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Abstract

This paper deals with the translation of directive speech acts in Croatian renditions of Jane
Austen’s novel Pride and Prejudice. Although some research on pragmatics in Austen’s writing
has been conducted, there appears to be little research done on the relationship between pragmatics
and translation. This study looks at the original text and two Croatian translations and examines
the degree of directness expressed in directive speech acts made by male speakers as opposed to
female speakers. Assuming that male and female characters in the original text show a significant
difference in their degree of directness when expressing directive speech acts, this disparity was
expected to be reflected in the Croatian translations as well. However, the Croatian translations
were also expected to be generally ‘more direct’ taking into account the linguistic differences
between English and Croatian. The original text was coded according to the type of speech act and
the gender of the speaker, and the ‘true’ directive speech acts and their translation equivalents were
extracted and evaluated according to the degree of directness shown in the utterance. The collected
data was qualitatively analyzed and the findings show that female characters exhibited a greater
degree of directness than the male characters across all three texts. Although there wasn’t a great
difference between the translations and the original text, Odlesi¢’s translation was found to be
more direct compared to the original and to Petrovi¢’s translation. These findings point to the value
of pragmatic analysis as a translation tool to either avoid or faithfully depict the relationships

between genders, depending on what is required by the source text.

Keywords: translation studies, Pride and Prejudice, directive speech acts, pragmatic analysis,

gender



Sazetak

Ovo se istrazivanje bavi prijevodom direktivnih govornih ¢inova u hrvatskim prijevodima romana
Ponos i predrasude autorice Jane Austen. Premda ve¢ postoje istrazivanja govornih ¢inova u ovom
i u drugim romanima iste autorice, gotovo da nema istrazivanja koja bi se bavila prijevodom
govornih ¢inova. U ovom ¢e se radu usporediti izvorni tekst s dvama hrvatskim prijevodima te
promotriti stupanj izravnosti u izrazavanju direktivnih govornih ¢inova s obzirom na rod
govornika. Polazeci od pretpostavke da u originalnom tekstu postoji znatna razlika izmedu nac¢ina
izrazavanja muskih 1 Zenskih likova u svrhu oslikavanja rodnih odnosa, ocekivalo se da ¢e se te
razlike odraziti 1 u prijevodima, iako je za ocekivati da ¢e zbog razlika u hrvatskom 1 engleskom
jeziku hrvatski prijevod opéenito biti ‘izravniji’ u odnosu na izvornik. Od izvornika te dvaju
prijevoda izradeni su korpusi koji su zatim kodirani s obzirom na svrhu govornog ¢ina, rod
govornika te stupanj izravnosti te su dobiveni se podatci kvalitativno analizirali. Rezultati ovog
istrazivanja pokazuju da jezik utjeCe na oslikavanje rodnih odnosa te ukazuju na korisnost
pragmaticke analize pri prijevodu. Na temelju zakljuc¢aka budu¢i se prevoditelji mogu orijentirati
pragmati¢kom analizom kako bi u svom prijevodu ostvarili ili izbjegli odredene slike rodnih

odnosa, ovisno o tome zahtjeva li to izvorni tekst.

Klju¢ni pojmovi: znanost o prevodenju, Ponos i Predrasude, govorni cinovi, pragmaticka

analiza, rod



1. Introduction

Jane Austen’s novels remain a popular reading choice among readers from across the
world, which is why they are often retranslated, adapted into films and shows, and published in
many different languages. Austen is known for her lifelike characters as well as her skill to bring
a character to life through their speech and the narrator’s subtle commentary. Her works have been
the subject of studies in various fields, including literary theory (Normandin 2022), literary history
(Nadeau 2009), sociology (Wilkes 2013), cognitive linguistics (Nelles 2014) and critical discourse
analysis (Hua 2013). Many studies have also looked at Austen’s works from the perspective of
pragmatics and investigated a wide array of topics, such as conversational implicature (Alamoudi
2021), irony (Zhao 2011), hedges (Suryanikova and Julhijah 2018), and speech acts (Mardiani and
Leviani 2022). However, few have concerned themselves with the translations of Austen’s novels,

despite them often being the subject of retranslation.

Austen’s heroines are known for their bold personalities and their ability to skillfully
navigate the specific sociocultural norms of their time, which determined the role and social
relationships of women in society. Taking into account Austen’s ability to depict the Zeitgeist as
well as the relations between the characters through their speech and expressions, Austen’s works
present fruitful ground for pragmatic analysis with a focus on gender roles. Some studies on the
way female protagonists in Austen’s novels express themselves have been conducted when it
comes to their addressing male characters, paying special attention to the use of irony, the degree
of politeness, and the use of speech acts. However, translation of these phenomena has not been

sufficiently studied.

This paper looks at the translation of directive speech acts in Jane Austen’s novel Pride
and Prejudice, focusing on the gender of the speaker. In order to explain how Austen presents
gender roles and relations, I determined the degree of directness used by male and female
characters when expressing directive speech acts in her text, and in the second phase I did the same
with the translations. A difference between the texts was expected, considering the nature of the
two languages as well as their linguistic and cultural norms. Finally, I looked at the degree of
directness expressed in directive speech acts made by male as opposed to female characters in the

Croatian translations so as to determine if they faithfully depict the gender roles and relations



presented in the source text. The results of this research should prove pragmatic analysis to be a

useful tool for translators, especially when it comes to depicting gender roles and relations.

2. Theoretical framework

This chapter will give an overview of the theoretical background of speech acts, literary
pragmatics and the relationship between pragmatics and translation. It will also provide an insight
into other pragmatic theories that come into play in observing and analyzing dialogues, such as
politeness theories and conversational implicature, which shall be used to describe the key concept
of ‘directness’ as an aspect of linguistic behavior, which will serve as basis for the analysis

presented later.

2.1 Pragmatics

2.1.1 Speech act theory

Pragmatics is a field of linguistics that studies language use. An especially prominent
theory within the scope of pragmatics is the speech act theory that examines how people use
language to affect others and the world around them. The founders of speech act theory are John
L. Austin and John R. Searle, and their respective works How To Do Things With Words (1962)
and Expression and Meaning (1979) represent the theoretical foundation on which contemporary
approaches to speech acts still rely. They argued that language is not composed simply of
statements used to describe the world or report information, but that language can be used to do

things, such as make a promise, give advice and bind people in marriage.

Speech acts are realized through utterances, which are tokens of language not limited to
sentences (Austin 1962, 6). Austin (1962) distinguished between two main types of utterances:
constatives and performatives. He defined constatives as true-or-false statements and
performatives as those utterances that do something, that perform a certain act. When it comes to
performatives, Austin recognized that speech acts usually consist of three sub-acts. The first of
these is the locutionary act, which he defined as “a certain sentence with a certain sense and
reference” (Austin 1962, 108) — in other words, the literal meaning of an utterance as it pertains to

the real world. The second part of a performative is the illocutionary act, to which the term ‘speech
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act’ usually refers. It is the expressed intention that goes beyond the surface meaning of what is
uttered, such as asking for advice or apologizing. The final part of a performative is the
perlocutionary act, which Austin defined as the consequences of making a speech act in reality —

that which is achieved through a speech act, such as entering a marital relationship.

Searle (1979) added that an utterance can have more than one intended meaning or
illocutionary act. An utterance in which a speaker directly expresses their intent is called a direct
speech act, but if more is implied in the utterance than the speaker actually says, that is an indirect
speech act. For example, a speaker might say “Close the window” to get another person to close
a window. This is a direct speech act, as the only meaning of the utterance is to give an order,
which the speaker does by using the imperative form - a prototypical construction for such an act.
However, a speaker might also say “It’s a bit cold in here”. On the one hand, they are stating that
they feel cold, implying that this is uncomfortable for them and that someone should amend the
situation by closing the window. This is an example of an indirect speech act, as the sentence
carries more than one meaning. Here Searle distinguishes between primary and secondary meaning
— in this case, the primary meaning of the utterance would be the request that the window be closed

by stating facts about the situation, which is the secondary meaning.

Austin stated, and Searle elaborated, that there are certain real-world conditions that need
to be fulfilled in order for a speech act to be successful, and they called these felicity conditions.
For example, in order for a request to be successful, the hearer needs to be able to fulfill the request
made. Gordon and Lakoff (1971) later concluded that indirect speech acts are often performed by
way of questioning the felicity conditions of the act. For example, if a speaker wanted to pose the
request “Pass me the salt”, they could do so by asking “Could you pass me the salt?”, thus
questioning the hearer’s ability to do so and automatically creating a more polite and more indirect

request.

Brown and Levinson (1994) also use the term ‘indirect speech act’ in their politeness
theory, which is partly founded in the theory of speech acts. They use the term to denote a
conventionalized linguistic realization of negative politeness strategies (Brown and Levinson
1994, 42). For the most part, possible meanings of speech acts that fit into this category of ‘indirect

SAs’ are requests, as their illocutionary force or meaning is often hedged in formal politeness.



Austin also differentiated between implicit and explicit performatives (1962, 32). Though
they both achieve the same result as speech acts, they differ according to their forms. Explicit
performatives contain what Austin refers to as performative verbs — unambiguous expressions
that name the act they are performing, such as order, bet, promise, bequeath and so on. Explicit
performatives are usually direct speech acts, as they make explicit the act that the speaker is
performing. However, though implicit performatives are not as clear in naming the act, they can
also be direct speech acts, as the context and the expressions used can make the intended meaning
perfectly clear. For example, a speaker may say to someone “I order you to open the window”,
which is an explicit performative containing the verb ‘order’, but their intention would be just as
clear if they said “Open the window”. Searle adds that “in indirect speech acts the speaker
communicates to the hearer more than he actually says by way of relying on their mutually shared
background information, both linguistic and nonlinguistic, together with the general powers of
rationality and inference on the part of the hearer” (1979, 31-32), which in linguistic terms would
be their knowledge of speech acts, Grice’s Cooperative Principle, as well as their knowledge of

the world.

Although Austin and Searle’s work is understood to be the foundation of speech act theory,
seen as it was a popular topic among linguists of the 1970s and 1980s, many linguists since then
have built upon the theory, including Steven C. Levinson. In his article titled Speech Acts (2019),
Levinson gives an overview of speech act theory as it developed since Austin and Searle in
different linguistic and scientific fields, including generative semantics, psycholinguistics and
sociology. However, insight that studies in these fields offer focuses on speech acts as interactive
language and the psychology behind the expressed intentions, which is not as relevant for this
paper, since dialogue in literary works is artificial and does not fully represent real-life interactions.

For this reason, Searlian analysis remains the best tool for the purposes of this thesis.

Levinson stated that the central problem with speech acts is the fact that they are not
“simply or directly coded in the linguistic form” (2019, 203), which makes them very difficult to
recognize and analyze. He also claimed that Austin and Searle did not pay much attention to the
coding of speech acts, but rather assumed that speech acts were formed according to the three
major sentence types: imperatives, interrogatives and declaratives. He adds that Searlian analysis

does not account for the interactional nature of speech acts, instead it focuses on utterances as



individual occurrences and only takes certain real-life factors into consideration. This may be
problematic when it comes to analyzing authentic conversations, but again, it is suitable for the

analysis of written dialogues, as is the case in this thesis.

Levinson goes on to compare two systems of speech act recognition - the so-called
‘bottom-up’ and the ‘top-down’ approach. “Bottom-up information is whatever clues to speech act
type can be found directly coded or cued in the signal, by lexical choice, construction, or prosody”
(Levinson 2019, 208), however, this type of approach can be difficult to apply, as there is no
perfect correspondence between form and function, especially across different languages.
Nevertheless, some forms can become universally accepted and recognized as a certain action (for
example “Would you’, ‘Could you’ as signals for requests). “Top-down information includes all
the accumulated contextual and sequential information that forms the niche for the incoming turn”
(Levinson 2019, 210), in other words, relying on common knowledge between participants, as well
as the sequential location of the utterance. Levinson suggests the following methods for identifying
speech acts: a) relying on metalanguage (such as performative verbs), b) examining the felicity
conditions, ¢) identifying actions by their corresponding reactions (for example, question-answer

or offer-acceptance), and d) taking into account the sequential position of the utterance.

This paper adopts the ‘bottom-up’ approach to speech act analysis, meaning that the
existing formal features of a given utterance were considered first, but Levinson’s proposed

methodology was also of use in identifying speech acts.

2.1.1.1 Classification of speech acts

Austin proposed a classification of speech acts (SAs) that consists of five categories:
Verdictives, Exercitives, Commissives, Behabitives and Expositives (Austin 2009, 150).
1) Verdictives are utterances that deliver a finding “upon evidence or reason as to value or fact”
(Austin 1962, 152), and examples of such acts would be convict, diagnose, assess, estimate and
understand. 2) Exercitives are statements through which one enacts power, right or influence, and
here Austin gave such examples as appoint, nominate and announce, as well as order, advise and
entreat. 3) Commissives are speech acts that “commit a speaker to a certain action” (Austin 1962,

156) and a typical example would be the act of promising. 4) Behabitives are speech acts with



which the speaker expresses their attitudes and feelings about the behavior of others, thus
establishing social relations. Exemplary commissive performative verbs would be thank,
apologize, congratulate, welcome and commend. 5) Expositives are utterances used in the
conduction of arguments that directly show how the utterance fits into the course of the

conversation through expressions such as reply, argue and assume.

Searle (1979) found Austin’s taxonomy to be inconsistent, stating that Austin sometimes
grouped unrelated actions into the same category, while ignoring other representative members of
the same category, especially in the case of exercitives, which resulted in some categories
overlapping. However, Searle also partially adopted Austin’s taxonomy, because he recognized
that speech act types can be grouped according to the shared felicity conditions (Levinson 2019,
201). His taxonomy of speech act types also consists of five categories: assertives, commissives,

directives, expressives and declaratives.

1) Assertives, also referred to as representatives, are utterances through which the speaker
expresses their opinion, so they have a true-or-false value. Some performative verbs with an

assertive meaning are suggest, believe, complain and conclude.

2) Directives are acts by which the speaker attempts to get the hearer to do something. In this

category one can find such actions as order, request, beg, entreat, pray, permit, advise and ask.

3) Commissives to a great extent cover the same acts found in Austin’s category of the same name.
This type of speech act commits the speaker to some future course of action, and the typical

performative verb used in such cases is promise.

4) Expressives communicate the psychological state of the speaker about the situation at hand or
about another person’s conduct. In such cases the following expressions are used: thank,

congratulate, apologize, condole, deplore and welcome.

5) Declarations are utterances that perform such acts as appointing, marrying, pronouncing and
firing.
This taxonomy was also used for the purposes of this thesis, as contemporary speech act

theories (such as conversation analysis) concern themselves with authentic spoken interactions, so

they are not very suitable for an analysis of a literary text where the dialogue is premeditated and



not organic. For this reason, Searle’s taxonomy is more applicable, but I shall also build on it with

my own ideas, according to the needs of the research.

2.1.2 Conversational implicature

It has been established that in discourse there is not always a direct link between the form
of an utterance and its intended meaning. We are aware in everyday conversation that what is said
goes beyond the literal meaning of the spoken words. This makes speech acts one of the most
important notions in pragmatics, as they are based on the property of words to perform actions,

and not just be meaning-bearers.

In order to explain how speakers know to produce and interpret utterances in a way that
will ensure that the addressee will understand their intended meaning, H. P. Grice presented a
theory of intended meaning called conversational implicature in his work Logic and Conversation
(1982). He suggested that conversations are guided by a presupposed set of rules in a joint effort
of participants to get across the intended meaning. These rules are based on logic and due to the
cooperative nature of interaction, they are combined in the general Cooperative Principle (CP)

of language use.

Grice identified four main rules underlying the cooperative use of language which he
called maxims, and they are the following:

a) Maxim of Quantity: Make your contribution as informative as required, be brief.

b) Maxim of Quality: Make your contribution one that is true and for which you have sufficient

evidence.

c) Maxim of Relation: Be relevant, which means you should adhere to the given topic of

conversation and address the persons involved in it.
d) Maxim of Manner: Avoid ambiguous expressions, be orderly. (45-46)

These four maxims can be summed up under the general Cooperative Principle: “Make your
conversational contribution such as is required, at the stage at which it occurs, by the accepted
purpose or direction of the talk exchange in which you are engaged.” (Grice 1982, 45) The

participants in a conversation are able to work out what the other is saying by believing them to



adhere to CP. In order to interpret the presence of conversational implicature, the hearer relies on:
a) the conventional meaning of the used words, as well as the real-world identity of the mentioned
references, b) CP and its maxims, c) the linguistic and extralinguistic context of the utterance, d)
shared background knowledge, and e) the fact that all these items are available to all participants

in the conversation (49-50).

In the context of a literary work, however, CP can be applied to more than just interactions
between characters. The process of reading and writing is a cooperative effort between author and
reader — the author tries to portray their story and ideas in a way that is understandable to the
reader, who in turn makes the effort to understand what the author wanted to say. Leech and Short
(2015) even argue that the CP should be even more strongly adhered to in a novel, because itis a
written, premeditated form where the writer has plenty of time to choose what to say, so there
should be no ‘glaring errors’. They add that “sometimes an author conveys what he wants to say
directly, and sometimes via interchange between characters. In both kinds of cases we can expect
conversational implicatures and other inferential strategies to be used” (Leech and Short 2015,
242). Of course, the author may choose to violate a certain maxim for the sake of creative liberty,
but the reader also has the freedom to interpret certain elements of a literary work according to
their subjective view. Moreover, the process of translation is also a cooperative effort, whereby
the translator tries to understand the author’s intended meaning and portray it as faithfully as

possible, according to the requirements of the translation and the target audience.

2.1.3 Politeness theory

The notion of politeness can be defined and interpreted in many different ways, but
generally it is taken to mean socially appropriate conduct or behavior. The study of politeness and
impoliteness as a linguistic phenomenon began in the 1970s with Robin Lakoft’s 1973 paper The
Logic of Politeness, in which she discusses linguistic politeness through the lens of Grice’s
Cooperative Principle, and the research that followed it established a broader view of politeness

as a central aspect of social interaction.

According to Brown (2019), there are three analytical approaches to politeness: a) the view
of politeness as a set of social norms, b) the view of politeness as adherence to Politeness Maxims,

and c) the view of politeness as strategic face management (Brown 2019, 385-386). The first view
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pertains to how the general population views politeness — as appropriate social conduct which is
closely tied to certain linguistic forms and expressions that vary from culture to culture. In this
sense, ‘what is polite’ can be taught through etiquette books, and besides linguistic formulations,
certain gestures may be a required part of ‘proper’ interactions in different cultures, such as bowing
in Asian societies. In contrast to this, the two other approaches, developed under the influence of
Generative Semantics, try to analyze how speakers construct polite utterances and strategize being

polite.

The second view is based on Grice’s CP and his Maxims of Quantity, Quality, Relation
and Manner. Robin Lakoff (1973) expanded on the Gricean framework and suggested that there
are three pragmatic rules (‘Don’t impose’, ‘Give options’, ‘Be friendly’) that determine how a
speaker will express themselves. She argued that politeness “is a system of interpersonal relations
designed to facilitate interaction by minimizing the potential for conflict and confrontation
inherent in all human interchange” (Lakoff 1990, 34 in: Brown 2019, 385). Geoffrey Leech (1983)
relied on Lakoff’s theory and Grice’s Cooperative Principle to develop his Politeness Principle:
‘Minimize the expression of impolite beliefs’. It is based on the six Maxims, similar to Grice’s, of
Tact, Generosity, Approbation, Modesty, Agreement, and Sympathy. According to Leech, cross-
cultural differences in politeness norms are a result of disparities between which maxims are

deemed more important in particular cultures.

The third view is based on the concept of ‘face’, introduced by the sociologist Erving
Goffman (1967, in: Brown 2019) who defined it as a person’s public self-image and considered it
central to the notion of politeness, which in turn is crucial for maintaining public order. There are
two kinds of face wants: positive face, the desire to be approved of and liked, and negative face,
or the desire not to offend others (Brown 2019, 386). Brown and Levinson (1994) later developed
this theory to define politeness as strategic face management, whereby speakers purposefully
deviate from Grice’s CP Maxims in order to employ politeness strategies, thus communicating not
only their intended meaning but also the message that they are being polite. They identified five
general types of politeness strategies, “ranging from avoiding a face-threatening act (FTA)
altogether, to carrying it out but ‘off-record’ (indirectly)” (Brown 2019, 386). Speakers choose
how to construct a polite utterance depending on the weightiness of the FTA, which is assessed in

different contexts based on three social factors: P - the relative power of participants in a
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conversation, D - their social distance, and R - the intrinsic ranking of the degree of face-
threatening in an imposition (Brown 2019, 386). For example, a person is more likely to be polite
to superiors, because of their dominance in the dimension of social power, and speakers also tend
to be more polite to strangers, as there is a greater social distance than when one is talking to people
they are familiar with. This is reflected in the use of so-called T/V (tu/vous) pronouns of ‘power’
and ‘solidarity’, first described by Brown and Gilman (1960), which will be discussed in greater

detail in the chapter on Directness.

Although this theory of politeness offers many useful insights into politeness as a
functional motive for linguistic structure, this view is ‘biologically anchored’ and based on the
socio-psychological concept of face, which differs across cultures. It is important to note, that
politeness cannot be simply read off a given utterance — it depends on the context, and polite
formulae do not necessarily guarantee politeness. However, this theory is not particularly useful
for translation, because the interaction between the persons involved (writer, reader, and translator)

is ‘indirect’ (House 1998, 57) and does not follow the speaker-hearer direction of communication.

2.2 Translation and pragmatics
The following section will provide insight into translation through the lens of pragmatics and give

several pointers as to how a text and translating should be approached on the pragmatic level.

2.2.1 Text pragmatics

Translation has had many definitions throughout the history of what is known today as
Translation Studies, but it is generally understood to be a rewriting of a text, usually in a different
language, but also to make the original text more understandable and available to a certain
audience. For example, a text could be rewritten in a simpler language suitable for a younger
audience, or a text in an older dialect that is no longer used could be re-written in its contemporary
equivalent. The process of rewriting does not only concern the lexical and grammatical spheres of

language - in fact, it takes place on all linguistic levels, including pragmatics.

In his book The pragmatic translator: an integral theory of translation (2014)

Massimiliano Morini examines the relationship between translation and pragmatics and gives an
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overview of how this relationship has been approached in translation studies thus far. In doing so,

he establishes a definition of ‘text pragmatics’ parallel to the notion of pragmatics in general.

According to Morini, if pragmatics is the study of how, when, and where speakers interact
and how they try to influence the world through language, text pragmatics studies how texts
interact with people and other texts, as well as how they try to influence the world (2014, 13). He
divides pragmatics into three spheres, which are explained through different pragmatic theories
and concepts. The first of these is concerned with the ‘where and when’ of language, explained by
deixis. The second sphere has to do with how speakers relate to each other through language, and
here conversational implicature and politeness theories come into play. The third sphere
encompasses how speakers affect each other and the world through language, which is the concern
of speech act theory (13). In view of these three spheres of pragmatics, he establishes three

‘functions’ of text pragmatics: the locative, interpersonal, and performative function.

The performative function relates to text-acts, namely how texts act in and upon the world.
A written or published text has illocutionary force just like a spoken utterance, and it can definitely
have perlocutionary effects on the real-world (Morini 2014, 13-15), for example it can be hated
due to promoting unpopular ideologies and beliefs. It is the translator’s duty to take into account
the intended and existing effects of a text and to translate the text-act as well. Moreover, the
translator also has to analyze the potential or implied meanings of the source text, and every
translator may offer a different interpretation of the original, just as they may offer different
translation solutions on the levels of lexis and syntax. Finally, Morini asserts that it is important to
keep in mind that, due to cultural and contextual differences, perfect equivalence between a
translation and its source text cannot be achieved on the pragmatic level, just as it can’t on other

linguistic levels (15-18).

The interpersonal function relates to how texts interact with people, but also with other
texts, so Grice’s theory of cooperation and Brown and Levinson’s theory of politeness are actually
applicable to written texts: “The dialogue between text and reader(s) can be conducted in many
different ways, the degrees and styles of cooperation and politeness varying along the axes of
culture, genre, individual personality” (Morini 2014, 21) The text can address the reader directly,
as is the case with informative texts, such as user manuals or advertisements, and with literary

texts in which the narrator, character, or even translator addresses the reader. Additionally, the
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relationship between text and reader is defined by how the text tells the reader what it wants to
tell. For example, in a scientific article all relevant information will be immediately laid out for
the reader in the abstract and then further explained along the rest of the text, whereas in a detective
novel certain information and important details might be withheld from the reader and revealed
later for the purpose of building suspense (21). Besides the relationship between text and reader,
however, the intrapersonal relations within text cannot be disregarded, and this is especially
evident in fiction and the relationships between fictional characters. Since the translator plays the
role of the mediator between different culture’s norms of politeness and cooperation, this task is
rendered even more difficult in literary texts that can be transposed in time, space, and even
realities. Morini claims that due to this pressure to respect socio-linguistic norms, most translators
might “mould their texts so as to make them more acceptable, either of their own free will or

because urged to do so by editors and publishers” (22-23).

The locative function relates to the geographical and temporal location of the text. Morini
claims that displacement along both axes brings about the same issues for the translator (2014, 27).
There are certain strategies that can be used according to the requirements of the translation:
‘localization’ is a possible strategy which entails transposing the original text into the context and
environment of the target culture, but this also changes the cultural context and implications of the
original text (26); ‘historicizing’ and ‘modernizing’ (27) are also possible strategies for transposing
the text in time. The choice is ultimately left to the translator, but it can be influenced by many
factors, not the least of which are the wishes of the editors and the publishers - in other words, the

purpose for which the translation is created.

Applying this to translating Austen’s work, the translator should respect the intended effect
of a novel on its audience while paying special attention to the relationship between narrator and
reader, as well as relationships between the characters. Finally, the translator needs to alert the
reader to the spacial and temporal distance of the text by highlighting certain textual elements. For
example, the translator can provide insight into the relationship between married partners in 19th

century England through the use of certain T/V markers and nicknames.
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2.2.2 Overt and covert translation

So far, we have established the general concerns a translator comes across when it comes
to the pragmatics of a text, so now we shall return to politeness as a field within pragmatics. Juliane
House (1998), adopting a broader view of politeness that accounts for cross-cultural variability,
asserts that “the most important requirement for translation equivalence is that a translation have
a function equivalent to that of its original” (63), and on this level of functional equivalence,
politeness can be connected to the function of ‘interpersonal equivalence’ (64). Interpersonal
equivalence operates on multiple pragmatic dimensions in which politeness plays an important
role, including the ‘social attitude’ between the fictional characters, as well as the relationship

between author and addressee(s).

Equivalence of function differs in two main types of translation: the ‘overt’ translation and
the ‘covert’ translation: “An overt translation is usually preferred whenever the original is source-
culture linked and has independent status in the source-language community; a covert translation
is normally chosen when neither condition holds” (House 1998, 65). It follows that the role of the
translator in the case of an overt translation is to preserve the meaning and implications of the
original text, so as to give the target audience insight into the original text and its impact on the
source culture. In the case of politeness displayed in the original text, the translator should leave
the original linguistic choices “as intact as possible” by choosing communicatively equivalent
expressions in the target language - “cross-cultural differences in politeness norms are thus not
relevant in this type of translation” (65). In contrast to this, in a covert translation the translator
has to re-create the events and functions of the original text within the cultural framework of the
target culture, without including connotations from the source culture. This means the translator
has the freedom, even the obligation, to implement “a cultural filter” that allows for differences in

social, and thus also politeness norms (65-66)

According to House’s theory of politeness and translation, Austen’s works would definitely
fall into the category of overt translations, as they are embedded in the source culture and should
be preserved as such in the translations. It follows that the translator has the duty to preserve the

degree of politeness and politeness strategies used in the utterances of the original text.
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2.3 Key concept: Directness

In order to examine whether the characters’ language truly reflects the gender roles and
relations of Austen’s time, the level of directness used in expressing directive speech acts in this
novel will be measured. The term ‘directness’ has already been used and mentioned in the past,
not the least by Searle (1979), Fairclough (Cutting 2002, 119) and Brown and Levinson (1994), in
the context of posing requests and (negative) politeness among others. For the purpose of this
research, the notion of directness was defined according to several factors relying on overlaps in

speech act theory, politeness theory and conversational implicature.

2.3.1 Modality

The term ‘modality’ covers a wide range of meaning variations, such as ability, necessity,
obligation, possibility, and the imperative meaning (Depraetere and Reed 2021, 207). These
meanings can be expressed through various grammatical tools, including inflectional items such
as sentence mood and auxiliary verbs, but even more so, non-inflectional items, including
adverbials, particles, and hedges. The primary way of expressing modality in English is the choice
of modal verbs and quasi-modals (207). What defines all modal utterances is that they do not
represent situations as factual, but rather offer the speaker’s comment on the situation (207), which
is why all these different features have been grouped under the umbrella term ‘modality’. However,

they shall in turn be examined as separate directness factors.

a) sentence mood — It has been established that speech acts can be realized through formally very
different utterances. On the level of syntax, speech act realizations are not bound to a single
grammatical mood. On the contrary, SAs with the same pragmatic force can be realized as an
imperative utterance (“Please open the window”), interrogative utterance (“Could you open the
window”) and a declarative utterance (“I’d like you to open the window”). However, there is an
obvious difference in tone and, according to Searle (1979), “much of contextual dependence is
realized in part in the syntactic structure of the sentence” (127). Therefore, certain formal structures
shall be considered more direct than others, with respect to the equivalent grammatical features in

Croatian.

In Croatian, there are three types of grammatical mood: ‘1) the indicative, ‘indikativ’, which
corresponds to the indicative in English, 2) the conditional, ‘kondicional’, which is semantically

similar to the use of certain modal verbs in English, such as ‘could’ instead of ‘can’, or ‘might’
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instead of ‘may’, and 3) the imperative, ‘imperativ’, which has a very similar function as the
imperative mood in English. In the following analysis, utterances in the imperative mood in the
original text and translations into the Croatian imperative shall be considered more direct than

those in the indicative or conditional, when it comes to translations.

