | zajebav | vulg. vulg. KYPHTh pase. Pasz . Cnerka
D D a zadirkivati BBEITOBOPUTH
koga; zezati KOMY-JL.;
BBIPAXKaTh
IopunaHue,
HaCTaBJISIA.
devour STANDAR | STANDAR | prozder | STANDA | STANDAR | 3axaBath ceHe ClleHZ CheCTh
D D u RD D 4TO-11100
labdicks | dialect (dialect, drot Zarg. Zarg. Mycopa arcape. Jicape Ha3BaHUE
Edinburgh | Edinburgh) policajac, COTPYHUKOB
policeman detektiv MOJIUIIHI
chat up informal informal obuzel Zarg. Zarg. KJIEUT arcape. JKape. Hacroii
Engage se neobavezan, YHBO, YHOPHO
someone in | spikom nevezan NOOUBATHCS
flirtatious razgovor 3HAKOMCTBA C
conversatio KEM-II. C
n. pacuyeéToM Ha
HWHTHMHBIC
OTHOILICHUS;
000JIbIIIATb,
3aBJICKATh.
pocket STANDAR | STANDAR | dZep STANDA | STANDAR | Tbipio Pase.- Pasr.-cHmk.
D D RD D CHUDIC. Kpacrs,
BOPOBAaTh
lassie dialect Scottish, cura razg. razg. TeJIKa arcape. JKape. O
Scottish/No | Northern djevojka JIEBYIIIKE,
rt hern English MOJIOI0M
English dialect A JKEHILMHE
girl or
young
woman.
gear informal British roba STANDA | STANDAR | mmpka apeo apeo
British informal RD D HApKOTHUKHU WIIH
Illegal no6oe
drugs. ONBSHAIOLLEE
BelecTBo. Tak
7K€ MOXET
Ha3bIBATHCS U
LIIIPULL
chummi | informal informal druzise | STANDA | STANDAR | kopemmuts | npocm. Tb B JIpy’KECKHE
n Form a RD D csl OTHOILIEHUS
friendship (00BI9HO O
with MY>KUHHaX);
someone. OBITH
IIPpUATCIISIMA
on his slang slang samko | fraz. fraz . bez Ha CBOMX aHcape. Jrcape . ETKast
Jack British British prst obitelji i KyMapax bopma
Jones Military prijatelja, aOCTHHEHTHOTO
alone, on potpuno CHHIpOMA TIPH
one's own. sam; HapKOMaHUH
gaff informal informal ubozni razg. razg. dio MebJupa npocm. npocm.,
British British A kvart grada; Cetvrt | mka MeOnupoBa
house, flat, HHas KOMHATa
or other
building,
especially as
being a
person's
home.
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barry Scottish Scottish fini STANDA | STANDAR | xupHast STANDA | STANDARD
fine; smart RD D RD
used to
describe
something
very good of
its type
pad slang Slang One's | WC STANDA | STANDAR | kBapTupk | pase Paze. Ymenvuu.
livi ng RD D, also a K KBapTHPa;
quarters, esp wrong HeGOTbIIIasT
ecially an KBapTHpa
apart ment.
pins informal Informal batake zarg. Zarg. Zenska | KONBITO Pase. Pasz. HorH
The legs noga
give informal (British priustila | wrong wrong JocTajaa pase. Pase. Jlosectr
stick British English, paljenja KOTO-JI. JI0
informal) KpaifHe
criticize pa3apaxEHHOTO
somebody COCTOSIHHS,
CHJIBHO
HaJ0CCTh
cruise slang Slang To zbarit Zarg. Zarg. zavesti | 3aBamuTh | pase. pase. BCTyNarhb
seek out and (osobu), B KOIKY B TIOJIOBYIO
make a odvesti ju u CBSI3b C KEM-
sexual krevet mbo
overture to.
bairn Scottish Scots A beba STANDA | STANDAR | nmereil STANDA | STANDARD
child. R D R
clock slang slang Britto | skuzim | Zarg. Zarg. (§to) nareikaro | STANDA | STANDARD
British see or notice vidjeti, cb RD
jasno
shvacati,
razumijevati
boss STANDAR | STANDAR | gazda razg. razg. med dam. Danm. xax
D D poslodavac, obparieHue K
Sef nmroboMy
HE3HaKOMOMY
4YEeJIOBEKY, OT
KOTOpOTO B
JTAaHHBII
MOMCHT
3aBUCHUT YTO-JI.
peachy informal Informal cukreno | reg. reg. ekspr. BCE myTéM | crene ciene BCé
Splendid; koji je XOpOL1IO, BcE B
fine. sladak; drag, MOpsIAKE.
mio
on ma informal Informal jase me | razg. razg. TOHHUT HA Jrcape. Jicape.
case harassing provoditina | mens yIIpeKaTs,
someone kome svoju OOBHUHATH
about a volju, drzati
personal koga u
problem; podredenu
annoying poloZzaju,
someone. uspijevati
nametati
svoje
prohtjeve
dude slang Slang a. A stari Zarg. Zarg. OPOXBOCT | OpanH. anno. Heron
man; a pozdrav - S, TIOZJIE],
fellow. prijatelj,
poznanik
ankle- slang slang A limadija | Zarg. Zarg. MAJBIIIHA | pase. Pase . Manens
biter young child, maliSan KHE JeTH,
often a (rijec MaJIbIIIH.
toddler. dobivena
zargonskim
postupkom
metateze
mali)
shagging | slang Chiefly Sevil razg.vulg. | Zarg. vulg. TpaxaTbesl | cieHe Crnene
vulgar British odrzavati 3aHUMAaThCS
British Vulgar spolne CEKCOM.
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Slang To odnose s
engage in kim
sexual