Example:

In the original text, Mrs. Gardiner advises Elizabeth not to encourage a romance between herself
and Mr. Wickham by saying: “At least you should not remind your mother of inviting him.”
Odlesi¢ translated this in the following manner: “Barem ne podsje¢aj majku da ga poziva.”, while
Petrovic¢ translated it as: “Barem majku ne bi trebala podsjecati da ga pozove.” It is interesting that
the three utterances show different levels of directness in this respect — in the original, the advice
is expressed in the indicative, albeit with the use of the modal verb ‘should’, which still places it
on the more direct end of the scale. The first translation is far more direct, as the translator chose
to use the Croatian imperative “ne podsjecaj”, but the second translation shows a far more indirect

effect, as the speaker uses the modal verb ‘trebati’ in the Croatian conditional “ne bi trebala”.

b) modal verbs — As the example for sentence mood shows, the choice of modal verbs also impacts
the level of directness. Though Searle lists a number of expressions containing modal verbs that
he considers typical in indirect formulations of directive SAs, his classification will be disregarded,
as the expressions in question group together a variety of modals that express a wide spectrum of
semantic propositions. Instead, I shall focus on Depraetere and Reed’s (2021) division of modal

meanings according to epistemic and root modality.

Epistemic modality is based on the speaker’s judgement of the likelihood that the proposition is
true (possibility: “That may be John” VS necessity: “That must be John”), and root modality is
based on the speaker’s judgement of the factors influencing the actualization of the proposition
(possibility: “You can get coffee here”, necessity: “The fish have to be fed every day”, ability:
“Can you climb over the wall?”, volition “I can help you with that”) (210). Based on the possible
meanings identified by the authors (210-213), for the purposes of measuring directness we could
say that ‘can’ is more direct than ‘could’, as it would express a higher degree of certainty in the
same context; in the same vein, ‘may’ is more direct than ‘might’, ‘will’ is more direct than
‘would’. Additionally, ‘must’ will in almost all contexts be considered rather direct, and ‘should’

and ‘ought to’ will be considered rather direct when expressing advice. However, it is important
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to keep in mind that modals are “context-dependent expressions” (Papafragou 2008, 40), so their
meaning cannot be determined on face-value, but rather evaluated based on the whole utterance

and its context.

Example:

When Elizabeth advises Jane what to think about Mr. Bingley and his sisters, she says: “You must
decide for yourself”, which has been translated quite directly by using the modal verb ‘morati’ in
both versions: “O tom mora$ sama odluciti” (Odlesi¢ 1997), “Moras sama odluciti” (Petrovié¢
1997). The utterance thus remained a direct advice in all three texts. However, the use of the modal

verbs is not always so transparent and has to be evaluated based on the context of the utterance.

c) use of hedges — Hedges are words or phrases speakers use to make their opinion slightly vague,
so as not to cause a conflict or disagreement (Brown and Levinson 1994). Some examples of such
expressions are ‘sort of”, ‘kind of”, ‘in a way’ and perhaps’. Hedges have already been connected
to expressing speech acts and expressing politeness (Brown and Levinson 1994), and Leech and
Short (2015) list them under indicators of politeness in written dialogues. Additionally,
Suryanovika and Julhijah (2018) examined the use of hedges in expressing directive SAs made by
six of Austen’s literary heroines and have found that hedges were used to express both hesitancy
and certainty. The presence of hedges will thus be evaluated according to the context of the

utterance.
Example:

In the conversation between Mrs. Gardiner and Elizabeth regarding Mr. Wickham, she advises her
by saying: “Perhaps it will be as well if you discourage his coming here so very often.” This advice
is hedged by the word ‘perhaps’ which is meant to soften the directive illocutionary force, so that
Elizabeth would not feel pressured or imposed on. In contrast, when Mr. Collins asks for a private
conversation with Elizabeth, Mrs. Bennet, who correctly supposes he wishes to propose to
Elizabeth, eagerly replies: “I am sure Lizzy will be very happy—I am sure she can have no
objection.” The hedge in this case is the expression ‘I am sure’, which Mrs. Bennet uses because
she is speaking for her daughter, but it also lets Elizabeth know that she should comply with Mr.
Collins' request. Therefore, the hedge actually makes the speaker’s meaning and intention clearer

and more direct, which contributes to a higher degree of directness of the whole utterance.
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2.3.2 Direct and indirect SAs

a) direct or indirect SA - As defined by Searle and Austin, an indirect speech act is an utterance
that carries more than one meaning, that is, it performs more than one function. Additionally,
Brown and Levinson (1994) stated that indirect speech acts are the most significant strategy of
‘conventionalized indirectness’. Therefore, if an utterance is considered to be an indirect SA, it
will automatically have a lower degree of directness in comparison to those SAs that only express

one meaning.

Example:

There is an instance when Charlotte Lucas and Elizabeth Bennet are talking at a ball in Meryton,
and Charlotte ends the conversation by saying: “I am going to open the instrument, Eliza, and you
know what follows.” This is evidently an indirect directive SA, as Charlotte is requesting that
Elizabeth plays the piano for a while, but she does this by making a statement. Thus, the primary
meaning of the utterance is assertive, describing what she will do and making a subtle comment to
Elizabeth, while the second meaning is directive, requesting that she plays. This utterance is,

therefore, rather less direct than it would have been had Charlotte simply asked Elizabeth to play.

b) performative verbs — Both Austin (1962) and Searle (1979) considered directive performatives
—that is, speech acts containing performative verbs — to be more explicit in expressing the intention
of the speaker. Therefore, utterances that contain performative verbs shall show a higher degree of

directness.
Example:

In the interaction preceding their first visit to Rosings Park, Mr. Collins advises Elizabeth about
her clothes in the following manner:” I would advise you merely to put on whatever of your
clothes is superior to the rest, there is no occasion for any thing more.” The performative
verb in this case is ‘advise’ and it is reflected in both translations through the use of the verb
‘savjetovati’: “Savjetovao bih vam samo da odjenete svoju najljepsu haljinu, pa vam niSta drugo
ne treba.” (Odlesi¢ 1997), “Savjetovao bih Vam da jednostavno odjenete najbolju opravu koju

imate, nema potrebe ni za ¢im vise.” (Petrovi¢ 1997).
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2.3.3 Phrases and expressions

a) expressions such as ‘please’ or ‘pray’ and adverbials for amplification — Searle (1979, 40)
considers the phrase ‘please’ to be an explicit marker of directive SAs, so utterances containing
this phrase shall be seen as more direct. Additionally, Leech and Short (2014) list routine apologies
such as ‘pardon me’ under indicators of politeness in written dialogue. They also mention
adverbials as a category of pragmatic modifiers, explaining that they “tend to intensify or
strengthen the meaning associated with a strategy, in the neg-politeness context of requests they
generally mitigate or soften the directive force” (2014, 160). Since they can affect the meaning
and directive force in both directions (Leech 2014), their role shall be interpreted based on the

context of a given utterance.
Example:

The following is an example of a less direct use of an adverb from Odlesi¢’s translation. In the
scene when the newly engaged Elizabeth and Mr. Darcy talk at the end of the novel and Elizabeth
advises Mr. Darcy: “You must learn some of my philosophy”, which Odlesi¢ translated as:
“Morate donekle prihvatiti moju filozofiju.” The adverb ‘donekle’ (‘almost’, ‘somewhat’) softens
the directive force of the advice, thus making the utterance less direct. An example of a more direct
use of an adverbial would be when Mr. Bennet responds to his wife’s long report about Mr.
Bingley’s dancing at the ball the previous evening: “For God’s sake, say no more of his partners”

— the use of ‘for God’s sake’ makes this utterance rather direct.

b) expressions used for the sake of politeness — this is a category I am including based on my
knowledge and study of Austen’s novels and the language she uses. Austen was influenced by the
eighteenth-century view of Dr Johnson that “the best conversation was that which most
approximated to the written language” (Leech and Short 2015, 253), so there is nothing unusual
about a higher degree of formality she uses in her dialogues, especially for morally superior
characters. Consequently, she tends to utilize certain expressions in order to achieve a greater
degree of politeness, such as “may I ask” or “if I may be so bold as to...”, which Leech (2014)
also refers to as “hedged performatives” (165). For this reason, the presence of such phrases in a

given utterance shall mark a smaller degree of directness.
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2.3.4 Address forms

a) titles and nicknames — The way that characters address one another is a significant factor in
establishing tone in a literary work, which is particularly true for novels of the nineteenth century,
as differences in social status were more evidently expressed through speech and the way people
conversed. “There is a scale of politeness running roughly from titles of respect (My lord, madam)
to titular prefixes (Mr, Miss) to surnames (Smith, Brown) to first names (Cecilia, Thomas) and to
pet names and endearments (Cissy, Tom, my dear); but a wide range of combinations including
these and other possibilities can be selected to signal various degrees and kinds of social distance”
(Leech and Short 2014, 248). Brown and Levinson (1994) also consider using address forms a
strategy of positive politeness — by using a certain address form that shows intimacy or solidarity,
the speaker may ‘soften’ the force of their utterance, especially in the case of directives such as
commands and requests (107-108). This feature shall be interpreted as more or less direct

according to the context, meaning the social status and relationship of the participants.

Example:
When Mr. and Mrs. Bennet affectionately address Elizabeth as ‘my child’ or ‘my love’, this is
considered less direct than when they address her by the nickname ‘Lizzy’, which is what everyone

who is familiar with her usually calls her.

b) T/V markers — Brown and Gilman (1960) presented the basic distinction between using
pronouns along the lines of ‘power’ and ‘solidarity’. Essentially, the usage of the T (fu) pronoun
will be symmetrical if both speakers have an equal position of power and feel solidary. Such a
relationship may be found between two friends. In contrast, the V (vous) pronoun will be used
symmetrically if the speakers share the same position of power, but do not share a feeling of
solidarity, for example co-workers. Finally, the T/V pronouns will be used asymmetrically in cases
where the power-relations are imbalanced, for example an employer will address an employee by

using T forms, while the employee will address his superior using V forms.

The T/V forms used in the Croatian translations of Pride and Prejudice are a topic worth paying
attention to. Namely, as English doesn’t distinguish between T/V forms, it was left to the
interpretation of the translator to decide what pronouns they deemed appropriate according to the

social norms of the time period in which the novel was written and takes place, as well as the
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context of the conversations. There are several examples of relations between characters that are

worth mentioning.

When it comes to married partners, such as Mr. and Mrs. Bennet, Odlesi¢ decided to use T-forms
in both directions, and he goes so far as to switch to T-forms of address when Elizabeth and Mr.
Darcy get engaged, as they addressed each other using the V-forms beforehand. Petrovi¢, however,
chose to use V-forms between partners, so there is no change in Mr. Darcy and Elizabeth’s modes

of addressing each other after they get engaged.

Both translators decided to use V-forms for situations when children would address their parents
and other older family members, and T-forms for parents addressing their children or siblings
addressing each other, as their relationship is more familial. However, it is worth noting that
Petrovi¢ did not use the chosen T/V forms consistently, instead she would sometimes switch from
the V-form to the T-form in the middle of an interaction. This happened in two similar instances.
Elizabeth would normally address her father and her aunt, Mrs. Gardiner, using the “Vi” forms,
but in two instances she switched to “ti”. This switch appears random, as nothing changes in the
relationship between the characters that would justify a change in the way they converse, and they

later switch back to V-forms.

Overall, we can conclude that Petrovi¢’s translation is far more indirect than that of Odlesi¢ in this
aspect, as Odlesi¢ used T-forms notably more often, especially between characters whose
relationship is of a more intimate nature, such as Mr. and Mrs. Bennet, being a married couple,
and Mr. Bingley and Mr. Dancy, who are very good friends. Though interestingly enough, Odlesi¢
also decided not to use the graphic marker for V-forms, which in Croatian is the capitalized

99

personal pronoun “Vi” and possessive pronouns “Va$” and the morphological variations thereof.

c) displacing technique — In his analysis of Austen’s Emma and three Italian translations of the
novel, Massimiliano Morini (2007) reflected upon Austen’s use of the ‘displacing’ technique, “by
means of which [a character] addresses one person while seeming to address another” (16).
According to his analysis, this technique is used to make an indirect question or statement, so the

use of this technique marked utterances with a lower degree of directness.

Example:

When discussing how giving a ball at Netherfield might affect those residing there, Mr. Bingley
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says to his sister: “If you mean Darcy, he may go to bed, if he chuses, before it begins”, thus
addressing Mr. Darcy in the third person, despite his being in the room at the time. Such instances

were deemed less direct than if the speaker would have simply addressed the person directly.

2.3.5 Other

a) repetition — diving into Austen’s writing, I have found that her characters often repeat the same
request or question multiple times in a row, without the reader being informed of the other
characters reaction, creating a sense of urgency and, therefore, a greater degree of directness in
addressing others. This is especially true of Mrs. Bennet and Lady Catherine de Bourgh, the latter
of whom, whilst usually giving advice to anyone who will pay her attention, also has the tendency
to go into lengthy monologues, in which she asserts her opinion as the right one and her advice as
most valuable by repeating it in various forms. This particular trait of Austen’s writing will

therefore be taken into account as a factor showing a greater degree of directness.

b) graphic markers — As Leech and Short (2015) have pointed out, in the written medium there
is a necessary lack of tone and intonation which in everyday conversation plays a crucial role in
carrying over one’s point. However, conversational tone can be expressed in the written language
through varying degrees of politeness and formality, the way that the characters address each other
and, most notably, graphological markers. For example, if a character would stress a word using
the tone of their voice and cadence, this word can in a written dialogue be italicized. Another
obvious example of a graphological marker is the exclamation point, which marks the speaker
raising their voice so as to be better heard and understood. Such examples of use of graphological

markers shall contribute to a higher degree of directness of a given utterance.

c) rhetorical questions — When a speaker poses a rhetoric question, they automatically express
more than the surface meaning of their words by choosing a question form without eliciting an
answer. This ambiguous nature of rhetoric questions, ensures that its presence in a speech act will

make it less direct.

Example:

At the very beginning of the novel when Mr. Bennet is teasing Mrs. Bennet by refusing to visit
Mr. Bingley at his new house, Mrs. Bennet replies “Nonsense, how can you talk so!” Despite the
author choosing not to use a question mark (as this is not really a question), the structure of the

sentence is that of a question. However, Mrs. Bennet clearly does not expect her husband to answer
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her, instead what she is trying to say is “You shouldn’t talk so” or simply “Don’t talk so”.
Therefore, this is an indirect directive SA by which Mrs. Bennet is reproaching Mr. Bennet and
asking him not to tease her, and the fact that it is in the form of a rhetorical question makes it less

direct, though on the whole this utterance falls on the rather direct end of the directness scale.

3. Aim, methodology and hypotheses

3.1 Aim and hypotheses

The aim of this thesis is to explore how the formation of speech acts serves to depict gender
roles and relations between characters, as well as to show the use of pragmatic analysis as a
translation tool, especially when it comes to literary texts in which gender relations play an
important role. To this end, I looked at the expression of directive SAs in Jane Austen’s novel
Pride and Prejudice and in two Croatian translations of the same novel, one written by Tomislav
Odlesi¢ (1997) and the other by Lile Petrovi¢ (1997). Specifically, the degree of directness in
expressing directive SAs will be examined in order to determine if there is a great difference in
the degree of directness used by male characters in comparison to female characters. Since Jane
Austen is known and beloved for her ability to show a character’s personality through the way
they speak, it is expected that male and female characters show great difference in this respect,
which serves to depict gender roles and relations typical of English Georgian society at the turn of

the 19 century.

The first hypothesis states that male characters in Pride and Prejudice show a greater
degree of directness in their use of directive SAs in comparison to female characters. The reason
behind this is the fact that men had a more dominant role in society at that time, and this is expected
to be reflected in the way they address others, particularly women. However, other factors, such
as class and social standing of the characters as well as their age will be taken into account, because
these also play a role when it comes to politeness, as Brown and Levinson’s (1994) face-saving

theory of politeness explains.

The second hypothesis proposes that directive SAs will show a greater degree of directness in the
Croatian translations in comparison to the original text, considering the difference in linguistic and

cultural norms between the two languages.
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Furthermore, the third hypothesis states that in the translations male characters will produce
directive SAs with a greater degree of directness than female characters, as is expected of the

original text as well.

Finally, the fourth hypothesis proposes that there will not be a great difference in the degree of

directness used in the two translations, despite the difference in the gender of the translators.

3.2 Methodology
3.2.1 Choosing Austen

As previously mentioned, many scholars have taken an interest in different facets of
Austen’s works. This fact can be attributed to their unique nature as novels of sensibility written
at the turn of the 19" century, and presenting a unique female perspective on the role of women in
British genteel circles of that time. Additionally, Austen is praised for her skill to imply more than
what is said, not only through clever comments as the narrator, but also through the way the
characters talk and address each other. However, few studies have concerned themselves with the

translation of Austen’s works, which is why I take a special interest in it.

When choosing Croatian translations for analysis, I decided on the ones written by
Tomislav Odlesi¢ and Lile Petrovi¢, because they were published in the same year. [ was unable
to find information on why two translations were requested at the same time, and there is also no
mention of which edition of the original text they used in their translations. However, we can
assume that the slight changes that may have been made in the different editions were not so

significant as to impact the translations, and consequently, the findings of this thesis.

3.2.2 Classification of Speech Acts
As previously stated, for the purposes of this research, the adopted taxonomy of SAs is that
of John Searle (1979); however, certain aspects have been adapted, considering the particular

nature of the material and the restrictions of Searle’s views.

A separate category was established under the title Ambiguous Assertives. Utterances that

fall into this category are, for example, rhetorical questions and expressions used for the sake of
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being polite. Austen’s characters often use rhetorical questions to indirectly express their opinion,
condemn the actions of other characters, or instruct them in how they should act, but more often
than not, a single rhetorical question fulfills multiple of these functions at once. For this reason,
the nature of rhetorical questions has been labeled as “ambiguous”, and since they are mostly used

as guarded statements, they fall under the scope of Assertives.

In a similar vein, it has been noted that Austen’s characters often use such expressions as
“Might I ask?” or “If you would be so kind...”, which sometimes stand alone and other times are
embedded in a speech act. In most cases, they are used as openers or closers, and despite often
having the formal features of a question, they serve the purpose of marking that the speaker is
being polite and respectful. Although this does not constitute a proper assertion, they are better

suited for the category of Ambiguous Assertives than for any other category.

Another alteration of Searle’s original taxonomy has been made in the category of
Expressives, which now also include wishes. Despite often formally corresponding to conditional
clauses, which in most cases are used for advising — a type of directive SA — wishes are found to
express the speaker’s emotional state about a given situation, rather than trying to affect the outside
world. In some cases, they might also serve as jabs intended to influence the hearer’s behavior or
actions, but this aspect can be compensated for through the classification of primary and secondary

meanings in indirect SAs. Therefore, wishes will generally be sorted into the Expressives category.

To sum up, the following categories of speech acts will be used in the analysis of the

original text:

1. Assertives: this category includes such acts as general statements, opinions, reports,
suggestions, and the Ambiguous Assertives subcategory, encompassing rhetorical questions
and expressions used for the sake of being polite.

2. Directives: this category includes such acts as orders, requests, advice, and giving and asking
for permission, and is the focal point of this thesis.

3. Commissives: this category is composed mainly of promises.

4. Expressives: this category includes such acts as apologies, expressing thanks, congratulations,
and wishes.

5. Declaratives: this category includes such acts as firing, marrying, and pronouncing.
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3.3 Qualitative analysis

3.3.1 Coding

The first step in testing the hypotheses of this thesis was reading Jane Austen’s Pride and
Prejudice and identifying all speech acts found in the dialogues. The SAs were marked according
to the established classification in the encoding program CATMA (Computer Assisted Text
Markup and Analysis). An overwhelming majority were identified as Assertives, followed by

Directives. Moreover, indirect SAs were found across all categories.

All directive SAs were extracted and a corpus of directive SAs and their translation
equivalents in the two translations by Odlesi¢ and Petrovi¢ was created via MS Excel. A total of
686 directive speech acts was found, among which 270 are questions, 84 are indirect questions and
332 are what will be referred to as ‘true directives’. This last category consists of utterances
performing functions such as advice, request, command, permission, forbidding and persuasion,
and has been found more transparent for the purposes of this research in comparison to questions
and indirect questions, thus the name ‘true directives’. The final phase of research into the level of

directness has been conducted only in this category of directive SAs.

Table 1: an example of coding on a “Direct” utterance

| ~ |utterance ~ | gende( ~ |indirec ~ | gl. natin/m| ~ modal verb ~ | hedgin ~ | please' and ~ | expres ~ perfor ~ displac ~ titlesa ~ T/V for ~ repetif ~ graphit ~ rhetor ~  function ~

Austen |Lizzy, | insist upon your staying and hearing Mr. Collins Female Declarative/in Doesn't apply Doesn't 2| Doesn't apply No No Direct  Other  |Yes N - command Direct
0Odlesic |Lizzy, naredujem ti da ostanes i sasluias gospodina Collinsa.  Female Declarative/in Doesn't apply Doesn't | Doesn't apply Ne Ne Direct Yes Ne Ne command Direct
Petrovié|Lizzy, zahtiievam da ostanes i sasluzas g Collinsa Female Declarative/in Doesn't apply Doesn't 3| Doesn't apply No o Direct Yes N command Direct

Table 2: an example of coding on an “Indirect” utterance

| ~ |utterance ~ | gende| - |indirec = | gl. natin/m| ~ | modal vert] | hedgin ~ | please’ and ~ | expres ~ | perfor| ~ | displad ~ | titles a ~ | T/V fol ~ | repetil ~ | graphil = | rhetor| ~ | function| ~ |com ~ int

Austen |My dear, | have two small favours to request. Male  Yes Declarative/in Doesn't apply Indirect Doesn'tapply No No No Indirect Other  No No Mo request +assertion Indirect
Odlesi¢ |Draga moja, moram te zamoliti za dvije male [jubaznosti. |Male  Yes Declarative/inDirect Indirect Doesn'tapply No No No Indirect o No No. request +assertion Indirect
Petrovit |Draga moja, zatrazit u dvije male usluge. Male  Yes Declarative/in Doesn't apply Indirect Doesn'tapply No No No Indirect V o No No' request +assertion Indirect

Table 3: an example of coding with different degrees of directness; an example of mistranslation

- utterance ~ | gende| ~ indired ~ | gl. nacin/m. ~ | modal vert] - | hedgin * | please’ and v | expres ~ | perfor, + | displad | titles 4 | T/V fol - | repetfl ~ | graphil ~ | rhetor. ~ | function 2
Austen| It must make you better satisfied that your other four are single. Female Yes Declarative/iniDIFEEE. Doesn't aj Doesn't apply No No Ne Doesn'tajOther  No No No indirect question + advice Indirect
dlezidzato budi zadovoljnz &to su ostale Zetiri neudane. Female Doesn't apply Doesn't ajDoesn't apply No o Ne Doesn't = NN o No Mo advice Direct
etrovi{To bi Vas moralo veseliti viZe od Einjenice da su ostale jo3 Zetiri djevoj Female  Yes Kondicional Direct. Doesn't aj Doesn't apply No Ho Ne Doesn't a|V Ne No No indirect question + advice Indirect

The directness factors were judged based on the context of the utterance, and they were
evaluated according to their transparency and the achieved level of directness, which can be noted
in the use of different color codes. The color scale ranges from red to green, the former representing
maximum directness, and the latter representing maximum indirectness. For example, the use of a
performative verb is marked red, as both Austin (1962) and Searle (1979) found this to be the most
direct and literal way of performing a speech act. In contrast, indirect SAs and rhetorical questions

are marked green because they guarantee a higher level of indirectness, as has already been
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established. Certain directness factors such as adverbs and address forms were less transparent and
had to be evaluated according to the context of the utterance. These were coded based on the effect
they produce, be it more direct or indirect, and marked by less intense colors — orange for higher
levels of directness and light green for indirectness. The color yellow was used as a neutral option
in the absence of a given (in)directness marker. A unique formula was developed to count the
value of the cells depending on their color (yellow — 0, orange and light green -1, red and green —
2) and, based on the greater numeric value on the directness scale, it would write ‘Direct’ if most
factors contributed to greater directness, or ‘Indirect’ if most factors contributed to greater

indirectness.

3.3.2 Pragmatic analysis example

In this chapter, an interaction from the novel will be analyzed, so as to show how the degree
of directness in directive SAs was determined. Only in the case of ‘true directives’ will the
translations also be analyzed, as these were the focal point of the research, and translation
equivalents were only extracted and coded in these cases. The conversation in question takes place
closely after Mr. Collins proposes to Elizabeth and she refuses him. In her anxiety for Elizabeth to
accept the proposal, Mrs. Bennet goes to Mr. Bennet and asks him to change Elizabeth’s mind.
The two translations will be marked ‘TO’ for “Odlesi¢” and ‘TP’ for “Petrovi¢”, and the original

text will be referred to as ST (“source text”).
Mrs. Bennet leaves Mr. Collins and hurries over to her husband and says:

“Oh, Mr. Bennet, you are wanted immediately,; (1) we are all in an uproar. (2) You must come and
make Lizzy marry Mr. Collins, for she vows she will not have him, and if you do not make haste

he will change his mind and not have her'.” (3)

Utterance (1) is a direct SA with directive illocutionary force. As the speaker addresses the hearer
by using their name, and amplifies the urgency of the expressed request through the adverb
‘immediately’ (see Leech 2014) and the assertive SA (2) that follows, this is considered to be a
rather direct SA. The request is then elaborated on in utterance (3), which is also a directive SA.

The speaker uses the modal verb ‘must’ which shows a high degree of directness, and explains the

' my highlight, originally in italics
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motive behind the request through a conditional clause, which is often used to express advice (see
Leech 2014) — another possible function of directive SAs. Additionally, the final word is stressed
through the use of italics (see Leech and Short 2015), which further contributes to the high level

of directness of the utterance.

Utterance (1) was translated as “Oh, Bennete, potreban si nam odmah”, which is structurally very
close to the ST, due to the passive voice and the use of the address form “Bennete”, but the T
markers and the absence of the title “Mr.” (= “gospodine”) makes this translation even more direct
than the ST. In contrast to this, the same utterance in TP — “Oh, g. Bennet, hitno Vas trebam,...”
—1s decidedly less direct due to the use of V forms and the title “g.” (“gospodine”), following the
ST. However, in utterance (3) both translators interpreted the modal ‘must’ through the Croatian
equivalent modal ‘morati’: “Moras oti¢i k Lizzy i nagovoriti je na udaju za gospodina Collinsa jer
ona veli da ga nece; ako se ne pozuris, on ¢e se predomisliti, pa vise nece ni on htjeti nju” (TO),
“Morate do¢i 1 natjerati Lizzy da se uda za g. Collinsa jer ona tvrdi da to nece uciniti, a ako ne
pozurite, on ¢e se predomisliti 1 viSe je nece htjeti” (TP). TP is once again slightly less direct than
TO due to the difference in T/V forms, but compensates for this factor by preserving the
graphological marking of the word “je” (="her”), which does not appear in TO. Additionally, in
TO Mrs. Bennet uses the more colloquial verb ‘veli’ as opposed to TP’s ‘tvrdi’, showing a higher
degree of informality, which is consistent with Odlesi¢’s use of T-forms between married partners,
as it shows intimacy and familiarity. In comparison, TP sounds almost distant and cool, stressing

the seriousness of the situation.

Mr. Bennet raised his eyes from his book as she entered, and fixed them on her face with a calm

unconcern which was not in the least altered by her communication.

“I have not the pleasure of understanding you,” (4) said he, when she had finished her speech.
“Of what are you talking?” (5)

Utterance (4) is an indirect SA, primarily an assertive SA politely expressing confusion, and
secondarily a directive — an indirect request for clarification. In contrast, utterance (5) is clearly a
question, which is a separate subcategory of directive SAs (Searle 1979), because questions

automatically demand an answer from the addressee.
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“Of Mr. Collins and Lizzy. Lizzy declares she will not have Mr. Collins, and Mr. Collins begins to
say that he will not have Lizzy.” (6)

“And what am I to do on the occasion? (7) It seems a hopeless business.” (8)
“Speak to Lizzy about it yourself. (9) Tell her that you insist upon her marrying him.” (10)

In response to Mr. Bennet’s question (5), Mrs. Bennet answers with an assertive SA informing
him of what has transpired between Mr. Collins and Elizabeth and what the current situation is (6).
Utterance (7) is interesting because, considering Mr. Bennet’s character, it can be interpreted as a
rhetorical question - an ambiguous assertive expressing his attitude that there is nothing he can do
to amend the situation, which is further underlined by his next statement (8), a straightforward
assertive SA. However, Mrs. Bennet either doesn’t catch her husband’s meaning or chooses to
ignore it, because her response (9) reads more like a command than as her giving him advice in
response to his question (7). We can understand her responding in this way, as she feels he is not
taking an active enough interest in the situation and she needs his influence to persuade Elizabeth

to change her mind.

Mrs. Bennet’s responses (9) and (10) could be understood as a single speech act, as they are
formally similar and perform the same function of a command or request, however I decided to
look at them separately because of their formal differences. Utterance (9) is a direct directive SA
in the imperative, so it is immediately highly direct, whereas utterance (10) is somewhat more
complex, because Mrs. Bennet is telling her husband exactly what to say to their daughter, and
thus in a way indirectly posing the request to her. The translations of the former utterance (9) are
rather similar: “Porazgovaraj osobno s Lizzy” (TO), “Razgovarajte s Lizzy o tome” (TP). Both are
in the imperative form, thus maintaining the level of directness expressed in the ST, the only
difference is visible in the T/V forms. The same can be said for the following utterance (10): “Kazi
joj da zahtijevas da se uda za njega” (TO),” Recite da zahtijevate da se uda za njega” (TP) as both

are in the imperative, with a visible difference in T/V forms.
“Let her be called down. (11) She shall hear my opinion. (12)”
Mprs. Bennet rang the bell, and Miss Elizabeth was summoned to the library.

“Come here, child, (13)” cried her father as she appeared.
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Utterances (11) and (13) are straightforward direct SAs that express requests, though the former
shows use of the displacing technique (see Morini 2007), as Mr. Bennet is calling Elizabeth to him
by way of asking his wife to do it, and the latter is slightly softened by the use of the affectionate
address-form ‘child’ (see Leech and Short 2014) — translated as “dijete” in both TO and TP. Both
utterances are in the imperative form, which is preserved in the two identical translations and even
further underlined by the use of the Croatian T-pronoun: “Dodi ovamo, dijete.” Utterance (12) is
actually an indirect SA, as it is primarily an assertive stating why Elizabeth should be called down,
but it also serves as a commissive — a promise to Mrs. Bennet that he will do as she says and talk

to Elizabeth.

“I have sent for you on an affair of importance. (14) 1 understand that Mr. Collins has made you
an offer of marriage. Is it true? (15)” Elizabeth replied that it was. “Very well (16)—and this offer

of marriage you have refused? (17)”
“I have, sir.” (18)
“Very well. We now come to the point.” (19)

Utterance (14) is a direct assertive SA informing Elizabeth that her father wishes to talk to her
about something important. The topic of the conversation is introduced in the following utterance
(15) in which Mr. Bennet first asks Elizabeth to confirm the truthfulness of Mrs. Bennet’s report
to him, and judging from his use of the hedge “I understand” see (Leech 2014) we can conclude
that he doesn’t fully trust his wife and that is why he is asking his daughter for confirmation.
Utterance (15) is, therefore, an indirect directive SA with the meaning of question. Elizabeth’s
response is not reported directly, but Mr. Bennet’s reaction is in the form of an assertive SA (16)
which serves as closing (see Levinson 2019), showing Elizabeth that he understands what
happened. This is followed by another question (17) posed in the declarative form with,
presumably, rising intonation, judging by the use of the question mark (see Leech and Short 2014).
This time Elizabeth’s answer is reported (18) and it is an assertive SA with the notable use of the
formal and distant title ‘sir’ instead of, for example, ‘father’ (see Leech and Short 2014), signaling
that Elizabeth understands the gravity of the situation, but also that she is standing her ground and
wants her parents to respect her decision. Utterance (19) is another closing statement (see Levinson
2019) with which Mr. Bennet concludes that he has been brought to speed and that they have

identified the cause of the problematic situation, which should be discussed at this point.
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“Your mother insists upon your accepting it. Is it not so, Mrs. Bennet? (20)”
“Yes, (21) or I will never see her again. (22)”

Utterance (20) is an indirect directive SA, since it serves as a question, but Mr. Bennet first states
Mrs. Bennet’s opinion and then asks for her confirmation by addressing her directly. The following
sentence can actually be split into two SAs, the former (21) being Mrs. Bennet’s confirmation of
her husband’s statement, and the latter an indirect SA with both an assertive and commissive
function. Namely, Mrs. Bennet is stating what will happen to her relationship with her daughter if
she disobeys her, so it functions as a sort of promise with a threatening tone, though Mrs. Bennet
is not addressing Elizabeth directly, but instead uses the displacing technique see (Morini 2007) to

signal her anger and not wishing to speak to Elizabeth directly.

“An unhappy alternative is before you, Elizabeth. From this day you must be a stranger to one of
your parents. (23) Your mother will never see you again if you do not *marry Mr. Collins, and I

will never see you again if you do. (24)”

The first two sentences (23) are assertives, whereby the first serves as an announcement of Mr.
Bennet’s decision, and the second is an invitation for Elizabeth to choose one of the two options.
Utterance (24) is an indirect SA — primarily it is an assertive SA, a statement of two possible
outcomes of the situation at hand, but secondarily we can understand it as a directive SA by which
Mr. Bennet is advising Elizabeth not to marry Mr. Collins, as he thinks this is a bad decision and
he would be disappointed in her if she were to accept him. The contrast between the opinions of
both parents is further underlined by the italicization of the word ‘not’ (see Leech and Short 2014),
and the directive force is stressed through the use of the adverb ‘never’ (see Leech 2014). While
TP preserves the graphological marking of the stressed word (“Tvoja majka te ne zeli vise vidjeti
ako se ne udas za g. Collinsa,...”) and even goes a step further and stresses the alternative (“a ja
te ne zelim vise vidjeti ako se udas za njega”), TO doesn’t feature any graphological markings.
However, both translations preserved the adverb ‘never’ in the Croatian equivalent ‘vise / vise
nikada’, and the whole utterance is made even more direct through the use of the T markers, thus

all three versions show a high degree of directness.

* my highlight, originally in italics
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Elizabeth could not but smile at such a conclusion of such a beginning, but Mrs. Bennet, who had
persuaded herself that her husband regarded the affair as she wished, was excessively

disappointed.

“What do you mean, Mr. Bennet, by talking in this way? (25) You promised me to insist® upon her
marrying him. (26)”

Utterance (25) is an indirect SA and an ambiguous assertive, being a rhetorical question — Mrs.
Bennet does not expect an answer from her husband, but rather the question is meant as a
reprimand for what he is saying and thus not honoring their agreement. Her disappointment is
further underlined by her addressing her husband by name in the middle of the utterance. The
following statement (26) is an indirect SA - primarily an assertive reminding Mr. Bennet that he
promised to make Elizabeth accept Mr. Collins’ offer, and secondarily an indirect request that he
does as promised, further underlined by the stressed word ‘insist’ (italicized). Here we can once
again argue that Mrs. Bennet is also posing a displaced request to her daughter through Mr. Bennet.
So, although at first glance this utterance seems as a simple statement, it is in fact a very direct
request. The level of directness was to a great degree preserved in both translations, though TO
again doesn’t preserve the graphological marking of the stressed word, while TP does: “Obecali
ste mi da Cete inzistirati na braku.” However, TO compensates for this factor through the use of T
forms, unlike in TP in which V forms are used between married partners: “Obecao si mi da ¢es
zahtijevati da se uda za njega”. Additionally, all three versions of the utterance can be considered
highly direct due to repetition being a factor — throughout the scene Mrs. Bennet makes it plain
several times that she wants Elizabeth to marry Mr. Collins and tries through various methods of

manipulation, threat, ordering and begging to make everybody do her bidding.

“My dear,” replied her husband, “I have two small favours to request. (27) First, that you will
allow me the free use of my understanding on the present occasion, (28) and, secondly, of my room.

1 shall be glad to have the library to myself as soon as may be. (29)”

Although this could all be understood as a single indirect SA, because the pragmatic force behind
the statement is that of a request, [ have decided to split it into two utterances, due to the differences

in the formal structure.

* my highlight, originally in italics
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The first utterance (27) serves as an opening (see Levinson 2019), as it is simply a statement
announcing that Mr. Bennet will make two requests, but it cannot be categorized as a directive SA
by itself, as no request has yet been expressed. Though the performative verb ‘request’ is used,
thus making the whole utterance rather direct (see Austin 1962, Searle 1979), it is counterbalanced
by the use of the affectionate nickname ‘my dear’ (see Leech and Short 2015). Additionally, the
utterance sounds even more polite and indirect due to the hedge ‘small’ (see Leech 2014), signaling
the speaker’s wish not to impose and create conflict. TO version “Draga moja, moram te zamoliti
za dvije male ljubaznosti” does feature a pet name (‘draga moja’) and the equivalent performative
verb ‘zamoliti’, but the speaker also uses the modal ‘moram’, which contributes to a greater degree
of indirectness, making him sound apologizing for making a request, but at the same time
highlighting the pressing need and urgency of the request. In contrast, this utterance was translated
as follows in TP: “Draga moja, zatrazit ¢u te dvije male usluge”, preserving the nickname and the
performative, but at the same time using the future tense. This achieves a completely different
effect from TO’s ‘moram zamoliti’, as in TP the request seems less urgent. However, both

translations preserve the hedge in the request: ‘male ljubaznosti’ /’male usluge’.

In the next utterance (28), Mr. Bennet asks his wife to ‘allow’ him the use of his room, and this
asking for permission appears so extremely polite that it reaches an ironic tone. Moreover, the
speaker uses the modal ‘will” which is also highly direct in comparison to the alternative ‘would’
or ‘may’ (see Leech 2014, Depraetere and Reed 2021). The translations reflect this ironical
politeness by using the verb ‘dopustiti’ (= ‘allow’) in the imperative form, thus achieving an even
higher degree of directness than the original utterance: “Prvo, dopusti mi da slobodno rasudujem
o tom problemu...” (TO), “Prvo dopustite mi slobodnu procjenu trenutacne situacije” (TP).

However, they once again differ in the use of T/V markers.

Finally, in utterance (29) Mr. Bennet directly, but politely, expresses his request to be left alone
and implies that he does not wish to discuss this subject any longer. The use of the modal ‘shall’
is once again a choice guaranteeing a higher level of directness than, for example ‘should’ or
‘would’ (see Depraetere and Reed 2021). The phrase ‘I shall be glad’ is also extremely polite
(Leech 2014), but his sense of urgency is underlined by the adverbial ‘as soon as may be’. In
contrast, the equivalent utterance in TO is far more direct, as certain parts are omitted, leaving a

single shorter sentence: “...1 drugo, zelim $to prije biti sam u ovoj knjiznici.” Though the Croatian
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modal ‘Zeljeti’ and the expression ‘be glad to’ have a similar meaning, in this context this modal
is more direct and sounds final. Additionally, TO preserves the adverbial of urgency, which is
translated as ‘Sto prije’. In comparison, TP is practically a calque of the original utterance on the
level of sentence structure: “...i drugo, slobodno koriStenje moje sobe. Bit ¢e mi drago da me
ostavite samog u knjiznici Sto je prije mogucée.” The expression ‘shall be glad to’ is directly
translated in the future tense, leaning on the semantic aspect of the modal ‘shall’ to express future:
‘bit ¢e mi drago’. The adverbial is also preserved in the phrase ‘Sto je prije moguce’. In conclusion,

TP and the original are both rather indirect, while TO is highly direct.

3.4 Summary of the findings

The qualitative analysis of ‘true directives’ yielded the following results. Out of the total
332 items extracted from the ST, two items did not have a translated equivalent in TO and one was
missing in TP. In the original text, 248 utterances were made by a female speaker, and 84 were
made by a male speaker. This great disparity in the number of directive utterances can be attributed
to two characters who produced a major part of directive SAs found: Mrs. Bennet and Lady

Catherine de Bourgh, but I will elaborate on that later.

Table 3 — Number of “Direct” and “Indirect” utterances according to the speaker’s gender

Texts Gender | “Direct” “Indirect”
Austen | F 175 73
M 47 37
Odlesi¢ | F 182 65
M 52 31
Petrovi¢ | F 178 69
M 48 36

The analysis of the extracted data has shown that female characters display a higher degree of
directness in directive SAs in comparison to male characters. In the ST, 67.2% of all ‘true’
directives were labeled as “Direct” and 32.8% as “Indirect”, in the TO 70.9% of all utterances

were “Direct” and 29.1% were “Indirect”, and finally in the TP 68.3% of the utterances were
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“Direct”, leaving 31.7% as “Indirect”. TO shows a greater degree of directness than was used in
the ST, though the difference is not statistically significant. The fact that there isn’t a great disparity
between the three texts shows that both authors stayed true to the nuances and implications of the
original text. Out of the 84 directive SAs made by male characters in the ST, 47 were “Direct”
(56%) and 37 were “Indirect” (44%), whereas out of the 248 directive SAs made by female
characters, 175 were “Direct” (70.6%) and 73 were “Indirect” (29.4%). Out of the 247 extracted
directive SAs made by female speakers in TO, 182 (73.7%) were “Direct” and only 65 (26.3%)
were “Indirect”. As for the directive SAs made by male characters, a total of 83 was found, 52
were “Direct” (62.7%) and 31 (37.3%) were “Indirect”. In TP the total number of directive SAs
made by female characters was 247, 178 of which were “Direct” (72.1%) and 69 were “Indirect”
(27.9%). Out of the 84 directive SAs made by male speakers, 48 were “Direct” (57.1%) and 36
were “Indirect” (42.9%). TP displayed the lowest degree of directness overall, and this shows a
significant difference between the two translations, though this disparity cannot be wholly

attributed to the gender of the translators, but also to their interpretations of the ST.

The findings of this analysis show that the first and third hypotheses were incorrect, as
male speakers displayed a lower degree of directness when expressing directive SAs in comparison
to female speakers across all three texts. Since TO had a higher frequency of Direct utterances in
comparison to ST, this proves the second hypothesis, stating that Croatian translations would be
more direct than the original text. However, TP showed the lowest degree of directness in
comparison to the other two texts, especially when it comes to TO, which was the problem
expressed in the fourth hypothesis. Unfortunately, this disparity cannot be attributed solely to the
difference in genders, as there is a number of factors that need to be taken into account, such as
the interpretation of the translator, their research into the socio-linguistic conventions of 19™
century England, and the purpose of their translation. In conclusion, both translators managed to
preserve the implications and tone of the original text in most cases, which has been proven by the

conducted pragmatic analysis.

The unexpected disparity in the degree of directness employed by the female and male
speakers can be attributed to the character types found in both categories. The principal male
characters in the novel are Mr. Darcy and Mr. Bennet. Despite speaking from a position of power

resulting from their gender, as well as their class and age, respectively, they both performed rather
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indirect directive utterances. In the case of the former, this can be explained due to his reserved
and proud disposition, whereas the latter enjoys making snide and sarcastic comments as a part of
his sense of humor. As for the female characters, a great number of extracted directive SAs were
made by Lady Catherine de Bourgh and Mrs. Bennet, both of whom are older women who enjoy
giving orders and expressing their opinion about everybody’s life/behavior, which is why they

have no scruple with expressing their wishes directly.

4. Conclusion

This thesis offers a comparative analysis of directness in expressing directive speech acts
in Jane Austen’s novel Pride and Prejudice and two Croatian translations of the novel, written by
Tomislav Odlesi¢ (1997) and Lile Petrovi¢ (1997). In order to define the notion of ‘directness’, an
overview of literature and theories concerning speech act theory, conversational implicature and

politeness theory was provided.

Though the terms ‘direct’ and ‘indirect’ have been used throughout these various fields of
pragmatic topics, I was able to establish certain overlaps and similarities and I summarized them
under thirteen factors that were evaluated in order to determine the degree of directness in a given
utterance. Those factors are the following: indirect SAs, grammatical mood/’glagolski nacin”, the
use of modal verbs, hedging, the use of ‘please’ and adverbs of amplification, expressions used for
the sake of politeness, performative verbs, the displacement technique, forms of address, T/V
forms, repetition, graphological markers and the use of rhetorical questions. After categorizing all
SAs in the original text according to a modified version of Searle’s taxonomy of SAs, directive
SAs were extracted and sorted into questions, indirect questions and ‘true’ directives. A corpus of
utterances belonging in the latter category and their translation equivalents was made and

evaluated according to the 13 directness factors.

The findings show that directive SAs performed by female characters displayed a greater
degree of directness in comparison to those made by male characters across all three texts.
Moreover, the ratio of ‘Direct’ and ‘Indirect’ utterances was fairly similar in all three texts.
However, the translation written by Odlesi¢ proved to be more direct than the original text, and
there was a noticeable difference in the level of directness between the two translators, whereby

Petrovi¢ chose more indirect forms in the majority of cases, whereas Odlesi¢ chose more direct
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translation solutions. However, it is not possible to attribute this disparity solely to the translator’s

gender, as it also depends on their interpretation and research into the original text.

This thesis proves the usefulness and value of pragmatic analysis in the translation of works
with pragmatically complex dialogues, such as period pieces, whose atmosphere and storylines are
determined by the socio-cultural norms of the time period in which they take place. This is
especially true for overt translations, whose very nature dictates that the translator keeps the

nuances and connotations of the original text and transposes them as faithfully as possible into the