intercourse.

ma informal Informal stara Zarg. Zarg. majka | martymka | pasze. pasze. (00bIYHO

Mother. Jlack., mo4THr.)
=Martsp
chippy slang Brit slang zajeban | vulg. (vulg.) onaj BbIIENBIB | Pasze.- Pasr.-cHux..
British word for t koji aTbes CHUIC. Kpussbes,
carpenter zajebava; MMasCHUYATE.
gnjavator,
zafrkant

loaday slang rude | rude slang hrpa vulg. vulg. pren. OpexHs Pase.- Pasr.-cHuK..

shite Abunchof | sranja beznacajna, CHUDAC. Bpanse, B310p.
nonsense. bezvrijedna

stvar, osoba

(took slang Slang . a zgiljal zarg. zarg. odsiomaisic | orcape. Jrcape .

the) weak or Pobjeci a1 JIOCTaBUTh

cream timid YeJI0BEKY

puff person. HETIPUATHBIE
3MOLINH,
paccTpoUTh
cool slang slang Very kul Zarg. Zarg. dobro, | kJeBblii Jrcape. JKape . Oty
exciting or u redu, HBIHA,
interestin . moze proci 3aMevaTesbHBbLI
, IPEKPACHBIN.
chick slang slang a girl treba Zarg. Zarg. YyBHXa Jrcape. M. YyBax. -
or young djevojka, JKape.
woman, esp cura Momnonoi
an attractive MYKUHHA;
one YCJIOBCK.

sprog informal informal, lima¢ Zarg. Zarg. MaJienr pase. Pase .

British humorous mali$an Manbyuk,
British a (zargonski MIOPOCTOK.
child. postupak

metateze
mali — lima
+ nastavka -
ac)

chipoan | Informal + | informal An | prgav STANDA | STANDAR | ckanpaaun | STANDA STANDARD

his EYE ingrained karakte | RD D cT RD

shoodir DIALECT feeling of r
resentment
deriving
from asense
of
inferiority
and
sometimes
marked by
aggressive
behaviour.

Suss slang Slang to try | kuzit Zarg. Zarg. (8to) BpybaTrbe | Pasze.- Pase.-cnuorc.
to figure vidjeti, st CHUDIC. Hauars
someone jasno MOHUMATh,
out. shvacati, 0CO3HABaTh

razumijevati (ycmsimasHoe,
Harc4dyaTaHHOC,
IIpoucxosIIee
U T.IL);
BHUKHYTH B
CYTb 4Cro-J

(he’s) STANDAR | STANDAR | jebuga | vulg. vulg. pren. YMOPHUTH arcape. Jicape. THOOUTS,

taking D D (se, koga) YTHETaTh,

abuse dosadivati, MIPUTECHSTD,
muditi, YHHKATB,
gnjaviti, U371eBaThCS,
mrcvariti, HM3MBIBATBCS
umarati

talking slang vulgar slang | pri¢aju | vulg. vulg. otvor feccoBect | pase.- Pase.-cnuoc.