target culture.
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Appendix

Directness

Ng+

~ |Utterance

 |gender ¥ indirec | gl. nafin/m ¥ modal verb v hedgin ¥ please' and v expres v perfort = |displac v titles a ¥ T/Vfor = repetit  graphi = rhetori * function ~ | comme ¥
Austen|You want to tell me, and | have no objection to hearing it. Male  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply  Yes No No Doesn'tapOther  No No permition Indirect
Odlesic|Ti mi to, ofito, Zelié kazati pa ¢u te rado posluati. Male Yes Declarativefinc Doesn't apply Doesn't a_\’es No Ne Doesn't a- No No No permition Indirect
1 petroviqVi mito elite reci, a ja nemam nista protiv da ta cujem. Male  Yes D Doesn't apply Doesn't ap Doesn't apply _ Yes No No Doesn'tapV No No No permition Indirect
Austen nonsense, how can you talk so! Female |Yes Declarative/inc Doesn't apply Doasn't a No No Doesn't ap Other No Yes reproach/command Indirect
Odlesic Glupost! Kaka mozes tako govaritil Female [Yes Declarative/in Doesn't apply Doesn't a No No oesn't a I No Yes reproach/command Direct
2 Petrovi Besmislica, kako moZete tako govoriti! Female |Yes Declarative/inc Doesn't apply Doasn't a No No Doesn't ag Other No Yes reproach/command Indirect
Austen But it is very likely that he may fall in love with one of them, and therefore you must visit him as s Female Dedlarative/in Doesn't a No No Doesn'tapOther  No No No request/command Direct
Odlesi¢ Doduge, vrlo je vierojatno da ce se zaljubiti u jednu od njih, pa ga moraé posjetiti éim dode. Female Declarative/in Doesn't a No No Doesn‘ta- No No No request/command Direct
3 Petrovic Ta on hi se lako mogao zaljubiti u jednu ad njih. Stoga ga morate posjetiti &éim stigne. Female D Doesn't a No No Doesn'tapV No No No request/command Direct
Austen You and the girls may go, or you may send them by themselves, which perhaps will be still better, Male Yes Declarative/in Indirect No No Doesn't ap Other No No No permition + suggestion Indirect
Odlesié Ti i kéerke moiete iciili ih mozes poslati i same, &to ¢e mozda biti i najbalje, jer, buduci da si lijepalMale  Yes Di Indirect No No Doesn't a [ No No No permition + suggestion Direct
4 Petrovié Vi moZete otici s djevojkamai ili ih moZete same poslati, ito bi moZda hilo i bolje, jer ste jednako lij Male Yes Declarative/in Indirect No No Doesn'tap V. No No No permition + suggestion Indirect
Austen But, my dear, you must indeed ga and see Mr. Bingley when he comes into the neighbourhood.  Female Dedlarative/in Doesn't a No No Indirect  Other. No No request/command Direct
Odlesi¢ Ali, dragi moj, uistinu merad otici i pesjetiti gospodina Bingleya kad se doseli u susjedstve. Female Declarative/in Doesn't a No No Indirect No No request/command Direct
5 Petrovic Ali, dragi moj, Vi zaista morate ici posjetiti g. Bingleya kad doseli u susjedstvo. Female D Doesn't a No No Indirect V' No No request/command Direct
Austen But consider your daughters. Only think what an establishment it would be for one of them. Female Declarative/inc Doesn't apply Doasn't a No No Doesn't ap Other No No request + assertion Direct
Odlesic Misli na nase kéeri. Zamisli sama kakvo bi ta udomljenje bilo za jednu od njih. Female Doesn'ta No No Doesn't a No No request + assertion Direct
6 Petrovi Ali mislite na svoje kéeri. Pomislite samo §to bi to znacilo za neku od njih. Female Doesn't 3 No No Doesn'tapV No No request + assertion Direct
Austen Indeed you must go, for it will be impossible for s to visit him, if you do not. Female Doesn'ta No No Doesn't af Other No No request/command Direct
Odlesié Ti zaista, morag otiéi jer ga ne¢emo moéi posjetiti ako to ti ne uéini. Female Doesn't No No Doesn't a No No request/command Direct
7 Petrovic Zaista morate otidi, jer mi ga necemo moci posjetiti ako Vi to ne uinite. Female Doesn't a No No Doesn'tapV No No request/command Direct
Austen | desire you will de no such thing. Female Doesn't ap Doesn't apply No No Doesn't ap Other No No No wish/request Direct
Odlesic Necu da to ucinis. Female Doesn't ag Doesn't apply No No Doesn't a [ No No No wish/request Direct
8 Petrovi¢ Ne bih Zeljela da to uginite. Female Indirect Doesn't ap Doesn't apply No No Doesn'tapV No No No wish/request Indirect
Austen Mr. Bennet, how can you abuse your own children in such a way? Female Declarative/inc Indirect Doesn't a No No Other  No No Yes reproach/command Indirect
Odlesi¢ Bennete, kako moZe tako prigovarati svojoj rodenoj djeci! Female Declarative/ing Doesn't a No No No _Ves reproach/command Direct
9 Petrovic G. Bennet, kako moZete tako pogrdno govariti o svojoj djeci? Female Doesn't a No No v No No Yes reproach/command Indirect
Austen Don't keep coughing so, Kitty, for heaven's sake! Have a little compassion en my nerves. Female Doesn'tapply Doesn't a No No Other No No command Direct
Odlesic Ne kaslji tako, Kitty, za ime BoZje! Smiluj se malo mojim Zivcima. Female Doesn't a No No No No command Direct
10 Petrovi Ne kailji tako Kitty, zaboga! Imaj malo r za moje Zivee. Female Doesn't 3 No No No No command Direct
Austen While Mary is adjusting her ideas, let us return to Mr. Bingley. Male Doesn't ag Doesn't apply No No Doesn'tapOther  No No No request Direct
Odlesi¢ Dok se Mary domiilja, vratimo se na gospodina Bingleya. Male Doesn't ap Doesn't apply No No Doesn't ap Other No No No request Direct
11 Petrovi Dok Mary uskladuje svoje misli, vratimo se g. Bingleyu. Male Doesn't apply Doesn't a Doesn't apply No No Doesn'taf Other  No No No request Direct
Austen Now, Kitty, you may cough as much as you chuse. Male Doesn't ap Doesn't apply No No Other No No No permition + conclusion Direct
Odlesic A sad, Kitty, mozes kasljati kaliko te volja. Male Doesn't ag Doesn't apply No No No No No permition + conclusic "smijes” bi Direct
12 Petrovi¢ Kitty, sada mofed kadljati kolike god Zelid. Male Doesn't ap Doesn't apply No No No No No permition + conclusic "smije$” bi Direct
Austen Come, Darcy, | must have you dance. Male Doesn't ag Doesn't apply No Yes Other  No No No request/command "displacen Direct
Odlesi¢ Hajde Darcy, moraé plesati. Male Doesn't No No No No No request/command Direct
13 Petrovic Ma hajde Darcy, nemojte da Vas nagavaram na ples. Male Doesn't apply Doesn't a No Yes v No No No request/command  "displacen Direct
Austen You had much better dance. Male Doesn't ap Doesn't apply No No No Doesn't ag Other No No request/advice Direct
odledic Mnogo ti je bolje da pletes. Male Declarative/inc Doesn't apply Doesn't aj No No Doesn't a No No request/advice Direct
14 Petrovic Bilo bi Vam bolje plesati! Male Kondicional  Doesn't apply Doesn't ap Doesn't apply No No Doesn'tap V. No request/advice Direct
Austen Da let me ask my partner to introduce you. Male Doesn't ap Doesn't apply  No No No Doesn'tag Other  No No No asking for permition + offer  Direct
Odledi¢ Dopusti mi, zamelit €u svoju partnericu da te upezna s njom. Male Doesn't ap Doesn't apply No No No Doesn't e;_ No No No asking for permition + offer Direct
15 Petrovic Dopustite mi da zamolim svoju partnericu neka Vas upozna. Male Doesn't ag Doesn't apply  No No No Doesn't ag V. No No No asking for permition + offer Indirect
Austen You had better return to your partner and enjoy her smiles, for you are wasting your time with m|Male Doesn't ap Doesn't apply No No No Doesn't ag Other No No No Direct
Odlesi¢ Bolje je da se vrati svojoj partnerici i uZivas u njezinim osmijesima jer sa mnom samo tratis viijem Male Doesn't ap Doesn't apply No No No Doesn't N No No No command/advice Direct
16 Petrovic Bolje se vratite VaSoj partnerici i uZivajte u njezinim osmijesima jer sa mnom samo gubite vrijeme/Male Doesn't ap Doesn't apply No No Doesn'tap V. No No No d/ad Direct
Austen Only think of that, my dear: ... Female Doesn't a Ne Ne Indirect  Other No -No request/command Direct
Odlesi¢ zZamisli samo, dragi moj,... Female Doesn't apply Doesn't a No No indirect [N o No No request/command Direct
17 PetrovicX
Austen For God's sake, say no more of his partners. Male Doesn'tapply Doesn'ta No No Doesn'tag Other  No No No command Direct
Odledi¢ Za ime Boje, ne priéaj mi vide o njegovim partnericama. Male Doesn't apply Doesn't aj No No Doesn't e;_ No No No command Direct
18 Petrovic Zaboga miloga, nemojte mi vise nabrajati njegove partnerice. Male Doesn't a) No No Doesn't ag V. No No No command Direct
Austen Well, he certainly is very agreeahble, and | give you leave to like him. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Doesn't ag Other No No No permition "give you | Direct
Odlesié Istina je, vrlo je prijazan, i ja ti dopustam da ga volis. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply . Doesn't a No No No permition Direct
19 Petrovic Dakle, on je svakako prihvatljivi dajem ti dozvolu da ti se poéne svidati. Female D Doesn't apply Doesn't ap Doesn't apply No No No Doesn'ta No No No permition "dajem do Direct
Austen | beg you will not put it inta Lizzy's head to be vexed by his l-treatment, . Female Declarative/in Doesn't a Doesn't apply No | B Doesn'tagOther  No No. No pray/request Direct
Odlesié Molim vas, nemojte puniti Lizzy glavu time i poticati je da se ljuti zbog njegove grubosti,... Female Doesn't af Indirect No No No Doesn't ap V. No No No pray/request Direct
20 Petrovi¢ Molim te, ne uznemiravaj Lizzy zbog njegova loseg ponasanja. Female Doesn't ag Indirect No No No pray/request Direct
Austen Anather time, Lizzy, | would not dance with him, if | were you. Female Declarative/inc Indirect Doesn't ap Doesn't apply  No No No advice Direct
Odledi¢ Drugi put, Lizzy, ja ne bih plesala s njim da sam na vaiem mjestu. Female Doesn'tapply Doesn't ap Doesn'tapply No No No advice Direct
21 Petrovic Drugi puta, Lizzy, ja ne bih s njime plesala da sam na tvom mjestu. Female Doesn't apply Doesn't ap Doesn't apply No No No advice Direct
Austen Remember, Eliza, that he does not know Jane’s disposition as you do. Female Doesn't ap Doesn't apply No No No advice Direct
Odlesi¢ Imaj na umu, Lizzy, da on ne pozna Janeinu narav tako dobro kao ti. Female Doesn't ap Doesn't apply  No No No Indirect advice Direct
22 Petrovic Sjeti se, Eliza, da on ne poznaje Jane tako dobro kao ti. Female Doesn't ap Doesn't apply No No No advice Direct
Austen | am going to open the instrument, Eliza, and you know what follows. Female Declarative/inc Doesn't apply Doesn't af Doesn't apply No No Yes request indirect
Odlesié Otvorit tu glasovir, Lizzy, a ti znas §to slijedi. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Yes Indiract request Indirect
23 Petrovi Idem otvoriti glazbalo. Tizna3 5to slijedi, Eliza. Female D Doesn't apply Doesn't ap Doesn't apply No Yes request Indirect
Austen Mr. Darcy, you must allow me to present this young lady to you as a very desirable partner Male Indirect Doesn't apply No No suggestion + asking for permitia Indirect
Odlesi¢ Gospodine Darcy, merate mi dopustiti da vam predstavim ovu mladu damu kao edliénu plesacicu. Male Declarative/in No No suggestion + asking for permitia Indirect
24  Petrovic G. Darcy, dopustite da Vam predstavim ovu mladu damu kao vrlo poZeljnu partnericu. Ne mozetcMale Doesn't apply Doesn't apply No No suggestion + asking for permitia Direct
Austen | entreat you not to suppose that | moved this way in order to beg for a partner. Female Declarative/inc Doesn't apply Doasn't ap Doasn't apply _No Doesn't ag Other No No No entreat + assertion Direct
Odlesic Molim vas, nemojte misliti da sam krenula ovamo zato da bih molila za partnera. Female Doesn't a Indirect No No Doesn't ag V. No No No entreat + assertion Direct
25 Petrovic Uvjeravam Vas da nisam ovuda krenula u potrazi za partnerom. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Doesn't ap V. No No No entreat + assertion Direct
Austen .. and though this gentleman dislikes the amusement in general, he can have no objection, | arMale Declarative/inc Indirect Doesn't apply No Yes Indirect Other _ No No No entreat + assertion Indirect
Odleié ... premda ovoga gospodina obiéno ne zanima ples, uvjeren sam da je voljan priustiti nam to zadotMale Yes Declarative/inc Doesn't apply Doesn't apply No Yes Indirect  Other No No No entreat + assertion Indirect
26 Petrovi¢ Premda ovaj gospedin ne voli ples, uvjeren sam da nema nista protiv da nam udovolji na pola sata|Male Yes Declarative/inc Doesn't apply Doesn't apply No Yes Indirect  Other No No No entreat + assertion Indirect
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Austen | am astonished, my dear, that you should be so ready to think your own children silly. Female Yes Declarative/inc Indirect Doesn't ap Doesn't apply Mo No No Indirect  Other No No No reproach + assertion Indirect
odlesic Cudim se, dragi moj, 5to tako spremno proglasavas svoju djecu asavom. Female  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Indirect No No No reproach + assertion Indirect
27 Petrovi¢ Osupnuta sam, dragi moj, §te o svojoj djeci mislite da su glupa. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Indirect V' No No No reproach + assertion Indirect
Austen My dear Mr. Bennet, you must not expect such girls to have the sense of their father and nFemale Declarative/incDirect Doesn't af Doesn't apply No. No No Direct | Other  No No No advice Direct
Odlesi¢ Dragi moj Bennete, ne smijed ofekivati da ove mlade djevojke imaju pamet svoga ocaimajke.  Female Declarative/inc Direct Doesn't ap Doesn't apply Mo No No Direct _ No No No advice Direct
28 Petrovic Dragi moj g. Bennet, ne moZete otekivati od tih djevojaka da imaju razum svojih roditelja. Female D Direct Doesn't ap Doesn't apply No No No Direct Vv No No No advice Direct
Austen ... and if a smart young colonel, with five or six thousand a year, should want one of my girls, 1 sk Female Declarative/inc Direct Doesn't ap Doesn't apply No No Yes Doesn't ap Other No No No advice + assertion Indirect
Odlesié A ako neki otmjen mlad pukovnik s godisnjim prihodom od pet ili pest tisuca funti bude htio neku o Female: Declarative/inc Doesn't apply Doesn't af Doesn't apply No No Yes Doesn'tag Other _ No No No advice + assertion indirect
29 Petrovi¢.., i ako pametan, mlad pukovnik s pet ili $est tisuéa godisnje poieli oZeniti jednu od mojih kéeri, je Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Yes Doesn't ag Other No No No advice + assertion Indirect
‘Austen Well, Jane, make haste and tell us; make haste, my love. Femnale Doesn't af Doesn't apply No. No No Direct | Other No No command Direct
Odlesi¢ PoZuri, Jane, pa nam reci; poZuri, ljubavi moja. Female Doesn't ap Doesn't apply  No Direct No No command Direct
30 Petrovic lane, poZurii reci nam, poiuri jubavi. Female Doesn't apply Doesn't a Doesn't apply No Direct No No command Direct
Austen No, my dear , you had better go on horseback, because it seems likely te rain; and then you must Female Declarative/ing Direct Doesn't ap Deesn't apply  No Indirect  Other No No advice/command Direct
Odlesic (Ne, draga moja.) Balje je da odjases, jer ce, fini se, kisa, pa ces morati prenoditi ondje. Female Declarative/inc Doesn't apply Doesn't afDifect No Indirect advice/command Direct
31 Petrovi¢ Ne, draga moja, bolje odjadi tamo jer izgleda da ¢e padati kisa, a u tom slugaju moras ostati cijelu Female Doesn't apply Doesn't ap Direct. No Indirect advice/command Direct
‘Austen How can you be so silly, as to think of such a thing, in all this dirt! Female Declarative/incDirect Doesn't af Doesn't apply No. Doesn't af Other reproach/advice Indirect
Odlesi¢ Kako moZes biti tako luda | pomisliti na takvo nesto po ovakvu blatu! Female Declarative/inc Direct Doesn't ap Doesn't apply  No Doesn't a| reproach/advice Direct
32 Petrovit Kako moZes biti toliko glupa da i pomislis na takvo Sto. Female Direct Doesn't ap Doesn't apply No. Doesn't reproach/advice Direct
Austen If we make haste, perhaps we may see something of Captain Carter before he goes. Female  Yes Dy Doesn't apply Indirect Indirect No Doesn't ap Other suggestion + assertion Indirect
Odlesi¢ Ako poZurimo, mozda cemo vidjeti kapetana Cartera prije nego ito ode. Female  Yes D Doesn't apply Indirect _ Indirect Mo Doesn't af Other suggestion + assertion indirect
33 Petrovic Ako pofurimo, moida vidimo satnika Cartera prije nego ito otide. Female Dy Doesn't apply _Indirect _Indirect No Doesn't ap Other suggestion + assertion Indirect
Austen But | would really advise you to make your purchase in that neighbourhood, and take Pemberley {Female Declarative/inc Indirect Indirect | Direet No Doesn't af Other advice Direct
Odledi¢ Uistinu ti savjetujem da kupis neko imanje u ovom kraju i da ti Pemberley bude uzor. Female Declarative/inc Doesn't apply Doesn't ap Direct No Doesn't a| advice Direct
34 Ppetrovic Doista bih ti da kupis posjed u tom predielu i da ti Pemberley bude neka vrsta uzora. Female. jci Doesn't apply Indirect | Direet No Doesn't a advice Direct
Austen We must trespass a little longer on your kindness. Female Declarative/ing Direct Doesn't ap Doesn't apply  Yes Doesn't ap Other request Indirect
Odleic o3 neko vrijeme moramo zlorabiti vasu ljubaznost. Female  Yes Declarative/incDirect Doesn't ap Doesn't apply Yes Doesn'tapV No No No request indirect
35 Petrovi¢ Morat cemo zloupotrebljavati Vasu dobrotu neito duie. Female  Yes Dy Direct Doesn't ap Doesn't apply  Yes Doesn'tapV No No No request Indirect
Austen Removed! It must not be thought of. Male Declarative/inc Direct Doesn't ap Direct No Doesn't ap Other No No No refusal + assertion Direct
Odledi¢ Da je vodite! Ne smijete ni misliti na to. Male Declarative/ing Direct Doesn't ap Direct No Doesn't apV No No No refusal/forbidding Direct
36 Petrovi¢ Preseljenje! Ne smijete ni pomisljati na to. Male i Direct Doesn't ap Direct No Doesn'tapV No No No refusal/forbidding Direct
Austen Lizzy, remember where you are, and do not run on in the wild manner that you are suffered to dcFemale Doesn't apply Doesn't ap Doesn't apply Mo Birect | Other No No command Direct
Odlesi¢ Lizzy, ne zaboravi gdje si i nemoj mudrovati kao kod kuce. Female Direct Doesn't ap Doesn't apply No Direct No No command Direct
37 Petrovic Lizzy, sjeti se gdje si i ne budi tako gruba kakvom te trpimo kod kue. Female Doesn't apply Doesn't af Doesn't apply No Direct No No command Direct
Austen Pray tell your sister that | long to see her. Female Doesn't af Indirect No Doesn't ap Other No No No request Direct
odlesié Molim vas, recite svojoj sestri da jedva tekam da je vidim. Female Doesn't af Indirect No Doesn'tapV No No No request Direct
38 Petrovi¢ Molim, recite Vasoj sestri kako Eeznem vidjeti je. Female Doesn't af Indirect No Doesn't apV No No No request Direct
Austen Let me mend it for you. Female Doesn't ap Doesn't apply No Doesn'tafOther  No No No offer + asking for permition  Direct
Odlesi¢ Dajte da vam ga naoétrim. Female Doesn't ap Deesn't apply No Doesn't apV No No No offer + asking for permition Direct
39 Petrovic Dopustite da Vam ga zaostrim. Female Doesn't ap Doesn't apply No Doesn'tapV No No No offer + asking for permition  Direct
Austen Tell your sister | am delighted to hear of her improvement on the harp, and pray let her know tha Female Doesn't apply [Bifeetll] Doesn't apply No No No Doesn't af Other  No No No request + compliment Direct
Odlesié Recite svojoj sestri da mi je milo §to Eujem da napreduje u sviranju na harfi i, molim vas, kaZite jo] Female Doesn't apply Doesn't ag Doesn't apply No No No Doesn'tap V. No No No request + compliment Indirect
40 Petrovic Recite Vasoj sestri kako me odusevila vijest o njezinu napredovanju na harfii, molim Vas, recite jo Female Doesn't apply Doesn't ag Doesn't apply No No No Doesn't ap V. No No No request + indirect
Austen Oh! it is of no consequence. Female Declarative/int Doesn't apply Deesn't ag Indirect No No No Doesn't ap Other No No No assertion + permition Indirect
odlesié 0! Nije vaino. Female Declarative/inc Doesn't apply Doesn't af Indirect No No No Doesn't af Other  No No No assertion + permition Indirect
41 Petrovi¢ Oh! Nista straino. Female Declarative/inc Doesn't apply Doesn't ag Indirect No No No Doesn't ag Other No No No assertion + permition Indirect
Austen Darcy must speak for himself, Male  Yes Declarative/indDifect Doesn't af Doesn't apply No No Yes Ditect | Other  No No No command + assertion Indirect
Odledic ...neka Darcy sam govori U svoje ime. Male Yes _ Doesn't apply Deesn't ag Doesn't apply No No Yes Direct Other No No No command + assertion Indirect
42 Petrovic Darcy mora odgovoriti sam za sebe. Male  Yes D Direct Doesn't ag Doesn't apply No No Yes Ditect  Other  No No No command + assertion Indirect
Austen Allowing the case, however, te stand according to your representation, you must remembe Male Yes Declarative/inc Direct Doesn't ap Doesn't apply No No No Direct Other No No No request/command + assertion  Direct
0Odledié No, uzmemo |i da je situacija onakva kakvom ste je vi prikazali, onda, gospodice Bennet, morate i Male: Yes Declarative/inc Direct Doesn't ap Doesn't apply No No No Direct v No No No request/command + assertion _Indirect
43 Petrovid No, dopuitajuéi da cijela situacija izgleda tako kako ste je Vi opisali, morate se sjetiti, gdice BenneMale D inc Direct Doesn't ag Doesn't apply No No No Direct v No No No request/command + assertion Indirect
Austen By all means, let us hear all the particulars, not forgetting their comparative height and size; Male Doesn't apply Doesn't ap Direct No No No Doesn't ap Other No No No request Direct
Odlesié Svakako, trebamo Euti sve pojedinosti, ne zaboravijajuci na poredbenu visinu i krupnoéu tih ljudi, j Male Declarative/ind Difect Doesn't ap Direct No No No Doesn't af Other  No No No request "trebamo’ Direct
44 Petrovic Svakako Eujmo sve potankosti, ne zaboravivii usperediti njihovu visinu i kilaZu, jer ti pedaci mogu i Male Doesn't apply Doesn't ag Direct No No No Doesn't ap Other No No No request Direct
Austen If you and Miss Bennet will defer yours till | am out of the room, | shall be very thankful;... Male Declarative/inc Direct. Doesn't ap Doesn't apply Yes No No Direct Other No No No request + assertion Indirect
Odledié Ako tii gospodica Bennet odgodite svoju raspravu dok ja ne izidem iz sobe, bit éu vam vrlo zahva Male Declarativefinc Doesn't apply Doesn't ap Doesn't apply Yes No No Direct No No No request + assertion Indirect
45 Petrovic Bit cu Vam jako zahvalan ako Vi i gospodica Bennet nastavite dok mene nema u sobi, ... Male D Doesn't apply Doesn't ag Doesn't apply  Yes No No Direct Vv No No No request + assertion Indirect
Austen ...and then you may say whatever you like of me. Male Declarative/inc Direct Doesn't ag Doesn't apply No No No Doesn't ap Other No No No permition Direct
3ic ...a onda moZete reci o meni §to vas je volja. Male Declarative/indDirect Doesn't ap Doesn't apply No No No Doesn't ag Other  No No No permition Direct
46 a tada moZete govoriti o meni §to god vas volja. Male D inc Direct Doesn't ap Doesn't apply No No No Doesn't ag Other No No No permition Direct
and Mr. Darcy had much better finish his letter. Female Declarative/ind Direct Doesn't ap Direct No No Yes Direct QOther No No No advice + assertion Indirect
iza gospodina Darcya je mnogo bolje da zavrsi svoje pismo. Female Yes Declarative/inc Doesn't apply Doesn't ap Direct No No Yes Direct Other No No No advice + assertion Indirect
47 Petrovit ... pa bi bila najbolje da g. Darcy dovrii svoje pisma. Female Kondicional  Doesn't apply Doesn't ap Direct No No Yes Ditect  Other  No No No advice + assertion Indirect
Austen _..and now despise me if you dare. Female Doesn'tapply Doesn't af Doesn't apply No No No Doesn'taf Other  No. No No challenge Direct
0Odledi¢ ...a sada me prezirite ako smijete. Female Direct Doesn't ap Doesn't apply No No No Doesn'tap V. No No No challenge Direct
48 Petrovic ..., a Vi me prezrite ako se usudite. Female Indirect Doesn't ag Doesn't apply No No No Doesn't ap V. No No No challenge Direct
Austen | hepe, youwill give your mother-in-law a few hints, when this desirable event takes place, as Female Declarative/int Doesn't apply Indirect Doesn'tapply No No No Doesn't ap Other No No No advice + assertion Indirect
Odlesic Nadam se da cete svojoj punici objasniti, posto se obavi Zeljeni in, koliko je korisno za nju da obuz Female Declarative/in Doesn't apply Indirect  Doesn't apply No No No Doesn't ap V No No No advice + assertion Indirect
49 Petrovic Nadam se da éete svojoj punici, naken sretna dogadaja, dati nekeliko naputaka o prednosti drian Female Indirect  Deesn't apply No No No Doesn'tap V. No No No advice + assertion Indirect
Austen and if you can compass it, do cure the younger girls of running after the officers. Female Indirect Doesn't apply  Yes No No Doesn't a Other  No No No advice Direct
Odledic ...i da cete, ako budete mogli, izlijeciti one mlade djevojke od jurnjave za éasnicima. Female Declarative/inc Direct Indirect  Doesn't apply Yes No No Doesn't apV No No No advice Indirect
50 Petrovi ...a ako ikake moiete, izlijecite mlade djevojke od tréanja za Easnicima. Female Direct Indirect  Doesn't apply Yes No No Doesn't ap V. No No No advice Direct
Austen And, if | may mention so delicate a subject, endeavour to check that little something, bordering o Female Doesn't apply Doesn't ap Doesn't apply Yes No No Doesn't ap Other No No No advice Direct
odleiié 1, ako smijem spomenuti tako osjetljivu temu, nastojte suzbiti kod svoje dame ono nesto Sto grani Female Doesn't apply Doesn't ag Doesn't apply Yes No No Doesn't ap V. No No No advice Direct
51 Petrovic |, ako smijem spomenuti tako osjetljivu temu, pokusajte drZati pod nadzorom osobinu koju ima Vi Female Doesn't apply Doesn't ag Doesn't apply  Yes No No Doesn'tapV. No No No advice Direct
Austen Do let the portraits of your uncle and aunt Philips be placed in the gallery at Pemberley. Put the Female Doesn't apply Doesn't ag Doesn't apply No No No Doesn't ap Other Yes No No advice Direct
Odledié Dopustite da se portreti vaseg tetka i tetke Philips donesu u galeriju vaseg doma. Stavite ih pokra Female Doesn'tapply Doesn't af Doesn't apply No No No Doesn'tap V Yes No No advice Direct
52 Petrovii Objesite portrete tetka i tetke Phillips u galeriji u Pemberleyju. Stavite ih do portreta Vadeg ugled Female Doesn'tapply Doesn't ag Doesn't apply No No No Doesn'tap V. Yes No No advice Direct
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Austen As for your Elizabeth’s picture, you must not attempt to have it taken, for what painter could do jFemale Declarative/indDirect Doesn't ap Doesn't apply  No Doesn'tag Other  No No No advice Direct
Odlesic A 3to se tice portreta vase Elizabeth, nemojte ga ni narugiti, jer koji bi slikar mogao vjerno prikazz Female Direct Doesn't ap Doesn't apply No Doesn'tapV No No No advice Direct
53 Petrovic A to se tite portreta Vae drage Elizabeth, i ne pokuiavajte dati ga naslikati, jer kaji bi slikar mog Female Doesn't apply Doesn't ap Doesn't apply No Doesn't ap V. No No No advice Direct
Austen We had better go into the avenue. Male Declarative/inc Direct Doesn't ap Dirs No Doesn't ag Other No No No advice/suggestion Direct
odlesic Bolje je da krenemo kroz drvored. Male Declarative/inc Doesn't apply Doesn't apDirect. No Doesn't agOther  No No No advice/suggestion Direct
54 Petrovi¢ Bolje da izidemo u aleju. Male Declarative/inc Doesn't apply Doesn't a Direct No Doesn't ag Other No No No advice/suggestion Direct
Austen No, no; stay where you are. Female Doesn't apply Doesn't ap Doesn't apply No Doesn'tag Other  No No No request/command Direct
Odlesi¢ Ne, ne, ostanite gdje jeste. Female Doesn't apply Doesn't ap Doesn't apply No Doesn't ag Other No No No request/command Direct
55 Petrovic Ne, ne, samo ostanite. Female Doesn't apply Doesn't agiDifect No Doesn't ag Other  No No No request/command Direct
Austen | would advise you, before you determine on it, to consult the wishes of the present party. Female Declarative/inc Indirect Doesn't ap Doesn't apply No Doesn't a Other No No No advice Direct
odlesié Savjetovala bih ti, prije nego ito se odlui, da sasluias Zelje nazocnih. Female Kondicional  Doesn't apply Doesn't af Doesn't apply No Doesn't a No No No advice Direct
56 Petrovi¢ Preporuila bih ti da prije konaéne odluke uzmes u obzir midljenje prisutnih. Female ici Doesn't apply Doesn't ap Doesn't apply No Doesn'ta No No No advice Direct
Austen If you mean Darcy, he may go to bed, if he chuses, before it begins. Male Declarative/indDirect Indirect Doesn't apply No Ditect | Other  No No No advice/permition Indirect
Odlesi¢ Ako mislid na Darcya, on moZe, ako hoce, otici u krevet ve¢ prije pofetka. Male Declarative/inc Direct Indirect Doesn't apply No Other No No No advice/permition Indirect
57 Petrovic Ako mislis na Darcya, on moe podi spavati prije potetka plesa, ako ta pozeli. Male Declarative/indDirect Indirect  Doesn't apply No oOther  No No No advice/permition Indirect
Austen Miss Eliza Bennet, let me persuade you to follow my example, and take a turn about the room Female Doesn't apply Doesn't ap Doesn't apply Yes Other No No No suggestion/request Direct
Odlesi¢ Gospodice Elizabeth Bennet, predlaiem vam da se ugledate u mene i proecete malo po sobi.  Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No v No No No suggestion/request Direct
58 Petrovi¢ Gdice Eliza Bennet, dopustite mi da Vas uvjerim, kako bi hilo dobro da slijedite moj primjer i proie Female Doesn't ap Doesn't apply Yes Direct v No No No suggestion/request Direct
Austen Not at all, but, depend upon it, he means to be severe on us, .. Female Direct | Doesn't apply No Doesn't ag Other  No No No advice/persuasion Indirect
Odlesi¢ Nisam, ali moZete biti uvjereni da on hoce hiti strog prema nama... Female Declarative/inc Indirect Direct Doesn't apply No Doesn'tapV No No No advice/persuasion Indirect
59  Petrovic Nista, ali uvjerena sam da je Zelio biti strog prema nama... Female Declarative/in Doesn't apply |Direct  Doesn't apply No Doesn't ap V. No No No advice/persuasion Indirect
Austen ...and our surest way of disappointing him will be to ask nothing about it. Female Declarative/inc Doesn't apply Doesn't af Direct No Doesn't a Other No No No advice + assertion Indirect
Odlesic ...pa ga najbolje moZemo razoarati ako ga ne budemo pitale nista o tome. Female Declarative/inc Doesn't apply Doesn't apDirect No Doesn't agOther  No No No advice + assertion Indirect
60 Petrovic...i najsigurniji nacin da ga razotaramoa, it ¢e da nista ne pitamo. Female Declarative/inc Doesn't apply Doesn't a Direct No Doesn't ag Other No No No advice + assertion Indirect
Austen Tease him—laugh at him. Female Doesn't ap Doesn't apply  No Doesn't ag Other  |¥es No No suggestion/advice Direct
Odlesi¢ Zadirkujte ga...smijte mu se. Female Doesn't ap Doesn't apply No Doesn'tapV Yes No No suggestion/advice Direct
61 Petrovic Zadirkivati ga, smijati mu se. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No Doesn't ag Other | ¥es No No suggestion/advice Direct
Austen And as to laughter, we will not expose ourselves, if you please, by attempting to laugh without ¢ Female Declarative/inc Direct Doesn't ap Doesn't apply Yes Doesn't a Other No No No advice + asserion Indirect
odlesié A ita se tite smijanja, samo bismo se izlosile podsmijehu aka bisma se pokusale smijati bez razlog:Female Kondicional  Doesn't apply Doesn't af Doesn't apply No Doesn'tapOther  No No No advice + asserion indirect
62 Petrovi A 5to se smijeha tice, ne Zelimo ismijati same sebe, ako se slaZete, smijuci mu se bez razloga. Female Declarative/inc Indirect Indirect Doesn't apply No Doesn't ag Other No No No advice + asserion Indirect
Austen Do let us have a little music. Female Doesn't apply Doesn't ap Doesn't apply No Doesn'tag Other  No No No request/suggestion Direct
Odlesi¢ UZivajmo male u glazbi. Female Doesn't apply Doesn't ap Doesn't apply No Doesn't ag Other No No No request/suggestion Direct
63 Petrovic Posluiajmo malo glazhe. Female Doesn't apply Doesn't ap Doesn't apply No Doesn't ag Other  No No No request/suggestion Direct
Austen Lydia, my love, ring the bell. Female Doesn't apply Doesn't ap Doesn't apply No Direct Other No No No command/request Direct
odlesi¢ Lydia, ljubavi moja, zazvoni. Female Doesn't ap Doesn't apply  No Direct No No No commandy/request Direct
64 Petrovi¢Lydia, ljubavi, pozvoni. Female Doesn't ap Doesn't apply No Direct No No No command/request Direct
Austen Pray do not talk of that odious man. Female Doesn't ap Indirect No Doesn'tag Other  No No No request Direct
Odlesi¢ Molim te, ne govori o tom odvratnom Covjeku. Female Doesn't af Indirect No Doesn't a;- No No No request Direct
65 Petrovic Malim da ne govorite o tom strasnom tovjeku. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No Doesn't ap V. No No No request Direct
Austen But if you will listen to his letter, you may, perhaps, be a little softened by his manner of expMale D Indirect Indirect _Indirect No Doesn'tapOther  No No No request + assertion Indirect
Odlesi¢ Medutim, ako sasluiate njegovo pismo, moZda ¢e vas malo raznjefiti nacin njegova izraZavanja. Male Yes Dy i Doesn't apply Indirect Indirect No Doesn't ap Other No No No request + assertion Indirect
66  Petrovic Na, ako poslusate pismo, moZda ce Vas malo smekgati nacin njegova izrazavanja. Male  Yes D Doesn't apply Indirect _ Indirect No Doesn't apV No No No request + assertion Indirect
Austen It is a grievous affair to my poor girls, you must confess. Female Yes Declarative/inc Direct Doesn't ap Doesn't apply Yes Doesn't ap Other No No No assertion + request Indirect
Odlesic To je teska okalnast za moje jadne djevojke, morate priznati. Female Yes Declarative/ind Direct Doesn't ap Doesn't apply Yes Doesn't apV No No No assertion + request Indirect
67 _Petrovi¢ To je bolna stvar za moje jadne djevojke, morate priznati. Female  Yes Dy i Direct Doesn't ap Doesn't apply Yes Doesn't apV No No No assertion + request Indirect
Austen It amazes me, | confess; - for certainly, there can be nothing so advantageous to them as instructMale Declarative/inc Direct Doesn't ap Direct No Doesn't ap Other No No No assertion + advice Indirect
Odlesié ¢udim se tome jer im nista ne moze tako koristiti kao dobra pouka, ... Male Declarative/ing Direct Doesn't ap Direct No Doesn'tapOther Mo No assertion + advice Indirect
68 Petrovic To me zatuduje, priznajem, jer za njih sigurno nista nije tako dobro kao pouka. Male Declarative/inc Doesn't apply Doesn't ap Direct No Doesn't ap Other No No assertion + advice Indirect
Austen Do clear them, tog, or we shall be obliged to think il of somebody. Female Doesn'tapply Doesn't ap Doesn't apply No Doesn't ap Other Tes | request Direct
Odlesi¢ Opravdaji njih, jer éemo inate morati misliti lode o nekomu. Female Doesn't apply Doesn't ap Doesn't apply No Doesn't a| request Direct
63 Petrovi¢ Ispritaj i njih takoder, ili éemo moZda ovoga puta o nekome loe misliti? Female Doesn't apply Indirect Doesn't apply No Doesn't a) request Direct
Austen Laugh as much as you chuse, but you will not laugh me out of my opinion. Female Doesn't apply Doesn't ap Direct No Doesn't ap Other permition Direct
Odlesié Smij se koliko hoces, ali me smijehom ne mozes razuvjeriti. Female Doesn't apply Doesn't ap Direct No Doesn't a permition Direct
70 Petrovi¢ Smij se koliko ti drago, no ismijavanjem me neced natjerati da promijenim migljenje. Female Doesn't apply Doesn't ap Direct No Doesn't | permition Direct
Austen My dearest Lizzy, do but consider in what a disgraceful light it places Mr. Darcy, to be triFemale Doesn't apply Doesn't ap Doesn't apply No Indirect  Other request/advice Direct
Odlesi¢ Draga moja Lizzy, pomisli samo kakav bi nitkov gospodin Darcy morao biti da je doista postupio t: Female Doesn't apply Doesn't ap Direct No Indirect request/advice Direct
71 Petrovic Moja najdraia Lizzy, razmisli kako lose svjetlo baca na g. Darcya njegove ponasanje prema ofevu Female Doesn't apply Doesn't ap Doesn't apply No Indirect request/advice Direct
Austen and | am so far from objecting to dancing myself, that | shall hope to be honoured with the hands Male Declarative/inc Indirect Indirect Doesn't apply Yes Indirect assertion + request Indirect
Odlesié Buduci da mi nije ni na kraj pameti ne plesati, nadam se da e me tijekom veieri sve moje lijepe rMale: Declarative/inc Doesn't apply Indirect Doesn't apply Yes Indirect  Other  No assertion + request Indirect
72 Petrovi¢ Tako sam daleko od protivijenja plesanju da se ak nadam kako ¢e mi sve moje lijepe rodakinje isk Male Yes Dy i Doesn't apply Indirect Doesn't apply Yes Indirect  Other No assertion + request Indirect
.and | take this opportunity of soliciting yours, Miss Elizabeth, for the two first dances especialMale  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply  No Direct | Other  No. assertion + request Indirect
.i koristim se ovom prigodom da vas, gospodice Elizabeth, zamolim za prva dva plesa,... Male Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply No ect vV No assertion + request Direct
73 Petrovic Koristim ovu priliku da zamolim Vas, gdice Bennet, za prva dva plesa, u znak naklonasti... Male  Yes D Doesn't apply Doesn't ap Doesn't apply No v No assertion + request Direct
Austen a preference which | trust my cousin Jane will attribute to the right cause, and not to any disresp¢Male Yes Declarative/inc Doesn't apply Direct Doesn't apply Mo ect Other No assertion + request Indirect
Odlesic ...nadam se da ¢e ovo davanje prednosti vama moja rodakinja Jane pripisati pravom razlogu, a ne Male  Yes Dedlarative/inc Doesn't apply [Direct | Doesn't apply No Direct | Other  No assertion + request Indirect
74 Petrovic ..te se nadam da ée moja rodakinja Jane znati svoju naklonost pokloniti pravoj osobi. Male D i Doesn't apply |Direct  Doesn't apply No Direct  Other Mo assertion + request Indirect
Austen Do not wish me such an evil. Female Doesn't apply Doesn't ap Doesn't apply No Doesn't ap Other No request/command Direct
Odlesié Ne Zeli mi takvo zlo! Female Doesn't apply Doesn't ap Doesn't apply No Doesn't Mo request/command Direct
75 Petrovic Nemoj mi Zeljeti neto tako lode. Female Direct Doesn't ap Doesn't apply  No Doesn't | No No No request/command Direct
Austen It is your turn to say something now, Mr. Darcy. Female Declarative/in Doesn't apply Doesn't ap Dossn't apply No ect | Other  No | B Tequest + assertion Direct
Odlesi¢ Sada je na vama red da kaZete neito, gospodine Darcy. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No Direct |V No No No request + assertion Indirect
76 Petrovic Na Vas je red da neto kaZete, g. Darcy. Female Yes D Doesn't apply Doesn't ap Doesn't apply No Direct Vv No No No request + assertion Indirect
Austen [ talked about the dance, and you ought to make some kind of remark on the size of the Female Yes Declarative/inc Indirect Doesn't ap Doesn't apply  No Doesn't ap Other No _No suggestion + request Indirect
Odlesic Ja sam govorila o plesu, a vi biste trebali reci nesto o velicini dvorane ili o broju parova. Female Yes Kondicional | Direct Doesn't ap Doesn't apply No. Doesn't apV No No No suggestion + request indirect
77 PetrovicJa sam govorila o plesu, a Vi biste mogli neite primijetiti o veligini sobe ili broju parova. Female  Yes Indirect Doesn't ap Doesn't apply  No Doesn't apV No No No suggestion + request Indirect
Austen .but now we may be silent. Female Yes Declarative/indDifect Doesn't a Doesn't apply No Doesn'taf Other  No | B request + assertion Direct
Odledi¢ A sada moZemo opet futjeti. Female Yes Declarative/inc Direct Doesn't ap Doesn't apply No Doesn't ap Other No No No request + assertion Indirect
78 Petrovic A sada moZema utjeti. Female  Yes D Direct Doesn't ag Doesn't apply No Doesn'tapOther  No N request + assertion Direct
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Austen Allow me to say, however, that your fair partner does not disgrace you, and that | must hope to [Male’ " Veas SRR Direct Indirect  Doesn't apply Yes No No Doesn't ag Other  No No No assertion + request Indirect
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Odlesic No dopustite mi da kaiem kako vam ova partnerica potpuno prilici; nadam se da éu takvo zadovo Male  Yes Declarative/inc Doesn't apply Indirect  Doesn't apply Yes No No Doesn't ag V. No No No assertion + request Indirect
79 Petrovi¢ Dopustite mi izjaviti kake Vam partnerica sasvim prilii i da se nadam kake ¢u éeiée dofivjeti ovak Male Yes Declarative/inc Doasn't apply Indirect Doesn't apply Yes No No Doesn't ap V. No No No assertion + request Indirect
Austen It is particularly incumbent on those who never change their opinion, to be secure of judging piFemale  Yes Declarative/inc Doesn't apply Doesn't a Doesn't apply No No Yes Doesn't ag Other  No No No assertion + advice Indirect
Odlegi¢ DuZnost je onih koji nikad ne mijenjaju svoje misljenje da nastoje prosuditi pravilno veé na pocetkuFemale  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Yes Doesn't ag Other No No No assertion + advice Indirect
80 Petrovic Obveza je onih koji su dosljedni svome misljenju da budu sigurni u trenutku kada ga stvaraju. Female  Yes D inc Doesn't apply Doesn't ap Doesn't apply No No Yes Doesn't ag Other  No No No assertion + advice Indirect
Austen ...and | could wish, Miss Bennet, that you were not to sketch my character at the present monMale Yes Declarative/inc Indirect Indirect  Doesn't apply No No No Direct Other No No No request + assertion Indirect
Odlesic ...no htio bih, gospodice Bennet, da ne ocrtavate moj karakter u sadasnjem trenu jer ima razloga Male  Yes Kondicional  Indirect Indirect  Doesn't apply No No No Direct v No No No request + assertion Indirect
81 Petrovic Volio bih, gdice Bennet, kada ne biste stvarali sliku mog karaktera u ovom trenutku, jer postoji ra Male Yes dicional  Indirect Indirect  Doesn't apply No No No Direct v No No No request + assertion Indirect
Austen But if | do not take your likeness now, | may never have another opportunity. Female  Yes Declarative/inc Indirect Doesn't af Doesn't apply No. No No Doesn'tag Other Mo No No asking for permition + assertion Indirect
Odlesi¢ Ipak, ako sad ne stvorim sliku o vasem karakteru, moZda vise nikad necu imati takvu priliku. Female  Yes Declarative/int Doesn't apply Indirect  Doesn't apply No No No Doesn't ap V. No No No asking for permition + assertion Indirect
82 Petrovic Ali ako sada ne stvorim sliku o Vama, mozda vise necu imati priliku za to. Female  Yes D ive/inc Doesn't apply Indirect Doesn't apply No No No Doesn'tag V Mo No No asking for permition + assertion Indirect
Austen | would by no means suspend any pleasure of yours. Male Yes Declarative/int Indirect Doesn't ap Direct Yes No No Doesn't ap Other No No No permition + assertion Indirect
Odlesi¢ Nipo3to vas ne Zelim omesti u vadim zadovoljstvima. Male Yes Declarative/inc Indirect Doesn't ap Direct Yes No No Doesn'tap v No No No permition + assertion Indirect
83 Petrovic Niposto Vam ne bih Zelio uskratiti zadavoljstvo. Male Kondicional Indirect Doesn't ap Direct Yes No No Doesn't ap V No No No permition + assertion Indirect
Austen Let me recommend you, however, as a friend, not to give implicit confidence to all his assertions. Female Doesn't apply Doesn't ap Doesn't apply Yes No Doesn't ap Other No No No advice Direct
Odlesi¢ Dopustite mi da vam, kao prijateljica, preparutim da ne vierujete sve 3to on veli, Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply  Yes No Doesn't ag V. No No No advice Direct
84  Petrovi¢ Dopustite mi, kao prijateljici, preporuiti Vam da se ne pouzdajete potpuno u sve njegove tvrdnje Female inc Doesn't apply Doesn't ap Doesn't apply Yes No Doesn'tap V. No No No advice Direct
Austen You must therefore allow me to fallow the dictates of my conscience on this occasion, which leadMale Di Doesn't ap Doesn't apply Yes No No Doesn'tag Other  No No No asking for permition + assertion Indirect
Odledi¢ Stoga mi morate dopustiti da u ovoj prigodi postupim po svojoj savjesti koja mi nalaZe da izvriim Male Doesn't ap Doesn't apply Yes No No Doesn't apV No No No asking for permition + assertion Indirect
85 Petrovic Morate mi stoga dopustiti da slijedim naputke svaje savjesti ovam prilikom, te napravim ono 3to dMale Doesn't ap Doesn't apply Yes No No Doesn't ag V. No No No asking for permition + assertion Indirect
Austen For heaven's sake, madam, speak lower. Female Doesn't apply Doesn't ap Direct’ No No No Indirect  Other No No No command Direct
Odlesic Za ime Boije, majko, govori tise. Female Doesn't apply Doesn't g Direct No No No Direct No No No command Direct
86 Petrovic Zaboga miloga, govorite tife. Female Doesn't apply Doesn't ap Direct. No No No Doesn't ap V. No No No command Direct
Austen You will never recommend yourself to his friend by so doing! Female  Ves Declarative/inc Doesn't apply Doesn't af Difect No No No Doesn'taf Other  No | BB advice + assertion Direct
Odlegi¢ Budes |i take goverila, neces se nikada preporuditi njegovu prijatelju. Female _ Declarative/inc Doesn't apply Doesn't ap Direct No No No Doesn't a- No No No advice Direct
87 Petrovic Na taj se nadin necete preporuiti njegovu prijatelju. Female D inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn't ag V. No No No advice + assertion Indirect
Austen That will do extremely well, child. You have delighted us long enough. Male Declarative/inc Direct Doesn't ap Doesn't apply No No No Indirect  Other No No No assertion + request Indirect
Odlesié Ovo je bilo izvanredno, dijete moje. Zabavljala si nas dovoljno dugo. Male Declarative/inc Doesn't apply Doesn't af Doesn't apply No No No Indirect Mo No No assertion + request Indirect
88 Petrovic To ce biti dovoljno, dijete. Odud si nas dovoljno dugo. Male Declarative/int Doesn't apply Doesn't ap Doesn't apply No No No Indirect No No No assertion + request Indirect
Austen Let the other young ladies have time to exhibit. Male Doesn't apply Doesn't af Doesn't apply No. No No Doesn'tag Other Mo No No request Direct
Odlesié Dopustii drugim mladim damama da se pokaZu. Male Doesn't apply Doesn't ap Doesn't apply No No No Doesn'ta No No No request Direct
89 Petrovi¢ Dopusti ostalim mladim damama da dodu na red. Male Doesn't apply Doesn't ap Doesn't apply No No No Doesn'ta No No No request Direct
Austen May | hape, madam, for your interest with your fair daughter Elizabeth, when I solicit for the hiMale Declarative/inc Indirect Doesn't ap Doesn't apply Yes No No Ditect | Other  No No No request + question Indirect
Odlesi¢ Mogu li se nadati, gospodo, da cete upotrijehiti svoj utjecaj kod svoje lijepe kéeri Elizabeth u mojuMale Declarative/inc Indirect Doesn't ap Doesn't apply Yes No No Direct Vv No No No request + question Indirect
90 Petrovic Smijem |i se nadati, gospodo, Vasoj podrici kod Vase lijepe keeri Elizabeth kad zamolim za Zast daMale  Yes [ nc Indirect Doesn't ap Doesn't apply Yes No No Direct V. No No No request + question Indirect
Austen | am sure Lizzy will be veryhappy—Iam sure she can have no objection. Female Declarative/incDirect Direct Direct No No Yes Direct Other Yes No No command + assertion Direct
Odlesic Uvjerena sam da ce Lizzy biti vrlo sretna...uvjerena sam da se nece nimalo protiviti. Female Declarative/ing ect Direct No No Yes Direct Other Yes No No command + assertion Direct
91 Petrovic Sigurna sam kako ce Lizzy biti jako drago, sigurna sam da nece imati niita protiv. Female Declarative/inc Direct. ect Direct No Ne Yes Direct Other Yes No No command + assertion Direct
Austen Come, Kitty, | want you upstairs. Female Doesn't apply Doesn't ap Doesn't apply No No No Ditect. | Other  No No No command Direct
Odlesi¢ Hajde, Kitty, potrebna si mi na gornjem katu. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Direct No No No command Direct
92 Petrovic Dodi, Kitty, trebam te na gornjem katu. Female Doesn't apply Doesn't ap Doesn't apply No No No Direct No No No command Direct
Austen Dear Ma'am, do not go. Female Doesn'tapply Doesn't ap Doesn'tapply No No No Indirect Other No No No request Direct
Odlesié Draga majko, nemoj ici. Female Doesn't apply Doesn't ap Doesn't apply No No No Indirect No No No request Direct
93 Petrovi¢ Draga majko, nemojte ici. Female Doesn't apply Doesn't ap Doesn't apply No No No Indirect v No No No request Direct
Austen | beg you will not go. Female Declarative/indDIfeet Doesn't a Doesn't apply No - No. Doesn't af Other __|¥es No. No. request Direct
Odlesié Molim te da ne ides. Female Declarative/int Doesn't apply Doesn't ap Doesn't apply No No Doesn't a- Yes No No request Direct
94  Petrovi¢ Molim Vas, ostanite. Female Declarative/inc Doesn't apply Doesn't ap Direct No No No Doesn'tap V. Yes No No request Direct
Austen | desire you will stay where you are. Female Dedlarative/inc Indirect Direct | Doesn'tapply No No No Doesn'tapOther  No No No request + assertion Indirect
Odleti¢ Zelim da ostanes gdje si. Female Yes Declarative/inc Doesn't apply |Direct Doesn't apply No No No Doesn'ta No No No request + assertion Direct
95 Petrovic Zelim da ostanes gdje jesi. Female Declarative/inc Doesn't apply |Direct  Doesn't apply No No No Doesn't a No No No request + assertion Direct
Austen Lizzy, | insist upon your staying and hearing Mr. Collins. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Direct Other Yes _ No command Direct
Odlesié Lizzy, naredujem ti da ostanes i saslusas gospodina Collinsa. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Direct Yes No No command Direct
96 Petrovi¢ Lizzy, zahtjevam da ostaned i sasluiad g. Collinsa. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Direct Yes - No command Direct
Austen Let me do it without further loss of time. Female Doesn't apply Doesn't ap Doesn't apply No No Doesn'tap Other  No No No asking for permition/request  Direct
Odlesi¢ Dopustite mi da to uéinim bez edgadanja. Female Doesn'tapply Doesn't ap Doesn'tapply No No Doesn'tap V' No No No asking for permition/request  Direct
97 Petrovi¢ Dopustite da to u€inim bez odugovlacenja. Female Doesn't ap Doesn't apply No No Doesn'tagV No No No asking for permition/request  Direct
Austen You must give me leave to judge for myself, and pay me the compliment of believing what | say. Female Doesn't ap Indirect No No No Doesn'tapOther  No No No request + assertion hedge?  Direct
Odlesi¢ Morate mi dopustiti da sama prosudujem i budite tako [jubazni te mivjerujte ono ito kazem.  Female Doesn't af Indirect No No No Doesn'tapV No No No request + assertion hedge?  Direct
98 Petrovic Morate mi dopustiti da sama sudim i odati mi priznanje tako ito ete vjerovati u ono sto kafem. Female Declarative/indDirect Doesn't ag Indirect No No No Doesn'tapV No No No request + assertion hedge? Indirect
Austen In making me the offer, you must have satisfied the delicacy of your feelings with regard to my Female Declarative/incDirect Doesn't ap Doesn't apply No No No Doesn't ap Other No No No permition + assertion Indirect
Odlesié Svojom ste ponudom, vierojatno, zadovoljili svoje obzirme osjecaje prema mojoj obitelji pa moieteFemale  Yes Declarative/incDirect Indirect  Doesn't apply No No No Doesn't ap V No No No permition + assertion Indirect
99 Petrovi¢ Zaprosivii me, zadovoljili ste Vaie istanéane osjeéaje prema mojoj obitelji i moZete postati viasnik Female  Yes Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn'tap V' No No No permition + assertion Indirect
Austen When | do myself the honour of speaking to you next on the subject, | shall hope to receive a mor|Male Declarative/inDirect Indirect Doesn't apply Yes No No Doesn'tap Other  No No No assertion + request/command _Indirect
Odlesi¢ Kad vam sljedeci put budem imao &ast govoriti u to ime, nadam se da ¢u dobiti povoljniji odgovor [Male Declarative/int Doesn't apply Indirect Doesn't apply Yes No No Doesn'tap V' No No No assertion + request/command Indirect
100 Petrovi¢ Kada budem imao East govoriti s Vama o tome sljedeéi put, nadam se povoljnijem odgovoru od ovMale Declarative/inc Doesn't apply Indirect  Doesn't apply Yes No No Doesn't ap V. No No No assertion + request/command Indirect
Austen Do not consider me now as an elegant female intending to plague you, but as a rational creature Female Doesn't apply Doesn't ap Doesn'tapply No No No Doesn't ap Other No No No request
Odlesi¢ Nemojte me sada smatrati otmjenom damom koja vas ho¢e muciti, nego razumnim bicem koje giFemale Direct Doesn't ap Doesn't apply No No No Doesn'tapV No No No request
101 Petrovi¢ Nemojte me sada smatrati za otmjenu Zenu koja Vas Zeli mutiti, vec za razumnu osobu koja iz du Female Direct Doesn't ap Doesn't apply  No No No Doesn'tapV No No No request
Austen and | am persuaded that, when sanctioned by the express authority of both your excellent pareniMale Declarative/incDirect: Direct Doesn't apply Yes No No Doesn't ap Other No No No advice + assertion
Odlei¢ Ipak vierujem da necete odbiti maju prosidbu kad je izritito odobre oba vasa tasna roditela.  Male: Declarative/inc Doesn't apply |Direst  Doesn't apply Yes No No Doesn't ap V No No No advice + assertion
102 Petrovi¢ Uvjeren sam da neéete odbiti moju prosidbu posto je svojim utjecajem odobre Vadi roditelji. Male Declarative/inc Doesn't apply |Direct Doesn't apply No No No Doesn'tap V. No No No advice + assertion
Austen If, therefore, she actually persists in rejecting my suit, perhaps, it were better not to force her intMale  Yes Declarative/inc Indirect Indirect Doesn't apply No No Yes Doesn'taf Other  No No No advice + assertion
Odledié Stoga, ako zaista uparna odbija maju prosidbu, moZda je holje ne siliti je na pristanak jer ne bi, akiMale  Yes Declarative/inc Doesn't apply Indirect _ Indirect No No Yes Doesn'tafOther  No No No advice + assertion
103 Petrovi Dakle, ako ona vistinu odbija moju prosidbu, moZda je bolje ne siliti je da prihvati, jer ako je njezinMale  Yes Declarative/inc Doesn't apply Indirect _ Indirect No No Yes Doesn't ap Other  No No No advice + assertion
Austen Oh! Mr. Bennet, you are wanted immediately. Female  Yes Declarative/int Doesn't apply Doesn't ap Direct No No No Direct Other No _ No request + assertion
Odlesi¢ Oh, Bennete, potreban si nam odmah. Female Yes Declarative/inc Doesn't apply Doesn't af Direct No No No Direct - No No No request + assertion Direct