through | vulgar To say kroz na kraju HO CHUIC. Bparb;
foolish Supak debelog OpemryT. TOBOPHTH B3J10P
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their things; to crijeva;
erses talk of analni otvor,
nonsense. ¢mar
oan the Scottish Scottish v. gulilisu | Zarg. Zarg. noMewmaH | pase. Pasze.
chorie to steal, n. a odraditi bl Ipunaromuii
thief nesto CIIUIIIKOM
neugodno 6ouIb1II0e
3HAQYCHUEC YEMY-
JL.; IMTAIOIANA
HEIIOMEPHOe
MPUCTPACTUE K
KOMY-, UeMy-l.
crime STANDAR | STANDAR | prekr$a | STANDA | STANDAR | mpoBHHHO | pase. Pasze. Buna,
D D j RD D CTh MPOCTYIIOK.
hop informal informal To | skodit STANDA | STANDAR | 3ackouut | pase. pasze. CKaukoM
move from RD D b (ckaukamu)
one place, MIPOHUKHYTh
thing, or Kyza-nuoo,
activity to BCKOYHTDH Ha
another in yT0-1H00;
quick 3aIPBITHY Th
succession.
(go for informal informal a napivu | razg.reg. | razg.reg. nponycTd | pase. pase. TO Ke,
a) pint drink of pivo T YTO BBIUTD;
beer YIOTPEOUTH
aJIKOI'OJIb
mobbed | EYE EYE nakrcan | STANDA | STANDAR | 3amosionun | pase. Paze. 3ansthb
oot DIALECT DIALECT 0 RD D Th KaKoe-JI.
MIPOCTPAHCTBO,
MECTO;
3aII0JIHUTh
c000i, CBOMMH
BeIlaMH.
cat slang Slang A macak razg. razg. Muska | uyBak arcape. JKape.
person, osoba Mosnooii
especially a MYIKUHHA;
man. YCJIOBCK
brar EYE EYE brat STANDA | STANDAR | 6patb STANDA | STANDARD
DIALECT DIALECT RD D RD
soap- slang slang, smrdivo | made up made up mbuioBap | STANDA STANDARD
dodger British derogatory | j RD
British A
scruffy or
dirty person.
Paris slang rhyming kroasan | wrong wrong / left out left out
bun rhyming slang Hun -
nickname
for Rangers
FC
(Glasgow)
slag slang slang blatega | STANDA | STANDAR |/ left out left out
(usually foll RD D
by off) to
abuse
(someone)
verbally
nigger slang Offensive kmica zarg. Zarg.pogrdn | yepHoma3s | epybo. 2pyo.
offensive Slang Used 0, pogrdna uii! YEPHOKOKHUIA,
asa rije¢ za Herp
disparaging crnca
term for a
black person
fuck you | slang rude | rude slang jebi se vulg. vulg. psovka | Toméx B obcy. O6c¢y. poub,
A forceful M3y Mo/IaJIbIIIE, BOH
expression
of anger,
dismissal, or
contempt
directed at
someone.
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(this is) slang Slang One (ovobu | Zargreg. reg. zarg. Tpyda npocm.ok | Ilpocm.Dkenpe
bad that is bilo) ruzan, JeJ10 cnp. ¢. To xe, 4to
news unpleasant grdo Ieno Tabax.
or
undesirable
dome slang Slang The vugla zarg. Satrovacki / left out left out
human Zargon
head. glava
they've EYE EYE prikucal | STANDA | STANDAR | xuom (Ha | pase. Pasze.
got um DIALECT DIALECT i suga RD D 3eMJTI0) O6o3HauaeT
doon ObICTpBIE
KOpPOTKHUE
nercTBus (TI0
3H. XJIOIATh,
XJIOIIHYThb,
XJIOIIaThCA,
XJIOIHYThCS)
bastard slang Slang a. A smeée pejor. pejor. vrlo yo010K Pase.- Paze.-cnuoc.
person losa, CHUDIC. He3zakonHopox
considered karakterno ICHHBIH
to be mean bezvrijedna PeOEHOK.
or osoba
contemptibl [smece
e. jedno]
likesay dialect Edinburgh ovoga razg. Razg. ITO0 STANDA | STANDARD
Edinburgh | dialect postapalica camoe... RD
meaning
'you know'
fuck slang Vulgar jebem vulg. uvazavatini | GJsICTBO | 6yibe. eywe. 2pyo. 1.
vulgar Slang Used | im najmanje 2pyo. Pacm yTcTBO,
to express [jebes to!]; pasBpar.
extreme prezirati
displeasure.
chibbed | Scottish Scottish zrezan reg. reg. HEXUJI0 npocm. npocm. HeypH
Stab SPELLIN | SPELLING nepenaJo. 0, HEIJIOXO; 3a
(someone). G MeuaTelbHoO,
310pOBO
shoutin STANDAR STANDAR deru se STANDA STANDAR BIOTOHKY | pase. Paze. Cnenom
behind D D zanama | RD D 3a TeM, KTO
us YAQJIAJICA.
man informal Informal stari razg. razg. opar pase. Pase. Kaxcaplit
Used as a obracanje YJIeH KaKoro-JI.
familiar prijatelju, KOJUIEKTHBA
form of poznaniku
address for
a man:

really STANDAR | STANDAR | fakat reg. Reg. razg. npsiMo- pase. pase.
D D stvarno TaKu VYnorpebmsercs
npu
BbIpaKCHNUU
OJTHO3HAYHOCTH
HECOMHCHHOCT
u;
COOTBETCTBYET
II0 3HAYCHUIO
CJIOBAM:
HUCTHUHHO,
UMEHHO,
IOIJIMHHO,
IpsMO,
JICHCTBUTEINIBHO.
(talking) | British British skuzit Zarg. Zarg. vidjeti, | Mypry aHcape. JKape . B3nop,
rubbish Absurd, kaj je jasno HeceT Yy, epyHIA.
nonsensical, | nasrala shvacati,
or worthless razumijevati
talk or , wulg. pren.
ideas. pricati
gluposti,
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govoriti

besmislice

Bad - informal informal sere vulg. vulg. priéati | romut arcape. arcape.

mouthin Criticize gluposti, YIIPEKATh,

g (someone) govoriti 0OBHHSATH
behind their besmislice
back.

get oan informal British pocinje razg. razg. u zn. Hauunaer | STANDA STANDARD

my wick | British informal mi i¢ na muskog neiicroBa | RD
Annoy neku spolnog Th MHE Ha
someone. stvar organa kad HepBbI

se ne zeli
nazvati
vulgarnom
rije¢ju) [boli
me (puca
mi) ona
stvar ba§ me
briga]

kick informal informal skinut Zarg. Zarg. oduliti | cnpbIrHyT | pase. pase.

(heroin) Succeed in ses koga od bC [IPEOIONEThH
givingup (a | heroina uzimanja reponHa HapKOTHYECKY
habit or droge 0 3aBUCHMOCTh
addiction) posebnim

terapeutski
m
metodama,
osloboditi
ga
zavisnosti
od droge

give a informal informal boli ga vulg. vulg. ba§ me | (Bce) mo npocm. npocm . Bcé

toss British British don za briga, nije 6apabany paBHoO,
usually with | sve me briga, abCOIIOTHO BCE
negative svejedno mi paBHO;

Care at all. je, ne tice 6e3pasinyHo,
me se a0COJIFOTHO
0e3pas3nyHo;
HC BAXKHO
junky informal informal A narkié razg. razg. TOPYOK arcape. Jrcape.
drug addict. Narkoman HapKOMaH
workie informal informal Sljaker Zarg. Zarg. onaj paGorsira | pase. Paze. Pabounit
More koji radi YeNoBeK,
generally: a fizicki TIPOCTOH
worker, posao; TPYIKEHHK.
especially a obican
manual radnik
labourer.

doll slang Slang A riba Zarg. Zarg. cura UbINKA pase. pasze. Jlack. O

woman. MOJIOZIOH
JKEHIIUHE,
JIEBOYKE,
peOeHKe.

prick slang Vulgar jadnik STANDA | STANDAR | ko3en bpanH. bpanno. O

vulgar Slang A RD D YeJloBeke,
person BBI3BIBAOLLIEM
considered HETIPHSA3Hb,
to be mean pasapaxeHme
or
contemptibl
e, especially
a man.