104 Petrovic Oh, g. Bennet, hitno Vas trebam, svi smo u zbrci. Female Yes Declarative/inc Doesn't apply Doesn't ap Direct No No No Indirect V. No No No request + assertion Indirect




Austen You must come and make Lizzy marry Mr. Collins, for she vows she will not have him, and if you d Female Declarative/incDirect Doesn't ap Doesn't apply Mo Doesn't ap Other No _ No request/command Direct
0dlesic Mora otici k Lizzy i nagovoriti je na udaju za gospodina Collinsa jer ona veli da ga nece. Female Doesn't ap Doesn't apply  No Doesn't a No No No request/command Direct
105 _Petrovic Morate doci i natjerati Lizzy da se uda za g. Collinsa jer ona tvrdi da to nece uginiti, a ako ne pofu Female Doesn't ap Doesn't apply No Doesn't ap v No request/command Direct
‘Austen Speak to Lizzy about it yourself. Female Doesn't ap Doesn't apply Mo Doesn'tag Other _|¥es. request/command Direct
Odlesi¢ Porazgovaraj osobno s Lizzy. Female Doesn't ap Doesn't apply No Doesn't a;-va request/command Direct
106 Petrovi¢ Razgovarajte s Lizzy o tome. Female Doesn't ap Doesn't apply No Doesn'tapV Yes request/command Direct
Austen Tell her that you insist upon her marrying him. Female Doesn't ap Doesn't apply  No Doesn't ag Other _ |¥es request/command  displacing Direct
Odlesi¢ Kafi joj da zahtijevad da se uda za njega. Female Doesn't ap Doesn't apply Mo Doesn't a;_Va request/command  displacing Direct
107 Petrovi¢ Recite da zahtijevate da se uda za njega. Female Doesn't ag Doesn't apply  No Doesn't ag V Yes request/command _ displacing Direct
Austen Let her be called down. Male Doesn't ap Doesn't apply No Doesn't ag Other No request/command Direct
Odlesic Neka dode. Male Doesn't ap Doesn't apply  No Doesn't ag Other  No. request/command Direct
108 _Petrovi¢ Pozovite je. Male Doesn't ap Doesn't apply No Doesn't ap v No request/command Direct
Austen Come here, child. Male Doesn't ap Doesn't apply No Indirect  Other No request/command Direct
odlei¢ Dodi ovamo, dijete. Male Doesn't ap Doesn't apply  No Indirect request/command Direct
109 Petrovi¢ Dodi ovamo, dijete. Male Doesn't ap Doesn't apply No Indirect request/command Direct
Austen Your mather will never see you again if you do not marry Mr. Collins, and | will never see you aga Male Declarative/inc Doesn't apply Doesn't apiDireet No Doesn't af Other advice + assertion Direct
Odlesi¢ Tvoja te majka nece vide nikada ni pogledati ako se ne udai za gospodina Collinsa, a ja te vise nika Male Declarative/inc Doesn't apply Doesn't ap Direct No Doesn'ta advice + assertion Direct
110 Petrovic Tvoja majka te ne Zeli vise vidjeti ako se ne udos za g. Collinsa, a ja te ne zelim vise vidjeti ako se cMale  Yes D inc Doesn't apply Doesn't ap Direct No Doesn't a advice + assertion Direct
Austen You promised me to insist upon her marrying him. Female  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply No Doesn't ap Other request + assertion Direct
Odlesic Obecao si mi da ces zahtijevati da se uda za njega. Female Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply Mo Doesn'ta request + assertion Direct
111 Petrovi¢ Obedali ste mi da éete inzistirati na braku. Female  Yes D nc Doesn't apply Doesn't ap Doesn't apply No Doesn'tap Vv request + assertion Direct
Austen My dear, | have two small favours to request. Male Yes Declarative/inc Doesn't apply Indirect Doesn't apply Mo Indirect request + assertion Indirect
0dlesic Draga moja, moram te zamoliti za dvije male [jubaznosti. Male  Yes Declarative/indDitect Indirect Doesn't apply No Indirect request + assertion Indirect
112 Petrovi¢ Draga moja, zatraZit ¢u dvije male usluge. Male Yes Declarative/inc Doesn't apply Indirect Doesn't apply Mo Indirect request + assertion Indirect
Austen First, that you will allow me the free use of my understanding on the present occasion;... Male  Yes Declarative/indDirect Doesn't ap Doesn't apply | Yes. Indirect request + assertion Indirect
Odlesi¢ Prvo, dopusti mi da slobodno rasudujem o tom problemu... Male Yes Doesn't apply Doesn't ap Doesn'tapply Yes Indirect request + assertion Direct
113 Petrovi¢ Prvo, dopustite mi slobodnu procjenu trenutagne situacije Male  Yes Doesn't apply Doesn't ap Doesn't apply Yes. Indirect request + assertion Indirect
Austen ...and, secondly, of my room. | shall be glad to have the library to myself as soon as may be. Male Yes Declarative/incDirect Doesn't ap Direct Yes Doesn't ap Other No request + assertion Indirect
Odlesi drugo, Zelim 3to prije biti sam u ovoj knjiZnici. Male Yes Declarative/incDirect Doesn't ap Direct No Doesn't ag Other No request + assertion Direct
114 Petrovic....i drugo, slobodno karitenje maje sabe. Bit ée mi drago da me ostavite samog u knjiznici 3t je pMale D inc Doesn't apply Doesn't apDirect Yes Doesn't ap V No request + assertion Indirect
Austen Pray do, my dear Miss Lucas. Female Declarative/inc Doesn't apply Doesn't ap Direct No Direct Other No request Direct
odlesic Molim vas, utinite to, draga moja prijateljice Lucas. Female Doesn't apDirect No Indirect W No request Direct
115 Petrovi¢ Molim Vas za to, moja draga gdice Lucas, .. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No Direct W No request Direct
Austen But | tell you what, Miss Lizzy, if you take it into your head to go on refusing every offer of mzFemale Declarative/inc Doesn't apply Doesn't apiDirect No Direct  Other _ No. advice + assertion Direct
Odlesié No re¢i éu ti nesto, Lizzy, ako zabijes sebi u glavu da ovako odbija svaku prosidbu, nikad neces naiFemale  Yes Declarative/inc Doesn't apply Doesn't ap Direct No Direct advice + assertion Direct
116 Petrovi¢ KaZem ti, gdice Lizzy, ako nastavi$ tako odbijati svaku penudu za brak, nikada nec¢e$ imati muZa. Female D ive/inc Doesn't apply Doesn't ap Direct No Direct advice + assertion Direct
Austen Now, I do insist upon it, that you, all of you, hold your tongues, and let Mr. Collins and me have a Female Declarative/inc Doesn't apply Doesn't apiDirect No Doesn'tag Other  No. command/request Direct
Odlesi¢ Sada traZim od svih vas da Sutite i da pustite mene i gospodina Collinsa da malo porazgovaramo. Female Doesn't ap Direct No Doesn't ap Other No command,/request Direct
117 Petrovic Sad zahtijevam od svih vas da nista ne govorite, vec amogucite g. Collinsu i meni da zajedno popri Female: Doesn't apDirect No Doesn't ag Other  No. commandy/request Direct
Austen My dear madam, let us be for ever silent on this point. Male Doesn't agDirect No Indirect  Other  No. No No request Direct
0dlesi¢ Draga moja gospodo, o tome trebamo zauvijek Sutjeti. Male Doesn't ap Direct No Indirect  Other No No No advice Direct
118 Petrovic Moja draga gospodo, nemojmo vise nikad spomenuti tu temu. Male Doesn't ap Direct No Indirect  Other  No. No No request Direct
Austen You shall hear what she says. Female Declarative/inc Direct Doesn't ap Doesn't apply No Doesn't ap Other No No request/command Indirect
adlesic Cut ces to kafe. Female Declarative/inDirect Doesn't ag Doesn't apply No. Doesn't a) No No request/command Direct
119 Petrovic Posluaj §to pise. Female Doesn't ap Doesn't apply  No Doesn't aj No No request/command Direct
Austen Indeed, Jane, you ought to believe me. Female Declarative/inc Direct Doesn't ap Direct No Direct Other No No advice/persuasion Direct
Odlesi¢ Vjeruj mi, Jane. Female Doesn't apply Doesn't ap Doesn't apply No Direct No No advice/persuasion Direct
120 Petrovi Doista mi moras vjerovati, Jane. Female Declarative/inc Direct Doesn't ap Direct No Direct No No advice/persuasion Direct
Austen believe her to be deceived, by all means. Female Doesn't apply Doesn't ap Direct. No Doesn't ap Other No No advice/permition Direct
odlesic Vieruj da je ona u zabludi. Female Doesn'tapply Doesn't af Doesn't apply No Doesn't a) No No advice/permition Direct
121 Petrovi¢ Vieruj da se varas, Female Doesn't apply Doesn't ap Doesn't apply No Doesn't 3| No No advice/permition Direct
‘Austen You have now done your duty by her, and must fret no longer. Female Declarative/indDirect Doesn't ap Difect No Doesn't af Other No No advice/permition Direct
Odlesi¢ Tako si izvriila svoju duZnest prema njoj pa se vie ne moras uzrujavati. Female Declarative/inc Direct Doesn't ap Direct No Doesn't a| No No advice/permition Direct
122 Petrovic Tako si joj odala duno postovanje i vise ne mora otajavati. Female Declarative/incDirect Doesn't ap Direct No Doesn't a) No No advice/permition Direct
Austen You must decide for yourself,... Female Declarative/inc Direct Doesn't ap Doesn't apply No Doesn't ap Other No No advice Direct
0dlesié 0 tom moras sama odluiti.. Female Doesn't ag Doesn't apply No. Doesn't a) No No advice Direct
123 Petrovi¢ Moras sama odluéiti... Female Declarative/inc Direct Doesn't ap Doesn't apply  No Doesn't 3| No No advice Direct
Austen and if, upon mature deliberation, you find that the misery of disobliging his two sisters is more tlFemale Declarative/inc Doesn't apply Doesn't apDfect No Doesn't af Other No No advice Direct
Odlegi¢ ako poslije zrelog razmisljanja zakljugit da su patnje zhog toga ite si se zamjerila njegovim dvj Female Declarative/inc Doesn't apply Doesn't ag Doesn't apply No Doesn't a| No No advice Direct
124 Petrovic .. ako nakon pomna razmisljanja nades da je jad jer ne postujes 7elju njegovih sestara, veéi od sre Female Declarative/inc Doesn't apply Doesn't afDIect No Doesn't a) No No advice Direct
Austen How can you talk so? Female Declarative/incDirect Doesn't ag Doesn't apply No Doesn't ap Other No Yes reproach + assertion Indirect
0dlesic Kako moZes govoriti tako? Female Declarative/incDirect Doesn't ag Doesn't apply No. Doesn't a) No Yes reproach + assertion Direct
125 Petrovi¢ Kako moZet tako govoriti? Female Declarative/incDirect Doesn't ag Doesn't apply No Doesn't a No Yes reproach + assertion Direct
Austen You had better neglect your relations than run the risk of offending your patroness. Male Declarative/indDirect Doesn't af Doesn't apply No. Doesn'tafOther  No. No No advice Direct
0dlesi¢ Bolje je da zanemarite rodake nego da se izlofite opasnosti da naljutite svoju pokroviteljicu. Male Declarative/inc Doesn't apply Doesn't ap Doesn't apply No Doesn't apV. No No No advice Direct
126 Petrovic Bolje da zanemarite rodbinu nego da se izvignete opasnost uvrijedivii svoju zastitnicu. Male Declarative/inc Doesn't apply Doesn't a Doesn't apply No Doesn't apV No No No advice Direct
Austen You cannot be toe much on your guard. Male Declarative/incDirect Doesn't ap Diract No Doesn't ap Other No No No advice Direct
0dlesic Tu ne moiete nikada biti dovoljno oprezni. Male Declarative/incDirect Doesn't ap Direct No Doesn't apV No No No advice Indirect
127 Petrovi¢ Nikad ne moZete hiti dovoljno oprezni. Male Declarative/incDirect Doesn't ap Diract No Doesn't apV. No No No advice Indirect
Austen Risk any thing rather than her displeasure; . Male Doesn'tapply Doesn't af Doesn't apply No Doesn't ap Other  |¥es No No advice Direct
odlesi¢ Cuvajte se, vite nego iéega, njezina negodovanja... Male Doesn't apply Doesn't ap Direct: No Doesn't apV Yes No No advice Direct
128 Petrovic Radije riskirajte bilo 3to drugo nego njezino nezadovoljstvo. Male Doesn't apply Doesn't ag Direct No Doesn't apV Yes No No advice Direct
Austen and if you find it likely to be raised by your coming to us again, which I should think exceed Male Doesn't apply |Direct Direct Yes Doesn't ap Other No No No advice Direct
0dlesic ...J, ako zakljuite da bi ga vas ponovni dolazak ovamo mogao izazvati, 5to smatram sasvim vjeroj:Male Doesn't apply |Direct  Direct Yes Doesn't apV No No No advice Direct
129 Petrovi¢ Ako vam se ugini da biste ga mogli potaknuti penevnim dolaskem ovame, ito driim vrle vierojatni Male. Doesn't apply |Direct Direct Yes Doesn't apV No No No advice Direct
Austen But when you have had time to think it all over, | hope you will be satisfied with what | have done Female Declarative/inc Doesn't apply Indirect Doesn't apply No Doesn'tafOther  No. No No request + assertion/wish Indirect
Odlesi¢ No, kad budes imala vremena razmisliti o svemu tom, nadam se da ce biti zadovoljna onim ito szFemale  Yes Declarative/inc Doesn't apply Indirect Doesn'tapply No No No Doesn't a- No No No request + assertion/wish Indirect
130 Petrovic Kada budes imala vremena razmisliti o svemu, nadam se da ¢e3 razumjeti moj postupak. Female  Yes Declarative/inc Doesn't apply Indirect  Doesn't apply No No No Doesn't a) No No No request + assertion/wish Indirect
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Austen Sir William, how can you tell sucha stary? Female  Yes Declarative/indDirect Doesn't af Doesn't apply No Ditect other  No No Yes reproach + assertion Indirect
Odlesic Sir Williame, kako moZete kazati nedto takvo? Female Yes Declarative/incDirect Doesn't ag Doesn't apply No Direct |V No No Yes reproach + assertion Indirect
131 Petrovic Zaboga, Sir William, kako moZete takvo 5to tvrditi? Female  Yes Di ive,/incDirect Doesn't ap Direct No Direct v No No Yes reproach + assertion Indirect
Austen My dear, do not give way to such gloomy thoughts. Male Doesn't apply Doesn't ap Doesn't apply No Doesn'tagOther  No No No advice Direct
Odlesic Draga moja, nemoj se predavati tako tuZnim mislima. Male Direct Doesn't ag Doesn't apply No Doesn't a|_ No No No advice Direct
132 Petrovii Draga maja, ne prepustajte se tako sumornim mislima. Male Doesn't apply Doesn't af Doesn't apply No. Doesn'tapV. No No No advice Direct
Austen Let us hope for better things. Let us flatter ourselves that/ may be the survivor. Male Doesn'tapply Doesn't agp Doesn't apply No Doesn't ap Other Yes - No advice/request Direct
Odlesic Nadajme se necemu boljem. Osokolimo se pomislju da ¢u, moZda, ja nadZivjeti tebe. Male Doesn'tapply Indirect Doesn'tapply No Doesn't a-\’a No No advice/request Direct
133 Petrovi¢ Nadajma se boljemu. Nadajmo se da éu ja biti taj koji ce preZivieti. Male Doesn't apply Doesn't ag Doesn't apply Mo Doesn't apOther  [Yes No No advice/request Direct
Austen Let us be thankful that you are preserved from a state of such insensibility. Male Doesn'tapply Indirect Doesn'tapply No Doesn't ap Other No No No advice/request Direct
Odlesi¢ Budimo zahvalni $to si podtedena takve neosjetljivosti. Male Doesn'tapply Indirect Doesn'tapply No Doesn't a- No No No advice/request Direct
134 Petrovi Budimo zahvalni 5to ste postedeni stanja takve neosjetljivosti. Male Doesn't apply Indirect  Doesn't apply No Doesn't apV No No No advice/request Direct
Austen You doubt me, indeed you have no reasan. Female  Yes Declarative/inc Doesn't apply Doesn't ag Direct No Doesn't ap Other No No request/persuasion Indirect
Odlesic Ti sumnjaé u mene. Doista nemas razloga. Female  Yes D ive/inc Doesn't apply Doesn't ag Direct No Doesn't a| No No request/persuasion Direct
135 Petrovic Sumnjas u mene, doista nemas razloga za ta. Female  Yes D inc Doesn't apply Doesn't ap Direct No Doesn't a) No No request/persuasion Direct
Austen Do not be afraid of my running into any excess, of my encroaching on your privilege of universal g Female Doesn't ag Doesn't apply  No Doesn't ap Other No No advice/request Direct
Odlesic Nemoj se bojati da u oti¢i u krajnost, da cu preuzeti tvoj stav dobre volje prema cijelom svijetu. hFemale Doesn't ag Doesn't apply No Doesn't a| No No advice/request rect
136 Petrovi Ne hoj se da cu pretjerati, da ¢u prisvojiti tvoju bl Klonost prema cijelom svijetu. Female Doesn't a Doesn't apply No Doesn't a) No No advice/request Direct
Austen My dear Lizzy, do not give way to such feelings as these. Female Doesn't ag Doesn't apply No Indirect  Other No No advice/request Direct
Odlesi¢ Draga moja Lizzy, ne prepuitaj se takvim osjecajima. Female Doesn't af Doesn't apply No Indirect No No advice/request Direct
137 Petrovi¢ Draga moja Lizzy, ne prepuitaj se takvim osjecajima. Female Doesn't a Doesn't apply No Indirect No No advice/request Direct
Austen Consider Mr. Colling's respectability, and Charlotte’s prudent, steady character. Female Doesn't ag Doesn't apply No Doesn't ap Other No No advice/request Direct
Odlesic Razmotri slucaj gospodina Collinsa i Charlotte, njegov ugled i njezinu promisljenost i postojanost kFemale Doesn't af Doesn't apply No Doesn't a No No advicefrequest Direct
138 Petrovic Razmisli o ugledu g. Collinsa i Charlottinu évrstu, ponosnu karakteru. Female Doesn't ag Doesn't apply  No Doesn't | No No advice/request Direct
Austen Remember that she is one of a large family; that as to fortune, it is a most eligible match; Female Doesn't ap Doesn't apply No Doesn't ap Other No No advice/request Direct
Odlesic Imaj na umu da ona pripada velikoj obitelji i da je on u novéanom pogledu vrlo poZeljan zenik,... Female Doesn't apply Doesn't af Doesn't apply No. Doesn't a No No advice/request Direct
139 Petrovic Sjeti se da ona potjeée iz brojne obitelji te da je to, $to se materijalne strane tiée, vrlo dobra prilik Female Doesn't apply Doesn't agp Doesn't apply No Doesn't | No No advice/request Direct
Austen ... and be ready to believe, for every body’s sake, that she may feel something like regard and estFemale Doesn'tapply Doesn't ap Direct No Doesn't ap Other No No advice/request Direct
Odlesic ...pa ce3 shvatiti da ona moZe osjecati stanovitu naklonost i postovanje prema nasem rodaku.  Female Declarative/inc Doesn't apply Doesn't af Doesn't apply No. Doesn't a) No No advice/request Direct
140 _Petrovic Budi spremna vjerovati, za dobro svih nas, da ¢e ona prema nasem rodaku osjecati nesto poput o Female Doesn't apply Doesn't ag Direct No Doesn't a| No No advice/request Direct
Austen You shall not defend her, though it is Charlotte Lucas. Female Declarative/incDirect Doesn't ap Doesn't apply No Doesn't ap Other No No request/forbidding Direct
Odlesié Nemaj je braniti, iako je rijet o Charlotti Lucas. Female Direct Doesn't af Doesn't apply No Doesn't a) No No request/forbidding Direct
141 Petrovii Nemoj je braniti, iako je to Charlotte Lucas. Female Doesn't ag Doesn't apply  No Doesn't a| No No request/forbidding Direct
Austen You shall not, for the sake of one individual, change the meaning of principle and integrity, ncFemale Declarative/incDirect Doesn't ap Doesn't apply No Doesn't ap Other No No request/forbidding Direct
Odlesié Ne moZes zbag jedne asobe promijeniti znatenje nacela i asnosti niti moZes uvjeriti sebe i mene - Female Declarative/indDirect Doesn't af Doesn't apply No Doesn't a) No No request/advice Direct
142 Petrovii Nemoj zbog pojedinca mijenjati znadenje i cjelovitost nagela niti se truditi uvjeriti sebe il mene kaFemale Doesn't ag Doesn't apply No Doesn't a| No No request Direct
Austen | must think your language too strong in speaking of both, and | hope youwill be convince Female Declarative/inc Doesn't apply |Difeet | Doesn't apply No. Doesn't ap Other No No persuasion/advice + assertion _Indirect