dirty STANDAR STANDAR porno STANDA | STANDAR MOpPHYXa Pase.- Pasa.-cuuorc.

book D D casopis RD D CHUDIC. IopHorpadus;

nopHorpagpuye
CKOC
IIPOU3BEJICHHUE,
(GHUIBM H T.I1.
egg on STANDAR | STANDAR | nafukat | Zarg. Zarg. spolno | mom3yxmuB | pase. NPa3HHTb,

D D opciti aTh MO/|/Ipa3HUBATh
, HIOACTPEKas K
4eMy-11oo,
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OIrOBAPUBAs
Ha 9TO-ITHO0

Crazy! STANDAR | STANDAR | ludnica! | ren. pren. HIM3HS arcape. Jrcape. 9To-IL
D D bezumlje, CTpPaHHOE
nered, kaos

now that | slang vulgar slang | sad kad | vulg. vulg. (koga, | mocaama o6cy. Hapeuwe, B T. 4.

ah tell ye | vulgar usually in ti velim $to) rijesiti TeOst HAa B COYCTAHHUH C

ae fuck imperative da se koga ili Xy rjiarojamMmu

off Go away odjebes Cega bez mocJiaTh,youpa
(used to zaljenja, ThCSL, TIOUTH,
angrily jednostavni HTH U T. L.
dismiss mili poYb,
someone). odlu¢nim TIO/1aJIbIIIE, BOH;

postupkom JOJIOH
uciniti komu
ili ¢emu kraj
dyke slang Offensive lezbace razg. razg. aecousink | STANDA STANDARD
offensive Slang Used Uvredljivo,l | a RD
asa ezbijka
disparaging
term for a
leshian.

looking STANDAR | STANDAR | otito STANDA | STANDAR | Beicaguau | apeo U3

embarra | D D (im je) RD D ch Ha HAPKOMUYECKO

sed neugod U3MeHy 20 apeo -

no TEPMHUH,
OTHCHIBAIOIINI
moboe
IIaTOJIOrHYCCKO
€ COCTOsIHHC
CO3HaHUS,
HacTynarouiee B
pesyibTare
epe03UPOBKU
HapKOTHYECKOT
O BCHICCTBA.
blethere | Scottish Scottish klafrale | reg. reg. Goaramm u | apeo Apeo nerkui,
d Talkina razgovarati Gorrasu HETIPUHYKICHH
long-winded 0 nevaznim Blii pasroBop;
way without stvarima; MHOTO
making very TOBOPHUTH
much sense. (o6BIuHO B37I0D,
ITYCTAKH UK HE
TO, YTO
asmoke | informal Informal naduvat | Zarg. Zarg. pusiti 3aTOYUTh | CreHe MONLOOEIHCHDII

Tobacco in se marihuanu cllene 10ecTb,

a form that ChECTb.

can be

smoked,

especially a

cigarette:

hash slang Slang has zarg. zarg., hasis TpaBKa orcape. orcape

Hashish. MapuxyaHa Win
Ipyroi
HapKOTHK,
MOTy4aeMbli U3
pacTeHui

wifies Scottish Scottish A bakice reg. reg. starija TéTeHbKA | pase. pase.

woman, zena VYnorpeobnserc

especially 51 KaK JIACKOBO-

an old or bammbsipaOE

uneducated obpaleHue K

one. TTOKHJION MITH
cTapmei mo
BO3pacTy
JKCHIIMHE.

bastard slang Slang a. A gadovi razg. razg. osoba | yomiopok | pase.- Pase.-cnuorc.

person koja CHUDIC. HezakonHOpOK

considered zasluzuje TIEHHBIN

to be mean prezir, peGEHOK.