Doesn't a No No
Doesn't a) No No

persuasion/advice + assertion  Direct
persuasion/advice + assertion  Direct

Odleié Moram rei da se ti pretjerana izraZavas i o njemu i o njoj | nadam se da ceé se i sama uvjeriti u to Female
143 Petrovic Mislim da precitre govoris o te dvije stvari i nadam se da ¢ei se u to uvjeriti kad ih vidis zajedno sr Female

Declarative/inc Doesn't apply |Difect | Doesn't apply No.
Declarative/inc Doesn't apply |Direct Doesn't apply No

Austen but | entreat you, dear Lizzy, not to pain me by thinking that person to blame, and saying y(Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No Indirect  Other | request Direct
Odlesic ...ali te molim, draga Lizzy, da mi ne zadajes bol zakljuékom kako tog mladiéa treba osuditi i tvrdn Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No Indirect No No request Direct
144 Petrovi¢,...no molim te, draga Lizzy, ne Zalosti me drieci tu osobu krivom i lode misleci o njemu. Female Doesn't ap Direct No Indirect No No request Direct
Austen We must not be so ready to fancy ourselves intentionally injured. Female Declarative/indDirect Doesn't ap Doesn't apply No Doesn'tapOther  No No No advice + assertion Indirect
Odleiic Ne smijema biti previse sklone pomisli da nam netko namjerno nanosi zlo. Female Declarative/inc Direct Doesn't ag Doesn't apply No Doesn't af Other No No No advice + assertion Indirect
145 Petrovi¢ Ne smijeme unaprijed misliti kako smo namjerno povrijedeni. Female Declarative/incDirect Doesn't ap Doesn't apply No Doesn't ag Other No No No advice + assertion Indirect
‘Austen We must not expect a lively young man to be always so guarded and circumspect. Female Declarative/incDirect Doesn't ap Doesn't apply No Doesn't apOther  No No No advice + assertion Indirect
Odleiic Ne smijemo ofekivati od Zivahna mladica da uvijek bude oprezan i ohziran. Female Declarative/inc Direct Doesn't ag Doesn't apply No Doesn't af Other No No No advice + assertion Indirect
146 Petrovi¢ Ne smijeme ofekivati o Zivahna mlada Eovjeka da bude uvijek obziran i suzdrian. Female Declarative/incDirect Doesn't ag Doesn't apply Ne Doesn't ag Other No No No advice + assertion Indirect
Austen Stop me whilst you can. Female Doesn't ajDireet Doesn't af Other request Direct
Odleii¢ Zaustavi me na vrijeme. Female Doesn't ap Direct Doesn't a| request Direct
7 Petrovii Zaustavi me dok moZed. Female Doesn't ag Direct Doesn't a| request Direct
Austen Do not distress me by the idea. Female Doesn't af Doesn't apply Doesn't af Other request Direct
Odlesié Nemaj me Zalostiti takvom misli. Female Doesn't ap Doesn't apply Doesn't a request Direct
148 Petrovi¢ Zato me nemoj uznemiravati takvim mislima. Female Doesn't ag Doesn't apply  No Doesn't a| request Direct
Austen Let me take it in the best light, in the light in which it may be understood. Female Doesn't ag Doesn't apply No No No Doesn't ap Other request Direct
Odlesié Pusti da to gledam u najboljem svjetlu, u svjetlu u kajem se to moZe razumjeti. Female Doesn't ap Doesn't apply No No No Doesn't a request Direct
149 Petrovi¢ Dopusti mi da 0 njima mislim u najboljem moguéem svjetlu, svjetlu u kojem se to moZe razumjeti. Female Doesn't ag Doesn't apply  No No No Doesn't a| request Direct
Austen Let Wickham be your man. Male Doesn't ag Doesn't apply No No No Doesn't ap Other dvi Direct
Odlesié Neka Wickham bude tvoj momak. Male Doesn't ap Doesn't apply No No No Doesn't 3 dvice Direct
150 Petrovi¢ Neka Wickham bude tvoj fovjek. Male Doesn't ag Doesn't apply  No No No Doesn't a| suggestion/advice Direct
Austen Seriously, | would have you be on your guard. Female Doesn't ap Direct No No No Doesn't ap Other advice Direct
Odlesié Najozhiljnije Zelim da budes oprezna. Female Declarative/inc Indirect Doesn't apDirect No No No Doesn't 3 advice Direct
151 Petrovi¢ Ozhiljno, Zeljela bih da bude$ oprezna. Female Kondicional  Indirect Doesn't ap Direct No No No Doesn't a| advice Direct
Austen Do not involve yourself, or endeavour toinvelve him, in an affection which the want of foiFemale Doesn't ag Doesn't apply No No No Doesn't ap Other advice Direct
Odlesié Nemaj se uplesti niti nastaj njega uplesti u ljubav koja bi bila nepromisljena zbog neimastine.  Female Doesn't ap Doesn't apply No No No Doesn't g advice Direct
152 Petrovi¢ Nemoj se upustatiili navoditi njega da se upusti u osjecaje koji bi zbog njegove neimastine bili nesiFemale Doesn't ag Doesn't apply No No No Doesn't a| advice Direct
Austen But as it is—you must not let your fancy run away with you. Female Doesn't ag Doesn't apply No No No Doesn't ap Other advice Direct
Odlesié Medutim, buduci da je tako kako jest, ne smijes dati masti maha. Female Doesn't ap Doesn't apply No No No Doesn't g advice Direct
153 Petrovic Bududi da je situacija takva kakva jest, ne smije$ dopustati masti da te ponese. Female Declarative/incDirect Doesn't ap Doesn't apply No No No Doesn't a advice Direct
Austen You have sense, and we all expect you to use it. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Yes Doesn't ap Other advice Indirect
Odlesic Pametna si, pa svi otekujemo od tebe i da postupad pametno. Female Yes Declarative/inc Doesn't apply Doesn't ap Doesn'tapply Ne No Yes Doesn'ta advice Indirect
154 Petrovic Razumna si i svi od tebe oekujemo da svoj razum i upotrijehis. Female  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Yes Doesn't a advice Indirect
Austen Your father would depend on your resolution and good conduct, | am sure. You must not disap Female  Yes Declarative/inc Direct Direct Doesn'tapply No No Yes Doesn't af Other advice Direct
Odlesic Tvoj se otac, uvjerena sam, veoma uzdaje u tvoje rasudivanje i dobro ponadanje. (X) Female Yes Declarative/inc Doesn't apply | Direct Doesn't apply No No Yes Doesn'ta advice Indirect
155 Petrovic Sigurna sam da se tvoj otac pouzdaje u tvoje rasudivanje i dobro ponas Ne smijes razotarati Female  Yes Declarative/indDirect Direct | Doesn't apply No No Yes Doesn't a advice Direct
Austen Yes, and | hope to engage you to be serious likewise. Female  Yes Declarative/inc Doesn't apply Indirect Doesn't apply No No No Doesn't af Other request Indirect
Odleiic ,...no molim te, draga Lizzy, ne Zalosti me driedi tu osobu krivom i loge misleci o njemu. Female Yes Declarative/inc Doesn't apply Indirect Doesn'tapply Ne - No Doesn'ta request Direct
156 Petrovic Da, i nadam se da ce te obvezati na jednaku ozbiljnost. Female  Yes Declarative/inc Doesn't apply Indirect  Doesn't apply No No No Doesn't a request Indirect




Austen Well, then, you need not be under any alarm. Female Declarative/indDifect Doesn't ap Doesn't apply No No No Doesn't af Other No No persuasion Direct
Odledié¢ Dobro, nemas razloga za strah. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn't a| No No persuasion Direct
157 Petrovi Tada se ne moras bojati. Female Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn'ta No No persuasion Direct
Austen Elizabeth, you are not serious now. Female Declarative/inc Doesn't apply Doesn't af Doesn't apply Mo No No Direct | Other No No request + assertion Indirect
Qdledié Elizabeth, ti nisi ozbiljna. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Direct No No request + assertion Direct
158 Petrovi¢ Elizabeth, sada nisi ozbiljna. Female Declarative/finc Doesn't apply Doesn't ag Doesn't apply Mo No No Direct No No request + assertion Direct
Austen Perhaps it will be as well if you discourage his coming here so very often. Female Declarative/indDirect Indirect Indirect No Doesn't af Other No No advice + assertion indirect
Odleiic Moida bi bilo dobro da se pobrines da on ne dolazi ovamo tako cesto. Female Kondicional  Doesn'tapply Indirect Indirect No Doesn'ta Ne No advice + assertion Indirect
159 Petrovi¢ Moida bi bilo jednako dobro da ga ne chrabrujei na Eeste posjete. Female ici Doesn't apply Indirect  Indirect No Doesn't a| No No advice + assertion Indirect
Austen At least you should not remind your mother of inviting him. Female Declarative/inc Direct Doesn't ap Doesn't apply No Doesn't ag Other - No advice Direct
Odlesié Barem ne podsjecaj majku da ga poziva. Female Doesn't apply Doesn't ap Doesn't apply No Doesn'ta No No advice Direct
160 Petrovi¢ Barem majku ne bi trebala podsjecati da ga pozove. Female Doesn't ag Doesn't apply  No Doesn't a| No No advice "ne bi smji Direct
Austen But do not imagine that he is always here so often. Female Doesn't a Direct No Doesn't ag Other No No persuasion + assertion Direct
Odlesié No, nemaoj misliti da je on ovdje uvijek ovako cesto. Female No Doesn't a No No persuasion + assertion Direct
161 Petrovic Ali nemojte misliti da on inace €esto dolazi. Female No Doesn'tag V. No No persuasion + assertia prije par ri Direct
Austen |shall depend on hearing from you very often, Eliza. Female Declarative/inc Doesn't apply Direct Doesn't apply No Direct Other No No request + wish Direct
Odlesié Nadam se da ées mi wrlo Eesto pisati, Lizzy. Female Declarative/inc Doesn't apply |Direet  Doesn't apply No ect No No request + wish Rekla bih ¢ Direct
162 Petrovii Nadam se da ¢es mi Eesto pisati, Eliza. Female Declarative/inc Doesn't apply |Direct  Doesn't apply Mo rect No No request + wish Direct
Austen And | have another favour to ask. Will you come and see me? Female  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply Yes Doesn't ag Other No No request Indirect
Odledi¢ Hijela bih te jo3 nedto zamoliti. Hoces li me posjetiti? Female Kondicional  Doesn't apply Doesn't ap Doesn't apply Yes Doesn't | No No request Indirect
163 Petrovic Molila bih te za jos jednu uslugu. Hoces i me doci posjetiti? Female Kondicional  Doesn't apply Doesn't ag Doesn't apply Yes. Doesn't a No No request Indirect
Austen Promise me, therefore, to come to Hunsford. Female Doesn't apply Doesn't ap Direct No Doesn't ag Other No No request Direct
Odledic Stoga mi obecaj da ¢es ti doti u Hunsford. Female Doesn't apply Doesn't ag Direct No Doesn't a| No No request Direct
164 Petrovic Stoga mi obecaj da ces doéi u Hunsford. Female Doesn't apply Doesn't ap Direct No Doesn't a No No request Direct
Austen My father and Maria are to come te me in March, and | hope you will consent to be of the party. Female Declarative/inc Doesn't apply | Direct Doesn't apply No Doesn't ag Other No No request + assertion/wish Direct
Odledi¢ Otac i Maria doci ¢e mi u eZujku i nadam se da ces pristati pridrufiti im se. Female Declarative/inc Doesn't apply Direct Doesn't apply No Doesn't a| No No request + assertion/wish Direct
165 Petrovi¢ Otaci Maria doci ée k meni u ofujku i nadam se da ées im se pridru Female Declarative/inc Doesn't apply |Direet  Doesn't apply No Doesn't a No No request + assertion/wish Direct
Austen If you will anly tell me what sart of girl Miss King is, 1 shall know what to think. Female  Yes Declarative/inc Doesn't apply Doesn't afDifect No Doesn't ap Other No No request + assertion Indirect
Odledié Reknes li mi samo kakva je djevojka gospodica King, znat €u §to treba misliti. Female  Yes Declarative/inc Doesn't apply Doesn't ap Direct No Doesn't a| No No request + assertion Direct
166 Petrovi Kad bi mi samo rekla kakva je djevojka gdica King, znala bih 5to da mislim. Female Kondicional  Doesn't apply Doesn't ap Direct No Doesn't | No No request + assertion Indirect
Austen Well, have it as you choose. Female Doesn't apply Doesn't af Doesn't apply Mo Doesn'tapOther  No No No permition Direct
Odledié Dobro, neka bude kako ti hoées. Female Doesn't apply Doesn't ap Doesn't apply No Doesn't a- No No No permition Direct
167 Petrovi¢ Dobro, nek' Vam bude. Female Doesn't apply Doesn't ag Doesn't apply No Doesn'tag V. No No No permition Direct
Austen Take care, Lizzy; that speech savours strongly of disappointment. Female Doesn't af Doesn't apply No No No Ditect | Other  No No No advice + assertion Direct
0Odleiié Pazi, Lizzy, ono $tosi rekla jako mirisi na razotaranost. Female Doesn't ap Doesn't apply No No No Direct advice + assertion Direct
168 Petrovi¢ Pripazi, Lizzy, tvoje rijei snaino odifu razoaranjem. Female Doesn't apply Doesn't ag Doesn't apply No No No Direct advice + assertion Direct
Austen pray make haste and come into the dining-room, for there is such a sight to be seen! ... Make ha Female Doesn't apply Doesn't ag Direct No Doesn't ag Other request Direct
Odlesié Pozuri se u blagovaonicu, vidjet es nesta vrla neabiéno. ... Pozuri odmah dolje. Female Doesn't apply Doesn't ap Direct No Doesn't a request Direct
169 Petrovic Molim te poZuri i sidi u bl jer se tamo doista ima 3to vidjetil...Poduri i odmah sidi. Female Doesn't apply Doesn't ag Direct No Doesn't a| request Direct
Austen Only look at her. Female Doesn't apply No Doesn't ap Other command Direct
0dlesié Pogledaj je samo. Female Doesn't apply No Doesn't a command Direct
170 Petrovic Samo je pogledaj. Female Doesn't ap Direct No Doesn't a| command Direct
Austen Do not make yourself uneasy, my dear cousin, about your apparel. Male Doesn't ap Doesn't apply No Indirect  Other No advice Direct
Odlesic Draga moja rodakinjo, nemajte se osjecati nelagodno zbog svoje odjece. Male Doesn't af Doesn't apply No Indirect V. No advice Direct
171 Petrovic Nemojte se osjeéati nelagodne, draga moja rodakinjo, zbog svoje odjece. Male Doesn't ap Doesn't apply  No Indirect v No advice Direct
Austen | would advise you merely to put on whatever of your clothes is superior to the rest, ther|Male Declarative/inc Indirect Indirect Doesn't apply No Doesn't ap Other No advice Indirect
Odlesi¢ Savjetovao bih vam samo da odjenete svoju najljepsu haljinu, pa vam nista drugo ne treba. Male Kondicional  Doesn't apply Indirect _Doesn't apply No Doesn't ap V. No advice Indirect
172 Petrovic Savj 0 bih Vam da jed| odjenete najbolju opravu koju imate, nema potrebe ni za &im Male Doesn't apply Indirect  Doesn'tapply No Doesn'tapV No advice Indirect
Austen Oh then—some time or other we shall be happy to hear you. Female Declarative/inc Direct Doesn't ap Doesn't apply Yes Doesn't ap Other No request + assertion/wish Indirect
0Odlesi¢ Onda éemo jednom zgodom imati zadovoljstvo Euti vas. Female  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply Yes Doesn'tapV No request + assertion/wish Indirect
173 Petrovic Oh tada, prije ili kasnije, bit ¢e nam drago da Vas ujemo. Female  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply Yes. Doesn'tap V No request + assertion/wish Indirect
Austen Our instrument is a capital one, probably superior to—you shall try it some day. Female  Yes Declarative/inc Direct Direct Doesn't apply No Doesn't ap Other No suggestion/request + assertion Direct
Qdlesi¢ Nas glasovir je prvorazredan, vjerojatne je bolji nego... Isku3at cete ga jednog dana. Female Yes Declarative/inc Doesn't apply | Direct Doesn't apply No Doesn'tapV No suggestion/request + assertion Indirect
174 Petrovic Nade glazbalo je veoma dobro, vjerojatno bolje od...Trebate ga isprobati jednoga dana. Female  Yes Declarative/indDitect Direct  Doesn'tapply No Doesn'tap V No suggestion/request + assertion Indirect
Austen You cannot be more than twenty, 1 am sure,—therefore you need not conceal your age. Female Declarative/inc Doesn't apply Doesn't af Doesn't apply No Doesn't ap Other No advice + assertion Indirect
Qdlesi¢ Uvjerena sam da vam nije vide od dvadeset, pa stoga nije potrebno da tajite svoje godine. Female Declarative/finc Doesn't apply Doesn't ap Doesn't apply No Doesn'tapV/ No advice + assertion Indirect
175 Petrovic Ne moZete imati vise od dvadeset godina, sigurna sam, i stoga nema potrebe da krijete svoje god Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No Doesn'tap V No advice + assertion Indirect
Austen Let me hear what it is. Female Doesn't apply Doesn't ap Doesn't apply No Doesn't ap Other Yes request Direct
Odlesi¢ Da cujem. Female Declarative/finc Doesn't apply Doesn't ap Doesn't apply No Doesn't ap Other Yes request Direct
176 Petrovic Reci mi da Eujem o éemu se radi. Female Doesn't apply Doesn't af Doesn't apply No. Doesn't a I Yes request Direct
Austen Then pray speak aloud. Female Doesn't apply Doesn't ap Direct No Doesn't ap Other Yes request Direct
Odlesi¢ Onda, molim te, govori glasno. Female Doesn't apply Doesn't ap Direct No Doesn't a| Yes request Direct
177 Petrovi¢ Onda, molim te, govori glasno. Female Doesn't apply Doesn't ap Direct No Doesn't a Yes request Direct
Austen | must have my share in the conversation, if you are speaking of music. Female Declarative/indBirect Doesn't af Doesn't apply No Doesn'ta Other  |¥es request + assertion Indirect
Odlesi¢ Moram sudjelovati u razgovoru ako je rijeé o glazhi. Female Declarative/inc Direct Doesn't ap Doesn't apply No Doesn't ap Other Yes request + assertion Indirect
178 Petrovi¢ Moram sudjelovati u razgovoru ako govorite o glazbi. Female Declarative/inc Direct Doesn't ap Doesn't apply No Doesn'tap Other  Yes request + assertion Indirect
Austen ...and pray tell her from me, that she cannot expect to excel, if she does not practise a gr Female Doesn't apply Doesn't af Indirect No Doesn'taf Other  No request + advice Direct
0dlesi¢ Molim te, poruti joj od mene da ne moZe ofekivati nikakav velik uspjeh ako ne bude mnogo vjeib: Female Doesn't apply Doesn't ag Indirect No Doesn't a| No request + advice Direct
179 Petrovi¢ Malim te, reci joj u moje ime da ne moZe ogekivati sjajne uspjehe bez veoma mnogoe vjeZbanja.  Female Doesn't apply Doesn't ag Indirect No Doesn't a| No request + advice Direct
Austen | assure you, madam, that she does not need such advice. Male Declarative/inc Doesn't apply Doesn't af Doesn't apply No Indirect  Other  No No No persuasion + assertion Indirect
Odlesi¢ Uvjeravam vas, gospodo, da njoj nije potreban takav savjet. Male Declarative/inc Doesn't apply Doesn't af Doesn't apply No Iindirect v No No No persuasion + assertion Indirect
180 Petrovi¢ Uvjeravam Vas, gospodo, da ona ne treba takvog savjeta. Male Declarative/finc Doesn't apply Doesn't ap Doesn't apply No Indirect V' No No No persuasion + assertion Indirect
Austen | have told Miss Bennet several times, that she will never play really well, unless she pract Female Yes Declarative/inc Doesn't apply Doesn't af Doesn't apply No Ditect | Other  No No No advice + assertion Indirect
Odlesi¢ Rekla sam gospodici Bennet vide puta da nikad neée svirati uistinu dobro ako ne bude vise vieZbaliFemale  Yes Declarative/inc Doesn't apply Doesn't af Doesn't apply No ect Other No No No advice + assertion Indirect
181 Petrovi¢ Vise puta sam rekla gdici Bennet da nikad nece wistinu dobro svirati ako ne bude vie vjeibala.  Female  Yes Declarative/finc Doesn't apply Doesn't ap Doesn't apply No Direct Other No No No advice + assertion Indirect
Austen ... and though Mrs. Collins has no instrument, she is very welcome, as | have often told her, tocoFemale  Yes Declarative/inc Doesn't apply Doesn't af Doesn't apply |Yes, Doesn'tap Other  |¥as No No advice + assertion Indirect
odletié Buduéi da gospoda Collins nema glasovir, kazala sam jo] nekoliko puta da mo3e dolaziti svaki dan (Female  Yes Declarative/inc Doesn't apply Doesn't af Doesn't apply No Doesn'tap Other  Yes No No advice + assertion Indirect
182 Petrovi¢ Kake gda Collins nema glazbalo, ona je u Rosingsu dobrododla. Vie puta sam joj rekla da svakodniFemale  Yes Declarativefinc Doesn't apply Doesn't ap Doesn't apply Yes Doesn't ap Other Yes No No advice + assertion Indirect
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Austen Pray let me hear what you have to accuse him of. Male Doesn'tapply Doesn't a Indirect No No No Doesn't ap Other No No No question + request Direct
Odlesi¢ Molim vas, dajte da éujem za $to ga optuZujete. Male Doesn'tapply Doesn't af Indirect No No No Doesn'tap V. No No No question + request Direct
183 Petrovic Molim Vas recite mi za $to ga optu# Male Doesn't apply Doesn't ag Indirect No No No Doesn't apV No No No question + request Direct
Austen You shall hear then—but prepare for something very dreadful. Female Doesn'tapply Doesn't af Doesn't apply No No No Doesn't af Other No No No advice,/command Direct
Odlesi¢ Onda cete Euti istinu. No, pripremite se za nedto vrlo stradno. Female Doesn'tapply Doesn't ap Doesn't apply No No No Doesn'tap V. No No No advice/command Direct
184 Petrovic Onda cete Euti, ali pripremite se na neito grozno. Female Doesn't apply Doesn't ag Doesn't apply No No No Doesn't apV No No No advice/command Direct
Austen Miss Bennet would not play at all amiss if she practised more, and could have the advantag Female Declarative/inc Indirect Doesn't af Doesn't apply No No Yes Direct Other Yes No No advice + assertion Indirect
Odledi¢ Gospodica Bennet ne bi uopce svirala loe kad bi vise vieZbala i kad bi mogla imati nekog lendonsk Female  Yes Kondicional __ Indirect Doesn't ap Doesn't apply No No Yes Direct Other Yes No No advice + assertion Indirect
185 Petrovic Gdica Bennet ne bi uopce lode svirala da je vise vjezbala i mogla se usavriavati kod majstora u Lor Female  Yes Kondicional _ Indirect Doesn't ap Doesn't apply No No Yes Direct | Other  Yes No No advice + assertion Indirect
Austen And remember that 1| have not much reason for supposing it to be Bingley. Male Yes Doesn'tapply Indirect Doesn'tapply No No No Doesn't af Other No No No request + assertion Indirect
Odledi¢ Imajte na umu da nemam bai mnego razloga za pretpostavku da se to tice Bingleya. Male Yes Doesn'tapply Indirect Doesn't apply No No No Doesn'tap V. No No No request + assertion Indirect
186 Petrovii Zapamtite da ne mogu biti siguran kako je rije¢ o Bingleyju. Male  Yes Doesn't apply Indirect _ Doesn't apply No No No Doesn't ap V' No No No request + assertion Indirect
Austen But, as we know none of the particulars, it is not fair to condemn him. Female  Yes Declarative/inc Doesn't apply Doesn't af Doesn't apply No No No Doesn't af Other No No No advice + assertion Indirect
Odledi¢ Ali buduci da ne znamo nikakve pojedinesti, nije poitenc da ga osudujemo. Female  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn't ap Other No No No advice + assertion Indirect
187 Petrovid Ali kako ne znamo detalje, nemamao pravo osudivatiniti mozema pretpostavijati da je u Bingleyje Female  Yes Declarative/inc Doesn't apply Doesn't af Doesn't apply No No No Doesn't ap Other  No No No advice + assertion Indirect
Austen You dare not, you cannat deny that you have been the principal, if nat the anly means of dividingFemale  Yes Declarative/indDirect Doesn't ap Doesn't apply No No No Doesn't ap Other  [¥es No No reproach/forbidding/challenge - Indirect
Odledi¢ Vi ne smijete niti moZete poreci da ste glavni, ako ne i jedini krivac ito su se njih dvoje razil Female  Yes Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn'tap V. Yes No No reproach/forbidding/challenge - Indirect
188 Petrovic Ne biste se usudili poreéi, ne moZete poredi da ste bili glavni, ako ne i jedini uzrok koji ih je razdvojFemale  Yes ici Direct Doesn't ap Doesn't apply No No No Doesn'tap V. Yes No No reproach/forbidding, 1ge - Indirect
Austen You have said quite enough, madam. Male  Yes Declarative/inc Doesn't apply Doesn't apDirect No No No Direct | Other  No No No request + assertion Direct
Odlesié Rekli ste sasvim dovoljno, gospodice. Male Yes Declarative/inc Doesn't apply Doesn't ap Direct No No No Direct |V No No No request + assertion Direct
189 Petrovic Dovoljno ste rekli, gospodice. Male Yes Declarative/inc Doesn't apply Doesn't ap Direct No No No Direct V. No No No request + assertion Direct
Austen Will you do me the honour of reading that letter? Male  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply Yes No No Doesn't apOther  No No Yes request Indirect
Odledié Hocete li mi uiniti £ast i proéitati to pismo? Male Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply Yes No No Doesn'tap V. No No Yes request Indirect
150 Petrovic Hocete li mi uéiniti ¢ast da protitate pismo? Male Declarative/inc Doesn't apply Doesn't ap Doesn't apply Yes No No Doesn't apV. No No Yes request Indirect
Austen But if that is the case, you must write to your mother to beg that you may stay a little longer. Female Declarative/indDirect Doesn't ap Doesn't apply No No No Doesn't ap Other  No No No advice Direct
Odledié Ako je tomu tako, morate pisati majci i zamoliti je da ostanete malo dulje. Female Declarative/incDirect Doesn't ap Doesn't apply No No No Doesn'tap V. No No No advice Direct
151 Petrovic Ako je tako, morate pisati majci i zamoliti je da ostanete malo duZe. Female Declarative/incDirect Doesn't ap Doesn't apply Ne No No Doesn't apV. No No No advice Direct
Austen There can be no occasion for your going so soon. Mrs. Bennet could certainly spare you fcFemale  Yes Declarative/incDireet Doesn't ajDireet No No Yes Doesn't ap Other  |Yes No No persuasion + assertion Indirect
Odledié Nema razloga da idete tako brzo. Gospoda Bennet bi nedvojbeno mogla izdrZati bez vas jos dva tFemale  Yes Kondicional  Direct Doesn't ap Direct No No Yes Doesn'tap V. Yes No No persuasion + assertion Indirect
192 Petrovii Nema razloga da idete tako skoro. Gda Bennet sigurno moie bez Vas jo dva tjedna. Female  Yes Declarative/incDirect Doesn't ap Direct No No Yes Doesn'tap V. Yes No No persuasion + assertion Indirect
Austen And if you will stay anather month complete, it will be in my power to take one of you as far as LFemale  Yes Declarative/indDireet Doesn't af Doesn't apply No No. No Doesn't ap Other  No | B persuasion + suggestion Indirect
Odleiié Ostanete li jos cio mjesec, moéi cu povesti jednu od vas 2ak u London, jer idem tamo na tjedan daiFemale  Yes Declarative/inc Indirect Doesn't ap Doesn't apply No No No Doesn'tapOther  No No No persuasion + suggestion Indirect
193 Petrovic Ako biste ostali jos cijeli mjesec, jedna od Vas mogla bi sa mnom otici do Londona, jer tamo idem (Female  Yes Indirect Doesn't ap Doesn't apply No No No Doesn't a Other No No No persuasion + suggestion Indirect
Austen Mrs. Collins, you must send a servant with them. {...) You must contrive to send somebody. (...} Yo Female Declarative/incDirect Doesn't ap Doesn't apply Ne No No Direct Other Yes No No advice Direct
Odleiié Gospoda Collins, morat cete poslati slugu s njima. (...) Morate poslati nekoga s njima. (...) Morate Female Declarative/incDirect Doesn't ap Doesn't apply No No No Direct |V Yes No No advice Direct
194 Petrovii Gdo Collins, morate poslati slugu s njima. (...)Morate se potruditi | poslati nekoga. (...) Morate pos Female Declarative/incDirect Doesn't ap Doesn't apply  No No No Direct V. Yes No No advice Direct
Austen 1am glad it occurred to me to mention it; for it would really be discreditable to you te let them g Female Declarative/inc Indirect Doesn't af Direct No No No Doesn't ap Other Yes No No advice + assertion Indirect
Odleiié Drago mije 3to sam se sjetila to spomenuti; jer bi uistinu stetilo vasem ugledu ako biste ih na put (Female  Yes Kondicional  Doesn't apply Doesn't ap Direct No No No Doesn't apV Yes No No advice + assertion Indirect
195 Petrovic Drago mi je $to sam se sjetila to spomenuti, jer bi doista bilo nedopustive pustiti ih same. Female  Yes Kondicional ~ Doesn'tapply Doesn't ap Direct No No No Doesn't ap V. Yes No No advice + assertion Indirect
Austen If you mention my name at the Bell, you will be attended to. Female Yes Declarative/inc Doesn't apply Doesn't ap Doesn'tapply Ne No No Doesn't ap Other No No No advice + promise Indirect
Odlesié Spomenete li moje ime u gostionici Zvona, bit éete dobro usluzene. Female  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn't apOther  No No No advice + promise indirect
196 Petrovic Ako spomenete moje ime u svratistu Bell, bit éete dobro usluZeni. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn't ap Other No No No advice + promise Indirect
Austen And we mean to treat you all, but you must lend us the money, forwe have just spent ouFemale Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn't ap Other No No No request Direct
Odlesic Namjeravamo vas sve pocastiti, ali nam morate pozajmiti novac jer smo maloprije potrosile sve u Female Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn'tapOther  No No No request Direct
197 Petrovic Zelimo vas sve potastiti, ali morate nam posuditi novca jer smo mi nas upravo potrosile u trgavini Female Declarative/incDirect Doesn't ap Doesn't apply No No No Doesn't agOther  No No No request Direct
Austen Look here, | have bought this bonnet. Female Doesn'tapply Doesn't ap Doesn't apply No No No Doesn't ap Other No No No request/command Direct
Odlesi¢ Pogledajte, kupila sam ovaj dediric. Female Doesn't ap Doesn't apply No No No Doesn't ap Other No No No request/command Direct
198 Petrovic Pogledajte, kupila sam ovaj sesiric. Female Doesn't ap Doesn't apply No No No Doesn't agOther  No No No request/command Direct
Austen Now | have got some news for you Female Declarative/inc Doesn't apply Doesn't ap Direct No No No Doesn't ap Other No No No request + assertion Indirect
Odlesi¢ A sad imam neke novosti za vas. Female Declarative/inc Doesn't apply Doesn't af Direct No No No Doesn't ap Other No No No request + assertion Indirect
199 Petrovic A sad imam novosti za vas. Female Declarative/inc Doesn't apply Doesn't ap Direct No No No Doesn't agOther  No No No request + assertion Indirect
Austen Well, now let us be quite comfortable and snug, and talk and laugh all the way home. Female Doesn't apply Doesn't ap Direct. No No No Doesn't ap Other No No No request/suggestion Direct
Odlesi¢ A sad, kad smo se smjestile ovako udobne i zgodno, razgovarajmo i smijmo se cijelim putem de ku Female Doesn't apply Deesn't ap Direct. No No No Doesn't ap Other No No No request/suggestion Direct
200 Petrovic A sad kad smo se udobno smiestile, pricajmo i smijmo se cijelim putem do kuce. Female Doesn't apply Doesn't ap Direet No No No Doesn'tapOther  No No No request/suggestion Direct
Austen And in the first place, let us hear what has happened to you all since you went away. Female Doesn't apply Doesn't apiDirect No No No Doesn'tapOther  No No No question + request Direct
Odlesi¢ Da éujemo najprije ito se dogadale vama otkako ste otidle od kuce. Female Declarative/inc Doesn't apply Doesn't ap Direct No No No Doesn't ap Other No No No question + request Direct
201 Petrovi¢ Najprije cujemo $to vam se sve dogodilo otkad ste otp Female Declarative/inc Doesn't apply Doesn't ap Direct No No No Doesn't ap Other No No No question + request Direct
Austen His being so sure of succeeding was wrong, and certainly ought not to have appeared; but con!Female Direct Doesn't ap Doesn't apply No No No Doesn't ag Other No No advice + assertion Direct
Odlesi¢ Pogrijeio je §to je bio tako uvjeren u uspjeh i zaista to nije smio pokazati, no zamisli koliko se time Female Doesn'tapply Doesn't ap Doesn't apply No No No Doesn't | No No advice + assertion Direct
202 Petrovi¢ Bio je u krivu 3to je tako Evrsto vjerovao u svoj uspjeh. Nije trebao pokazati koliko vjeruje u sebe, aFemale Doesn't ap Doesn't apply No No No Doesn't a| No No advice + assertion Direct
Austen Take your choice, but you must be satisfied with only one. Female Doesn't ap Doesn't apply No No No Doesn't af Other No No permition/command Direct
Odlesi¢ Odluéi koga ¢es od njih smatrati dobrim. Female Doesn'tapply Doesn't ap Doesn't apply No No No Doesn't | No No permition/command Direct
203 Petrovi¢ Izaberi, ali zadovolji se samo jednim. Female Doesn't apply Doesn't ap Doesn't apply No No No Doesn't a| No No permition/command Direct
Austen For my part, | am inclined to believe it all Mr. Darcy’s, but you shall do as you choose. Female Declarative/incDirect Direct | Doesn't apply No No No Doesn't ag Other No No permition Direct
Odlesi¢ ...ali sam sada sklona zakljuiku da sva dobrota pripada gospedinu Darcyu; no ti prosudi sama. Female Doesn'tapply Doesn't ap Doesn't apply No No No Doesn't | No No permiiton/advice Direct
204 Patrovi¢ $to se mene tide, sklona sam vjerovati da je to g. Darcy, ali ti sama moras odlugiti za sebe. Female Declarative/inc Direct Direct Doesn't apply No No No Doesn't aj No No advice Direct
Austen Dear Lizzy, only consider what he must have suffered. Female Doesn't apjDireet No No No Indirect  Other No No command/persuasion Direct
Odlesié Draga Lizzy, pomisli sama koliko je propatio. Female Doesn't apDirect No No No Indirect No No command/persuasion Direct
205 Petrovi¢ Draga Lizzy, pomisli samo &to je morao propatiti. Female Doesn't apply Doesn't ap Direct. No No No Indirect No No command/persuasion Direct
Austen There is one point on which | want your advice. | want to be told whether | ought, or ougFemale Declarative/inc Indirect Indirect Doesn'tapply No No No Doesn't ap Other No No asking for advice Indirect
Odlesié Zelim tvoj savjet glede jedne pojedinosti. KaZi mi b li trebalo atkriti nasim znancima Wickhamov p Femnale Direct Doesn't ap Doesn't apply No No No Doesn't a) No No asking for advice Direct
206 _Patrovic No Zeljela bih Euti tvoje misljenje o jos netemu. Zeljela bih znati da |i bih trebala reéiili ne reéi nai Female Indirect Indirect  Doesn't apply No No No Doesn't ap Other No No asking for advice Indirect
Austen We must not make him desperate. Female Declarative/inc Direct Doesn't ap Doesn't apply Ne No No Doesn't ap Other No No No advice + assertion Direct
Odlesié Ne smijemo ga natjerati u ocaj. Female Declarative/incDirect Doesn't ap Doesn't apply No No No Doesn't agOther  No No No advice + assertion Direct
207 Petrovic Ne smijema dopustiti da padne u oéajanje. Female Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn't ap Other No No No advice + assertion Direct
Austen How can you be smiling so, Lizzy? Female Declarative/inc Direct Doesn't ap Doesn't apply Ne No No Direct Other No Yes reproach/assertion Indirect
Odlesic Kako mozes biti tako nasmijana, Lizzy? Female  Yes Declarative/inc Direct Doesn't ap Doesn't apply No No No Direct No Yes reproach/assertion Direct
208 Petrovic Kako se moZes smijedit, Lizzy? Female  Yes Declarative/incDirect Doesn't ap Doesn't apply No No No Direct No No Yes reproach/assertion Direct

49



Austen Come, let me see the list of the pitiful fellows who have been kept aloof by Lydia’s folly. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn't ap Other No No No request Direct
Odlesié Hajde, pokazi mi popis tih kukavnih mladi¢a koje je Lydijina ludost rastjerala. Male Doesn't apply Doesn't af Doesn't apply No No Doesn't a No No No request Direct
Petrovic Hajde, pokaZi mi popis tih jadnika koje je rastjerala Lydijina ludost. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn't a| No No No request Direct
Austen If you, my dear father, will not take the trouble of checking her exuberant spirits, and of teaching Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Indirect  Other No No No advice + assertion Indirect
Odlesié Ako joj ti, dragi oge, ne pokusas ukrotiti nemirni duh i objasniti joj da je ovo ito sada radi neazbiljn Female Declarative/inc Doesn't apply Doesn't af Doesn't apply No No indirect [N no No No advice + assertion Indirect
Petrovic Ako se Vi, dragi ofe, ne potrudite obuzdati njezin nemirni duh i nauéite je kako Zivot nije samo prc Female Declarative/inc Doesn't apply Doesn't ag Doesn't apply No No Indirect v No No No advice + assertion Indirect
Austen Do not make yourself uneasy, my love. Male Doesn't apply Doesn't af Doesn't apply No No Indirect Other _ No No No persuasion/advice Direct
odleiié Ne brini, kéeri mila. Male Doesn't apply Doesn't ag Doesn't apply No No Indirect No No No persuasion/advice Direct
1 Petrovic Ne brini toliko, draga. Male Doesn't apply Doesn't ag Direct No No Indirect No No No persuasion/advice Direct
Austen Let us hope, therefore, that her being there may teach her own insignificance. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn'tapOther  No No No suggestion/advice Direct
Odledié Nadajmo se stoga da ce jo] boravak ondje pokazati koliko je beznaajna. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn't ap Other No No No suggestion/advice Direct
2 Petrovi¢ Nadajmo se da ¢e joj boravak tamo pokazati njezinu viastitu ¢ajl Male Doesn't apply Doesn't ag Doesn't apply No No Doesn't ag Other No No No suggestion/advice Direct
Austen Will you allow me, or do | ask too much, to introduce my sister to your acquaintance during yMale Declarative/inc Doesn't apply Doesn't af Doesn't apply No No Doesn'tapOther  No No No request Indirect
Odledié¢ Hocete li mi dopustiti, ili moZda traZim previde, da vam predstavim svoju sestru dok ste u LambtolMale Declarative/inc Doesn't apply Indirect Doesn't apply No No Doesn'tapV No No No request Indirect
Petrovic Hocete li mi dopustiti, ili trazim previse, da Vam predstavim svoju sestru dok jos boravite u Lambt Male Declarative/inc Doesn't apply Doesn't af Doesn't apply No No Doesn'tap V. No No No request indirect
Austen | will not detain you a minute; but let me, or let the servant, go after Mr. and Mrs. Gardiner. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn't ap Other No No No suggestion + asking for permitia Indirect
Odledi¢ Mecu vas zadrZavati ni minutu, ali depustite da ja ili sluga odeme po gospodina i gospodu Gardine Male Doesn't apply Doesn't ag Doesn't apply No No Doesn'tapV No No No suggestion + asking for permitic Indirect
Petrovic Necu Vas ni trenutka zadrZavati, no dopustite meni ili sluzi da potrazimo g. i gdu Gardiner. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn'tap V No No No suggestion + asking for permitic Indirect
Austen You are not well enough; you cannot go yourself. Male Declarative/incDirect Doesn't ag Doesn't apply No No Doesn't ap Other No No No advice/forbidding + assertion  Indirect
QOdlesi¢ Vama nije dobro... vi ne moZete ici. Male Declarative/incDirect Doesn't ap Doesn't apply No No Doesn'tapV No No No advice/forbidding + assertion  Indirect
Petrovic Vama nije dovoljno dobro, ne moete ici sami. Male Declarative/incDirect Doesn't af Doesn't apply No No Doesn'tap V No No No advice/forbidding + assertion Indirect
Austen Let me call your maid. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn't ap Other No No No asking for permition/suggestion Indirect
Odleiié Dopustite da vam pozovem sobaricu. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn'tap V No No No asking for permition/suggestion Indirect
Petrovié Dopustite da pozovem Vasu sobaricu. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn'tapV No No No asking for iggestion Indirect
Austen Aglass of wine; shall | get you one? Male Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No Doesn't ap Other No No No suggestion/question Indirect
Odleiié Hocete £asu vina...da vam je donesem? Male Declarative/inc Doesn't apply Doesn't a Doesn't apply No No Doesn'tap V No No No suggestion/question Indirect
Petrovié Cau vina moZda, hodete li da vam ga donesem? Male Declarative/inc Doesn't apply Indirect  Doesn't apply No No Doesn'tapV No No No suggestion/question Indirect
Austen Be so kind as to apologise for us to Miss Darcy. Female Doesn't apply Doesn't af Doesn't apply No No Doesn'tap Other  No No No request + apology Direct
odleiié Budite tako dobri, pa nas ispritajte kod gospodice Darcy. Female Doesn't apply Doesn't ag Doesn't apply No No Doesn'tap V No No No request + apology Direct
8 Petrovi¢ Budite ljubazni i isprifajte se u nade ime gdici Darcy. Female Doesn't apply Doesn't ag Doesn't apply No No Doesn't apV No No No request + apology Direct
Austen Say that urgent business calls us home immediately. Femnale Doesn't apply Doesn't ag Doesn't apply No No Doesn'taf Other  No No No request Direct
Odledi¢ Kafite da nas hitan posao zove admah kuéi. Female Doesn't apply Doesn't ag Doesn't apply No No Doesn'tapV No No No request Direct
S Petrovic Recite da smo zbog hitnog posla morali natrag kuci. Female Doesn't apply Doesn't ag Doesn't apply No No Doesn'tagpV No No No request Direct
Austen Conceal the unhappy truth as long as it is passible. Female Doesn'tapply Doesn't ag Doesn't apply N No No Doesn'tap Other  No No No request Direct
Odledi¢ Krijte nesretnu istinu dokle god bude moguce. Female Doesn't apply Doesn't ag Doesn't apply No No Doesn'tap V' No No No request Direct
Petrovic Skrijte nesretnu istinu kaliko je duZe moguce. Female Doesn't apply Doesn't ag Doesn't apply No No Doesn'tap V. No No No request Direct
Austen Do not give way to useless alarm. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn't ap Other advice Direct
Odledic Nemoj se predavati beskorisnom strahovanju. Male Doesn't apply Doesn't ag Doesn't apply No No Doesn't a| advice Direct
Petrovic Nemoj se nepotrebno uzrujavati,... Male Doesn't apply Doesn't apDifect No No Doesn't a advice Direct
Austen And now do, when you get to town, find them out, wherever they may be. Female Doesn't apply Doesn't ag Doesn't apply No No Doesn't ag Other request Direct
Odlesi¢ Kad odes u London, pronadi ih, ma gdje bili;... Female Doesn't apply Doesn't ap Doesn't apply No No Doesn't a| request Direct
2 Petrovi¢ Kad podei u grad, molim te, nadi ih gdje god bili... Female Doesn't apply Doesn't ag Direct No No Doesn't a| request Direct
Austen ...and if they are not married already, make them marry. Female Doesn'tapply Doesn't ap Doesn't apply No No Doesn't ag Other request Direct
Odlesic ...a ako se nisu vjentali, prisili h da se vienéaju. Female Doesn't apply Doesn't ap Doesn't apply No No Doesn't a| request Direct
3 Petrovic....i ako ve¢ nisu vjenéani, natjeraj ih da se vjencaju. Female Doesn't apply Doesn't ag Doesn't apply No No Doesn't a| request Direct
Austen And as for wedding clothes, do not let them wait for that, but tell Lydia she shall have as (Female Doesn'tapply Doesn't ag Doesn't apply No No Doesn't ag Other request Direct
Odlesi¢ 5to se tite vienéane haljine, ne daj im da Eekaju zbog toga, nego reci Lydiji da ce dobiti koliko god Female Doesn't apply Doesn't ap Doesn't apply No No Doesn't a| request Direct
4 Petrovic $to se tite odjece za vjenéanje, ne dopusti da zbog toga tekaju, vee reci Lydiji da ¢e kasnije dobiti Female Doesn't apply Doesn't ag Doesn't apply No No Doesn't a| request Direct
Austen And, above all things, keep Mr. Bennet from fighting. Tell him what a dreadful state | am in. Female Doesn'tapply Doesn't apDifect No No Doesn't ag Other request Direct
Odlesic |, iznad svega, ne dopusti Bennetu da se potuce s njim. KaZi mu da sam u uZasnom stanju,... Female Doesn't apply Doesn't ap Direct No No Doesn't a| request Direct
5 _Petrovi¢ Kae najvaZnije, sprijeci g. Benneta da se pobije s njim. Reci mu kako mije lode, ... Female Doesn't apply Doesn't ag Direct No No Doesn't a| request Direct
Austen And tell my dear Lydia not to give any directions about her clothes till she has seen me, for she ¢ Female Doesn'tapply Doesn't ap Doesn't apply No No Doesn't ag Other request Direct
Odlesic | kaZi mojoj miloj Lydiji da ne naru€uje haljine dok se ne vidi sa mnom, jer ona ne zna koje su trgov Female Doesn't apply Doesn't ap Doesn't apply N No No Doesn't a| request Direct
6 Petrovi | reci mojoj dragoj Lydiji neka ne kupuje nikakvu odjecu dok se ne posavjetuje sa mnom, jer ona ne Female Doesn't apply Doesn't ap Doesn't apply N No No Doesn't a| request Direct
Austen But we must stem the tide of malice, and pour into the wounded bosoms of each other the Female  Yes. Declarative/indDirect Doesn't a Doesn't apply N No No Doesn't ap Other advice + assertion Indirect
Odlesi¢ Ali mi morame zaustaviti plimu zlobe i jedna drugoj uliti u ranjena srca balzam sestrinske utjehe. Female  Yes Declarative/ing Direct Doesn't ap Doesn't apply N No No Doesn't ap Other No No No advice + assertion Indirect
7 Petrovi¢ Ali mi morame zaustaviti plimu zlobe i zalijetiti nade rane sestrinske utjehe. Female  Yes Decla Direct Doesn't ag Doesn't apply N No No Doesn't ap Other No No No advice + assertion Indirect
Austen Unhappy as the event must be for Lydia, we may draw from it this useful lesson, Female  Yes Declarative/inc Indirect Doesn't a Doesn't apply N No No Doesn'tafOther  No No No advice + assertion Indirect
Odlesic Iako je ovaj dogadaj nesretan za Lydiju, mi iz njega moZemo izvuci owu korisnu pouki Female  Yes Declarative/int Indirect Doesn't ap Doesn't apply N No No Doesn't ap Other No No No advice + assertion Indirect
8 Petrovi¢ Koliko god taj dogadaj bio nesretan za Lydiju, miiz njega moZemo izvuéi vainu pouku. Female  Yes Declarative/ing Indirect Doesn't ap Doesn't apply N No No Doesn't ap Other No No No advice + assertion Indirect
Austen But tell me all and every thing about it which I have not already heard. Give me further particu Female Doesn't a Doesn't apply N No No Doesn't ag Other No No request Direct
Odlesi¢ Ispri€aj mi sve $to jos nisam Eula. Daj da Eujem ostale pojedinosti. Female Doesn't ap Doesn't apply N No No Doesn't a| No No request Direct
9 Petrovi¢ Ali ispri¢aj mi one §to jos nisam ula. Daj mi p Female Doesn't ag Doesn't apply N No No Doesn't a| No No request Direct
Austen Say nothing of that. Male Doesn't a Doesn't apply N No No Doesn't ag Other No No request/command Direct
Odlesi¢c Nemoj govoriti o tom. Male Doesn't ag Doesn't apply No No Doesn't a| No No request/command Direct
0 Petrovi¢ Ne govori vise o tome. Male Doesn't a Direct No No Doesn't a| No No request/command Direct
Austen You must not be too severe upon yourself. Female Doesn't af Doesn't apply No No Doesn'tafOther  No No No advice Direct
Odlesi¢ Ne budi prestrog prema sebi. Female Doesn't ag Doesn't apply No No Doesn't a_ No No No advice Direct
1 Petrovi¢ Ne trebate biti previe strogi prema samom sebi. Female Declarative/in¢Direct Doesn't ap Doesn't apply No No Doesn't ap V' No No No advice Direct
Austen You may well warn me against such an evil. Male Declarative/inc Indirect Doesn't aflDirect No No Doesn'tagOther  No No No permition + assertion Indirect
Odlesi¢ Priradno je §to me opominjes protiv takva zla. Male Doesn't apply assertion
2 Petrovi¢ Treba me opemenuti zbog takva zla. Male Doesn't ag Doesn't apply No Yes Doesn't a_ No No No permition + assertion Indirect
Austen No, Lizzy, let me once in my life feel how much | have been to blame. Male Doesn't aflDirect No No Ditect | Other  No No No request Direct
Odlesic Ipak, Lizzy, pusti da jedanput u Zivotu osjetim kolike sam kriv. Male Doesn't ap Direct No No Direct No No No request Direct
3 Petrovi¢ Ne, Lizzy, dopusti da jednom u Zivotu osjetim koliko sam skrivio. Male Doesn't ag Direct No No Direct No No No request Direct
Austen No officer is ever to enter my house again, nor even to pass through the village. Male Declarative/inc Doesn't apply Doesn't aDirect No Yes Doesn'tagOther  No No No forbidding Direct
Odlesi¢ Nijedan mi Easnik vise nece udi u kuéu niti ée proci kroz selo. Male Declarative/int Doesn't apply Doesn't ag Direct No Yes Doesn't ap Other No No No forbidding Direct
4 Petrovic Nijedan Casnik vide nece uci u moju kucu niti ¢e proci kroz selo. Male Declarative/inc Doesn't apply  Doesn't apDirect No Yes Doesn't ap Other No No No forbidding Direct
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Austen And you are never to stir out of doors, till you can prove that you have spent ten minutes of everyMale Declarativefinc Doesn't apply Doesn't ag Direct No No No Doesn't ap Other No No No command Direct
Odlesic | ne smije se vise ni maknuti iz kuce dok ne dokaZes da si svakog dana provela pametno bar dese Male Declarative/ind Difect Doesn't ag Direct No No No Doesn't No No No command Direct
235 _Petrovic | ne smijes iziciiz_kuce dok ne dokaies da si svakoga dana pametno provela bar deset minuta. | Male Declarative/inc Direct Doesn't ag Doesn't apply  No No No Doesn't aj No No No command Direct
Austen | beg your pardon, madam, for interrupting you, but | was in hopes you might have got some goo Female Declarativefine Doesn't apply Doesn't ap Doesn't apply Yes No No Direct Other No No No question + request Indirect
Odlesic Oprostite, gospodice, 5to vas uznemiravam, ali se nadam da ste dobili neku dobru vijest iz London Female Declarative/inc Doesn't apply Doesn't ag Doesn't apply Yes Mo No Direct vV Mo No No question + request indirect
236 Petrovic Oprostite, gospodice, $ta Vas prekidam, ali mislila sam da imate dobrih vijesti iz grada pa sam hil: Female: Declarative/int Doesn't apply Doesn't ap Doesn't apply Yes No No Direct Vv No No No question + request Indirect
Austen Read it aloud, for | hardly know myself what it is about. Male Doesn't ag Doesn't apply No No No Doesn't ap Other No No No request Direct
Odlesi¢ Protitaj ga na glas, jer gotove i ne znam 5to pise u njemu. Male Doesn't ag Doesn't apply No No No Doesn't a| No No No request Direct
237 Petrovic Citaj na glas, jer ja jedva da znam to tu pise. Male Doesn't af Doesn't apply No No No Doesn't a) No No No request Direct
Austen Oh, my dear father, come back and write immediately. Female Doesn't ap Direct No No No Indirect  Other No No No request Direct
Odlesi¢ Oh! Dragi ote, vrati se i odmah pii. Female Doesn't ap Direct Ne Ne No Indirect -No No request Direct
238 Petrovic Oh! Moj dragi oée, vratite se i odmah pisite. Female Doesn't ap Direct No No No Indirect V' No No request Direct
Austen Consider how important every moment is in such a case. Female Doesn't ap Direct No No No Doesn't ap Other No No No request + assertion Direct
Odlegi¢ Imaj na umu da je u evakvu sluaju svaki trenutak vaZan. Female Doesn't ag Direct No No No Doesn't a-No No No request + assertion Direct
239 Petrovi¢ Razmislite koliko je sada dragocjen svaki trenutak. Female Doesn't ag Direet No No No Doesn'tapV. No No No request + assertion Direct
Austen Let me write for you, if you dislike the trauble yourself. Female Direct | Doesn't apply Yes No No Doesn'tafOther  No No No offer/suggestion + asking for pe Indirect
Odlesi¢ Dopusti da ti ga ja napisem ako ti je mrzak takav posao. Female Direct Doesn't apply Yes No No Doesn't a_ No No No offer/suggestion + asking for pe Direct
240 Petrovi¢ Dopustite da ja pisem umjesto Vas ako se Vama ne da. Female Direct Doesn't apply Yes No No Doesn'tapV No No No offer/suggestion + asking for pe Indirect
Austen We must endeavour to forget all that has passed on either side. Female Declarative/indDirect Doesn't af Doesn't apply No No No Doesn'tafOther  No No No advice + assertion Indirect
Odlesi¢ Moramo se potruditi da zaboravimo sve 5to se zhilo. Female Declarative/inc Direct Doesn't ag Doesn't apply No No No Doesn't ap Other No No No advice + assertion Indirect
241 Petrovi¢ Moramo se potruditi da zaboravimo sve te se dogedilo. Female Declarative/finc Direct Doesn't ap Doesn't apply Ne No No Doesn't ag Other No No No advice + assertion Indirect
‘Austen Just as you please. Male Declarative/inc Doesn't apply Doesn't af Indirect No No No Doesn'tapOther  No. No No permition indirect
Odlesié Kako god hocete. Male Declarative/in Indirect Doesn't aflDirect No No No Doesn'tapOther  No No No permition Direct
242 Petrovi¢ Kako god hocete. Male Declarative/inc Indirect Doesn't ag Direct No No No Doesn't ap Other No No No permition Direct
Austen Take whatever you like, and get away. Male Doesn't ag Doesn't apply No No No Doesn't ap Other No No No command + permition Direct
Odlesié Uzmite 3to god hocete i idite. Male Doesn't ap Doesn't apply No No No Doesn'tapOther  No No No command + permition Direct
243 Petrovic Uzmite §to god hocete iidite. Male Doesn't ap Doesn't apply  No No No Doesn't ap Other No No No command + permition Direct
Austen Lizzy, my dear, run down to your father, and ask him how much he will give her. Female Doesn't ag Doesn't apply No No No Direct Other No No request Direct
Odlesi¢ Lizzy, draga moja, otréi dolje k ocu i pitaj ga koliko ce joj dati. Female Doesn't a Doesn't apply No No No Direct No No request Direct
244 Ppetrovic Lizzy, draga moja, potréi dolje ocu i pitaj ga koliko ée joj novaca dati. Female Doesn't ap Doesn't apply No No No Direct No No request Direct
Austen Stay, stay, | will go myself. Female Doesn't ag Doesn't apply No No No Doesn't ap Other No No request Direct
Odlesic Cekaj, éekaj, idem sama. Female Doesn't af Doesn't apply No No No Doesn't No No request Direct
245 Petrovic Ostani, ostani, podi ¢u sama. Female Doesn't a Doesn't apply No No No Doesn't a) No No request Direct
Austen Ring the bell, Kitty, for Hill. Female Doesn't ag Doesn't apply No No No Direct Other No No request Direct
Qdledi¢ Kitty, pozveni zvoncem Hill. Female Doesn't ag Doesn't apply No No No Direct No No request Direct
246 Petrovic Pozvoni Hill, Kitty. Female Doesn't af Doesn't apply No No No Direct No No request Direct
Austen For we must attribute this happy conclusion in a great measure to his kindness. Female Declarative/inc Direct Direct Doesn'tapply No No No Doesn't ap Other No No No advice + assertion Direct
Odlesi¢ Jer ovaj sretni zavrietak meramo uvelike pripisati njegovoj ljubaznosti. Female Declarative/inc Direct Doesn't ap Doesn't apply Ne No No Doesn't ap Other No No No advice + assertion Indirect
247 Petrovic Jer ovaj sretan kraj u velikoj mjeri dugujemo njegovoj ljubaznosti. Female Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn't ap Other  No. No No advice + assertion Indirect
Austen My dear Jane, | am in such a flutter, that | am sure | can’t write; so | will dictate, and you write Female Doesn'tapply Doesn't ap Doesn't apply No No No Indirect Other No No request Direct
Odleiié Draga moja Jane, tolika sam uzbudena da ne mogu pisati; zato éu ti diktirati, a ti pisi. Female Doesn'tapply Doesn't ag Doesn't apply No No No Indirect No No request Direct
248 Petrovic Moja draga Jane, tako sam uzbudeno da ne mogu pisati pa éu diktirati, a ti pidi umjesto mene.  Female Doesn't apply Doesn't ap Doesn't apply No No No Indirect No No request Direct
Austen Kitty, run down and order the carriage. Female Doesn'tapply Doesn't ap Doesn't apply No No No Direct Other No No request Direct
odlekié Kitty, otréi dolje i naruti kola. Female Doesn'tapply Doesn't ap Doesn't apply No No No Direct No No request Direct
249 Petrovié Kitty, otréiinarugi kogiju. Female Doesn't apply Doesn't ag Doesn't apply Mo No No Direct No No request Direct
Austen Mrs. Bennet, before you take any, or all of these houses, for your son and daughter, let us come |Male Declarative/inc Doesn't apply |Difect | Direct No No No Direct  Other  No | B Torbidding + assertion/declarati Direct
Odletié Zeno, prije nego &to uzmet neku od tih kuéa ili sve njih za svog zeta i kéerku, da se razumijemo gle Male Declarative/inc Doesn't apply | Direct Direct No No No Direct - No No No forbidding + assertiol Je li "Zeno' Direct
250 Petrovic Gdo Bennet, prije nego unajmite jjednu, ili sve te kuce, za Vasega zeta i kéer, Zelim da se razumij Male Doesn't ap Direct No No No Direct No -No forbidding + assertion/declarati Direct
Austen Ah, lane, | take your place now, and you must go lower, because | am a married woman. Female Doesn't af Doesn't apply No No No Direct No No No request Direct
Odledié Ah, lane, sada meni pripada tvaje mjesto, a ti moras sjesti niZe, jer ja sam sada udana Zena. Female Declarative/inc Direct Doesn't ap Doesn't apply No No No Direct No No request Direct
251 Petrovic Ah, Jane. Sad ja preuzimam tvoje prvo mjeste, a ti se moras spustiti niZe, jer sam ja sada udana ¢ Female Declarative/incDirect Doesn't a Doesn't apply Mo No No Direct No No request Direct
Austen They must all go to Brighton. Female Declarative/indDirect Doesn't ap Doesn't apply No No Yes Doesn'tapOther  No No No advice + assertion Indirect
Odledi¢ Moraju sve iéi u Brighton. Female Yes Declarative/inc Direct Doesn't ap Doesn't apply No No Yes Doesn't ag Other No No No advice + assertion Indirect
252 Petrovic Sve moraju otici u Brighton. Female Declarative/inc Direct Doesn't ag Doesn't apply Mo No Yes Doesn't ap Other  No. No No advice + assertion indirect
Austen You and papa, and my sisters, must come down and see us. Female Declarative/incDirect Doesn't ap Doesn't apply No No No Direct Other Yes No No offer + request Direct
Odledic Ti, tata i sestre morate nam dodi u goste. Female Declarative/incDirect Doesn't ap Doesn't apply Mo No No Direct _VE No No offer + request Direct
253 Petrovic Vi, otac i sestre morate nas doci posjetiti. Female Declarative/indDifect Doesn't ag Doesn't apply No No No Indirect v Yes No No offer + request Direct
Austen And then when you go away, you may leave one or two of my sisters behind you; and | dare say | { Female Declarative/inc Indirect Direct Doesn't apply No No No Doesn't ag Other No No No offer +advice + pror Indirect
Odlesic A onda, kada podete kudi, ostavite jednu ili dvije od mojih sestara, pa ¢u im naci muZeve prije neg Female  Yes Declarative/inc Doesn't apply Doesn't ap Doesn't apply Mo No No Doesn't ag Other No No No offer/sugg +advice + pror Indirect
254 Petrovic A kad otputujete, moZete ostaviti sa mnom jednu ili dvije sestre. Mislim da ¢u im naci supruge prijFemale  Yes. Declarative/inc Indirect Ditect | Doesn't apply No No No Doesn'tap Other  No No No offer/suggestion + advice + pror Indirect
Austen But | must tell you how it went off. Female Declarative/inc Direct Doesn't ap Doesn't apply No No Yes Doesn't ag Other No No request + assertion Indirect
Odlesié Ipak, moram ti reci kako se to zbilo. Female Declarative/inc Direct Doesn't ag Doesn't apply Mo No Yes Doesn't a No Mo request + assertion indirect
255 Petrovié Ali moram ti ispriéati kako se sve dogadalo. Female Declarative/incDirect Doesn't ap Doesn't apply No No Yes Doesn't a| No No request + assertion Indirect
Austen If it was to be a secret, say not another word on the subject. Female Doesn'tapply Doesn't ap Doesn't apply Mo No No Doesn't ag Other No No advice Direct
Odlesi¢ Ako je to trebala biti tajna, onda nemoj vise nista reci o tom. Female Direct Doesn't ap Direct No No No Doesn't a| No No advice Direct
256 Petrovid Ako je to trebala ostati tajna, ne reci vise ni rijeti o tome. Female Doesn't apply Doesn't ap Doesn't apply No No No Doesn't a| No No advice Direct
Austen Do not let us quarrel about the past. Female Doesn'tapply Doesn't ap Doesn't apply Mo No No Doesn't ag Other No No suggestion + advice/request  Direct
Odlesié Ne smijema se svadati oko proslosti. Female Declarative/indDifect Doesn't ap Doesn't apply No No No Doesn'tapOther  No No No suggestion + advice/request  Direct
257 Petrovié Nemojmo se prepirati oko proglosti. Female Direct Doesn't ap Doesn't apply No No No Doesn't ag Other No No No suggestion + advice/request  Direct
Austen In future, | hope we shall be always of one mind. Female Declarative/inc Doesn't apply Indirect Doesn't apply No No No Doesn't ap Other  No. No No advice + assertion indirect
Odledié Ubuduce éemo, nadam se, biti istog misljenja. Female Declarative/inc Doesn't apply Indirect Doesn't apply No No No Doesn't ag Other No No No advice + assertion Indirect
258 Petrovic Nadam se da ¢emo ubuduce uvijek biti jednakoga misljenja. Female Declarative/inc Doesn't apply Indirect Doesn't apply Mo No No Doesn't a Other No No No advice + assertion Indirect
Austen Write to me very often, my dear. Female Doesn'tapply Doesn't apDirect No No No Indirect  Other No No request Direct
Odledié Pisi mi Eesto, draga moja. Female Doesn'tapply Doesn't ap Direct No No No Indirect No No request Direct
259 Petrovic Eesto mi pidi, draga moja. Female Doesn't apply Doesn't ag Direct No No No Indirect No No request Direct
Austen My sisters may write to me., Female Declarative/inc Indirect Doesn't af Doesn't apply No No Yes Direct | B suggestion + request/permition Indirect
Odledi¢ Sestre mogu pisati meni. Female Declarative/inc Indirect Doesn't ap Doesn't apply No No Yes Direct Other No No No suggestion + request/permition Indirect
260 Petrovic Sestre mogu pisati meni. Female Declarative/inc Indirect Doesn't ag Doesn't apply No No Yes Direct | Other  No o suggestion + request/permition Indirect