or izaziva

gadenje
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contemptibl
e

British

brilliant | informal famozn | razg. razg.na KJIEBO arcape. JKape. Otnnun
British informal 0 famozan BI,
Excellent; nacin; 3aMeqaTelIbHbI
marvellous. izvrsno, i, IpeKpacHbIit
prekrasno
stoned slang Slang. naduva | Zarg. Zarg. pusiti YAOAOUAH | Jicape. apeo sliéno -
Intoxicated mo se marihuanu cb o6nonbarscs -
by a drug, CrieHroBble
especially Ha3BaHUs
marijuana mporecca
HHBCKIUU U
BXOJa B
COCTOSAHHUEC
HapKo
OITbAHCHUA
slag off informal informal pljuvale | pren. pren. THAJM (Ha | pase. pase. TOBOPHUTb
British British napadati MY/KHKOB) 0 KOM ILIOXO
criticize rijeGima,
someone in prikazivati u
an abusive vrlo losem
and svjetlu;
insulting klevetati,
manner.
shag slang Chiefly posevit | vulg. vulg. obaviti | mepenuxn | pase.- pase.- CHUoKC.
vulgar British spolni akt yTb cst CHUDIC. COBEPILHNT b
British Vulgar II0JIOBOIT aKT
Slang To
engage in
sexual
intercourse.
accept STANDAR | STANDAR | prihva¢ | STANDA | STANDAR | xaBaem arcape. unghopm., srcap
D D amo RD D 2. TO XK€, YTO
CUUTHIBATH
bullshit slang vulgar slang | "prihva | vulg. vulg. JepbMO Pase.- Pasze.-cruoc . 1.
vulgar Stupid or ¢am 0 proizvesti CHUDIC. Kan uenosexka,
untrue talk sve kaj veliku JKHBOTHOTO;
or writing; nam oni koli¢inu 9KCKPEMEHTBIL.
nonsense. naseru' Cega
beskorisnog,
glupog ili
loseg
prick slang Vulgar / left out left out KO3JIBI opanH. Bpanno. O
vulgar Slang A YeJIoBEKe,
person BBI3BIBAIOIIEM
considered HENPHASHE,
to be mean paszapaxxeHue
or
contemptibl
e, especially
a man.
dish slang Chiefly naseru pren. pren. pri¢ati | mMoacOBBIB | pase. pase.
British British gluposti, aT Tonb3ysice
Slang To govoriti HEBHUMATEIIbH
ruin, foil, or besmislice OCTBIO, J1aTh,
defeat. BCYYHTb 4TO-
HUOY b
HCHYKHOC,
HEIIPpUEMJIEMOE,
HeloOpoKavyecT
BCHHOC
stoned slang Slang. naduva | Zarg. Zarg. pusiti yaonbaun | apeo apeo
Intoxicated ne marihuanu ble 0010510aThCS
by a drug, CrieHroBbIe
especially Ha3BaHUs
marijuana mporecca
HUHBCKIIUH 1
BXOJla B
COCTOSAHHUEC
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HapKOTUYCCKOT
O OIIbSTHCHUSL

ootaout | slang slang head do jaja zarg. (slang) Ha BCIO npocm. npocm.
boxes awesomely roJioBy COBEPILIEHHO
HEHOpMAaJIbHBIN
, YOKHYTBIN
shag slang Chiefly "jebala | vulg. vulg. (koga) | BereGama o6cy. obcy.
vulgar British sam ja spolno COBEPILHTH
British Vulgar to" op¢iti; jebiti MOJIOBO# aKT
Slang To
engage in
sexual
intercourse.
aride slang Vulgar "nije lo§ | vulg. vulg. spolno | moe6ames | ob6cy. 0bcy . coBepIIn
vulgar Slang a za op¢iti Th MOJIOBOM aKT
sexual pomrdit
partnerofa | "
specified
ability.
dope informal Informal An | dop Zarg. narkomansk | TpaBka Jrcape. JKape. vk,
illicit drug, i Zargon H3TOTOBJICHHEI
especially uliéno ime i u3
marijuana. za heroin OIpeIeIEHHBIX
COpTOB
KOHOIIIH,
BBICYIICHHBIC
JINCTHA
ring British Chiefly nazval reg. reg. 3BAKHY pase. Paze.
British To te bum SPELLING TTo3BOHUTS 110
call tenedoHy
(someone) KOMY-JI.
on the
teleph one.
"We're Scottish/No | Scottish, naduval | Zarg. Zarg. pusiti 37O BCé pase.- pase.-CHUdIC.
just rt hern Northern € smo se marihuanu 6adckast CcHUIC. MyCThbIE
havinga | English English TPEnoTHs pas3roBopsl,
woman's count noun 0ONTOBHS,
crack” A = Tpém.

conversatio
n.
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