Austen It must make you better satisfied that your other four are single. Female Declarative/indDireet Doesn't ap Doesn't apply Doesn'tap Other  No. No No indirect question + advice Indirect
Odlesi¢ Zato budi zadovoljna §to su ostale Eetiri neudane. Female Doesn't apply Doesn't ap Doesn't apply Doesn‘ta;_No No No advice Direct
1 Petrovic To bi Vas moralo veseliti vise od injenice da su ostale joé éetiri djevojke. Female Declarative/in¢ Direct Doesn't ap Doesn't apply Doesn't ap V. No No No indirect question + advice Indirect
Austen | saw you look at me to-day, Lizzy, when my aunt told us of the present report; and | know Female Doesn't apply Doesn't ap Doesn't apply Ditect || Other _ No No No request/persuasion Direct
Odlesi¢ Zapazila sam da si me gledala kad nam je tetka rekla onu vijest; znam da sam se doimala zbunjen Female Direct Doesn't ap Doesn't apply Doesn't | request/persuasion Direct
2 Petrovi¢ (Vidjela sam da me gledas danas, Lizzy, kad je teta priopcila najnoviju vijesti i znam da sam izgled: Female Direct Doesn't ap Doesn't apply Direct request/persuasion Direct
Austen As soon as ever Mr. Bingley comes, my dear, you will wait on him of course. Female Declarative/inc Doesn't apply Doesn't agJDiFect Indirect request Direct
Odlesi¢ Dragi moj, €im gospodin Bingley doputuje, ti ¢es ga, naravno, posjetiti. Female Declarative/int Doesn't apply Doesn't ap Direct Indirect request Direct
3 Petrovi¢ Cim g. Bingley dode, dragi moj, Vi ete ga svakake poéi pozdraviti. Female Declarative/inc Doesn't apply Doesn't ap Direct Indirect request Direct
Austen When you have killed all your own birds, Mr. Bingley, | beg you will come here and shoat as many Female Declarative/indDirect Doesn't ap Doesn't apply Direct offer + request Direct
Odlesi¢ Kad pobijete sve svoje ptice, gospodine Bingley, molim vas, dodite ovamo, pa lovite koliko vas je v Female Doesn't apply Doesn't af Indirect Direct offer + request Direct
Petrovi¢ Kad ubijete sve svoje ptice, g. Bingley, molim Vas da dodete ovamo, na imanje g. Benneta i uvijat Female Doesn't ap Doesn't apply Direct offer + request Direct
Austen Oh, Jane! Take care. Female Doesn't ap Doesn't apply Direct advice Direct
Odlegi¢ Ah, Jane! Pripazi §to radis. Female Doesn't ap Doesn't apply Direct advice Direct
Petrovic Oh, Jane, pazise. Female Doesn't ap Doesn't apply Direct advice Direct
Austen My dear Lizzy, you cannot think me so weak as to be in danger now. Female Declarative/ing Direct Doesn't ap Direct Indirect persuasion/request + assertion Indirect
Odlesi¢ Draga moja Lizzy, valjda ne mislié da sam take slaba da sam u opasnosti. Female Declarative/inc Doesn't apply |Direct Doesn't apply Indirect persuasion/request + assertion Indirect
Petrovic Moja draga Lizzy, ne mo7es me driati tako slabom da mislis da sam ugrofena. Female Declarative/indDirect Doesn't agiDikect Indirect persuasion/request + assertion Direct
Austen Lizzy, you must not do 0. You must not suspect me. Female Declarative/ing Direct Doesn't ap Doesn't apply Direct request + persuasion Direct
Odlesi¢ Lizzy, ne smijulji se. Ne smije$ sumnjati u mene. Female Direct Doesn't ap Doesn't apply Direct request + persuasion zanimljivo Direct
Petrovic Lizzy, nemoj se smijati. Ne smije$ sumnjati u mene. Female Declarative/indDirect Doesn't ap Doesn't apply Direct request + persuasion_kakosu_ Direct
Austen Forgive me; and if you persist in indifference, do not make me your confidante. Female Doesn't apply Doesn't ap Doesn't apply Doesn't ap Other request Direct
Odlesic Oprosti mi. Ako i dalje budes tvrdila da si rawnoduina, onda se nemoj meni povjeravati. Female Direct Doesn't ap Doesn't apply Doesn't a request Direct
Petrovic Oprosti, ali ako nastavis tvrditi da si ravnodusna, nemoj se meni povjeravati. Female Direct Doesn't ap Doesn't apply Doesn't 3 request Direct
Austen My dear Jane, make haste and hurry down. (..) Make haste, make haste. Female Doesn't apply Doesn't ap Doesn't apply Indirect  Other request Direct
Odlesic Mila Jane, poiuri se i idi dolje. (...) Pozuri se, pozuri. Female Doesn't ap Doesn't apply Indirect request Direct
Petrovic Moja draga Jane, poZuri i sidi §to prije. {...) Poduri, poZuri. Female Doesn't ap Doesn't apply Indirect request Direct
Austen Here, Sarah, come to Miss Bennet this moment, and help her on with her gown. Never mind Mis: Female Doesn't ap Direct Direct Other command Direct
Odlesi¢ Hej, Sarah, idi odmah k Jane | pomozi joj da se obuée. Ostavi sada Lizzynu kosu. Female Doesn't apDirect Direct command Direct
Petrovic Sarah, dodi ovama i pomozi gdici Bennet s haljinom. Ne brini za kosu gdice Lizzy. Female Doesn't ap Direct Direct command Direct
Austen Oh! hang Kitty! Female Doesn't ap Doesn't apply Doesn't ap Other command + dismissal Direct
Odlesié Ah! Neka vrag nasi Kitty! Female Doesn't agiDikect Doesn't af Other command + dismissal Direct
Petrovié Oh! Zaboravi Kitty! Female Doesn't ap Doesn't apply Doesn't | command Direct
Austen Come, be quick, be quick! Female Doesn't af Doesn't apply Doesn't af Other request/command Direct
odlesié Pozuri se, pozuri! Female Doesn't ap Doesn't apply Doesn't a request/command Direct
2 Petrovi¢ Dodi, poZuri, poduri. Female Doesn't ap Doesn't apply Doesn't 3| request/command Direct
‘Austen Come here, my love, | want to speak to you. Female Doesn't ap Doesn't apply Indirect  Other request Direct
Odlesi¢ Dedi ovamo, mila moja, hoéu razgovarati s tobom. Female Doesn't ap Doesn't apply Indirect request Direct
3 Petrovi¢ Dodi ovamo, ljubavi, Zelim govoriti s tobom. Female Doesn't ap Doesn't apply Indirect request Direct
Austen We may as well leave them by themselves, you know. Female Declarativefinc Indirect Bitect " | Doesn't apply Doesn't af Other No No advice + assertion Indirect
Odledié Trebamo ih ostaviti nasamo, znas. Female Declarative/inc Direct Direct Doesn't apply Doesn't a| No No advice + assertion Direct
5 Petrovic Trebali bismo ih ostaviti nasamo, znas. Female Kondicional  Direct Direct Doesn't apply Doesn't g| No No advice + assertion Direct
Austen No, na, let me shift far myself; Female Doesn't apply Doesn't ap Doesn't apply Doesn't af Other No No request Direct
Odledi¢ Ne, ne, pusti me da se snadem kako znam, ... Female Doesn't apply Doesn't ap Doesn't apply Doesn't a| No No request Direct
5 Petrovic Ne, ne, pusti da se snadem kako znam... Female Doesn't apply Doesn't ag Doesn't apply Doesn't a No No request Direct
Austen | should be glad to take a turn in it, if you will favour me with your company. Female Declarative/int Indirect Doesn't ap Doesn't apply Doesn't ag Other No No request + assertion Indirect
Odledi¢ Hijela bih prodetati kroz njega ako me potastite svojim drustvom. Female Kondicional  Doesn't apply Doesn't ap Doesn't apply Doesn'tag V. No No No request + assertion Indirect
7 Petrovic Rado hih prosetala ako cete mi praviti drustvo. Female Doesn't apply Doesn't ap Doesn't apply Doesn't ap V No No No request + assertion Indirect
Austen Go, my dear, and show her Ladyship about the different walks. Female Doesn't apply Doesn't ap Doesn't apply Indirect  Other No No request Direct
Odlesic Idi, draga moja, | pokaii njezinu gospodstvu razne staze. Female Doesn't apply Doesn't ap Doesn't apply Indirect No No request Direct
% Petrovic Idi, draga, i pokaZi njezinu gospodstvu sve lijepe staze. Female Doesn't apply Doesn't ap Doesn't apply Indirect No No request Direct
Austen Miss Bennet, you ought to know that | am not to be trifled with. Female Declarative/inc Direct Doesn't ag Doesn't apply Direct Other No No advice + assertion Indirect
Odlesié Gospodice Bennet, trebate znati da se sa mnom ne mozete Zaliti. Female Declarative/inc Direct Doesn't ag Doesn't apply Direct v No No No adlvice + assertion Indirect
9 _Petrovii Gdice Bennet, morate znati da se sa mnom nije 8aliti. Female Declarative/inc Direct Doesn't ap Doesn't apply Direct W No No No advice + assertion Indirect
Austen At ence to insist upen having such a report universally contradicted. Female Declarative/inc Doesn't apply Doesn't ag Direct Doesn't ag Other No No No request Indirect
Odlesié Zahtijevam da tu vijest odmah opovrgnete javno. Female Declarative/inc Doesn't apply Doesn't agiDirect Doesn't ap V No No No request Direct
0 Petrovid Zahtijevati da tu vijest odmah opovrgnete. Female Declarative/inc Doesn't apply Doesn't ap Direct Doesn't ag V. No No No request Direct
Austen This is not to be borne. Miss Bennet, | insist on being satisfied. Female Declarative/inc Doesn't apply Doesn't ag Direct Direct Other No No No request Direct
0dlesié Ovo je nepodnosljiva! Gospodice Bennet, zahtijevam odgovar. Female Declarative/in Doesn't apply Doesn't apDirect Direct | Other  No o request Direct
1 Petrovii Ja to necu podnositi. Gdice Bennet, da mi odgovorite. Female Declarative/inc Doesn't apply Doesn't ap Direct Direct W No No No request Direct
Austen | have not been accustomed to such language as this. Female Declarative/inc Doesn't apply Doesn't ag Doesn't apply Doesn'tap Other  No No No request/advice + assertion Indirect
Odledié Nisam navikla da mi se tako govori. Female Declarative/int Doesn't apply Doesn't ap Doesn't apply Doesn't ag Other No No No request/advice + assertion Indirect
2 Petrovii Ja nisam nauéena na ovakav razgovor. Female Declarative/inc Doesn't apply Doesn't ag Doesn't apply Doesn't ag Other No No No request/advice + assertion Indirect
Austen Let me be rightly understood. This match, to which you have the presumption to aspire, car Female Declarative/indDirect Doesn't agDIfect Doesn'tap Other  |¥as No advice/forbidding + assertion  Direct
Odledié¢ Da se razumijemo! Taj brak, na koji vi drsko ciljate, nikako se ne mofe ostvariti. Female Declarative/inc Direct Doesn't ap Direct Doesn't ag Other Yes No advice/forbidding + assertion  Direct
3 Petrovi¢ Dobro me posludajte. Taj brak, kojem imate drskosti stremiti, nikada se ne moZe sklopiti. Female Declarative/inc Direct Doesn't ap Direct Doesn't ag Other Yes No advice/forbidding + assertion  Direct
Austen Yes, Miss Bennet, interest; for do not expect to be noticed by his family or friends, if you wilfully |Female Doesn't apply Doesn't aplDirect Ditect | Other  No No No advice + assertion Direct
Odledi¢ Da, gospedice Bennet, i interes; jer nemojte ogekivati nikakve prijateljstvo od njegove porodice i | Female Direct Doesn't ap Direct Direct W No No No advice + assertion Direct
Petrovic Da, gdice Bennet, interes. Ne ofekujte da ¢e Vas njegova obitel] i prijatelji prihvatiti, ako se namj Female Doesn't apply Doesn't ap Direct Direct v No No No advice + assertion Direct
Austen Is this your gratitude for my attentions to you last spring? Is nothing due to me on that score?  Female Declarative/int Doesn't apply Doesn't ap Doesn't apply Doesn't ag Other Yes No Yes advice + assertion Indirect
Odlesic Je li to vaia zahvalnost za moju proljetoénju [jubaznest prema vama? Zar mi niéta ne dugujete zbc Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply Doesn'tag V. Yes No Yes advice + assertion Indirect
5 Petrovic Je i to zahvalnost za moju painju prosloga proljeca? Zar mi nista ne dugujete zbog toga? Female Declarative/inc Doesn't apply Doesn't ag Doesn't apply Doesn't ap V Yes No Yes advice + assertion Indirect
Austen Let us sit down. Female Doesn't apply Doesn't ap Doesn't apply Doesn't ag Other No No No request Direct
Odlesi¢ Sjednimo. Female Doesn't apply Doesn't ap Doesn't apply Doesn't ag Other No No No request Direct
6 Petrovic Sjednimo. Female Doesn't apply Doesn't ap Doesn't apply Doesn'tap Other  No No No request Direct
Austen You are te understand, Miss Bennet, that | came here with the determined resolution of carrying Female Declarative/inc Doesn't apply Doesn't ag Direct Direct Other No No No persuasion/request + assertion Direct
Odleiié Morate shvatiti, gospodice Bennet, da sam, dolazeéi ovamo, évrsto adlugila ostvariti svaju namje Female Declarative/indDifect Doesn't agDirect Direct Vv No No No persuasion/request + assertion Direct
7 Petrovii Morate shvatiti, gdice Bennet, da sam dosla ovamo évrsta u namjeri da ostavim svoj cilj i nista me Female Declarative/inc Direct Doesn't ap Direct Direct W No No No persuasion/request + assertion Direct
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Austen | will not be interrupted! Female Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn't ag Other No _ No request Direct
Odlesi¢ Netu da me prekidate. Female i Doesn't ap Doesn't apply Mo No No Doesn'tag V. No No No request Direct
288 Petrovi¢ Ne Zelim da me prekidate. Female Doesn't ap Doesn't apply Mo No No Doesn'tag V. No No No request Direct
Austen Hear me in silence. Female Doesn't ap Doesn't apply No No No Doesn't a Other  |Yes No No request Direct
odlei¢ sasludajte me Sutke. Female Doesn't ap Doesn't apply No No No Doesn't ap V Yes No No request Direct
289 Petrovic Poslusajte me u tidini. Female Doesn't ap Doesn't apply No No No Doesn'tag V. Yes No No request Direct
Austen But it must not, shall not be! Female Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn't ag Other Yes - No commandforbidding + assertiol Direct
Odlesi¢ To se ne smije i nece dogoediti! Female Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn't ag Other Yes No commandforbidding + assertiol Direct
2590 Petrovi¢ To ne smije, ne moZe biti. Female Declarative/inc Direct Doesn't ag Doesn't apply No No No Doesn't ag Other Yes No No command/forbidding + assertiol Direct
Austen If you were sensible of your own good, you would not wish to quit the sphere in which you Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn'tap Other  No No No advice + assertion indirect
Odlei¢ Kad biste znali §to je najbolje za vas, ne biste 7eljeli napustiti krug u kojer ste odrasli. Female  Yes Kondicional  Doesn'tapply Doesn't ap Doesn't apply Mo No No Doesn't ap V No No No advice + assertion Indirect
291 Petrovic Da ste svjesni svoga dobra, ne biste Zeljeli napustiti sredinu iz koje ste potekli. Female  Yes Kondicional  Doesn't apply Doesn't ap Doesn't apply No No No Doesn'tag V. No No No advice + assertion Indirect
Austen Do not imagine me ignorant of their condition. Female Doesn'tapply Doesn't ap Doesn't apply No No No Doesn't ag Other No No No advice,/persuasion + assertion  Direct
Odlesi¢ Nemojte misliti da ja ne znam nista o njima. Female Direct Doesn't ap Doesn't apply No No No Doesn'tag V. No No No advice/persuasion + assertion  Direct
292 Petrovi¢ Ne mislite valjda kake ne znam nita o njima. Female Declarative/finc Doesn't apply | Direct Doesn't apply Mo No No Doesn'tag V. No No No advice/persuasion + assertion _ Indirect
Austen Whatever my connections may be, if your nephew does not object to them, they can be nothing t Female Declarative/indDifeet Doesn't ap)Direct No No No Doesn'tap Other  No | B request + assertion Direct
adlesié Tko god bili moji rodaci, ako im vas necak ne zamjera, onda to nema nikakve veze s vama. Female Declarative/inc Doesn't apply Doesn't apDirect No No No Doesn't ap V No No No request + assertion Indirect
293 Petrovic Kakva god bila moja obitelj, ako se Vas neéak ne protivi, ni Vama ne mogu smetati. Female Declarative/inc Direct Doesn't ap Direct No No No Doesn'tag V. No - No request + assertion Direct
Austen Tell me, once for all, are you engaged to him? Female Doesn'tapply Doesn't ap Direct No No No Doesn't ag Other No No No request + question Direct
Odlesi¢ Recite mi, jasno i odredeno, jeste li zaruéeni s njim? Female Doesn'tapply Doesn't ap Direct No No No Doesn'tag V. No No No request + question Direct
2594 Petrovi¢ Recite mijednom jasno i glasno, jeste li zaruceni za njega? Female Doesn't apply Doesn't ap Direct No No No Doesn'tag V. No No No request + question Direct
Austen And will you promise me never to enter into such an engagement? Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn'tap Other  No No No request + question indirect
Odlesié Hocete li mi obecati da nikad necete pristati na te zaruke? Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn't ap V No No No request + question Indirect
295 Petrovic Hoéete li mi obeéati da nikada necete sklopiti te zaruke? Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn'tag V. No No No request + question Indirect
Austen But do not deceive yourself into a belief that | will ever recede. Female Doesn'tapply Doesn't ap Direct No No No Doesn't ag Other No No No advice + promise,/assertion Direct
Odlesi¢ No nemojte se zavaravati nadom da ¢u se ja povudi. Female Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn'tag V. No No No advice + promise,/assertion Indirect
296 Petrovi¢ No ne zavarajte se u da cu ikada odustati. Female Doesn't apply Doesn't ap Direct No No No Doesn'tag V. No No No advice + promise/assertion Direct
Austen| | must beg, therefore, to be importuned no farther on the subject. [Female’ Declarative/indDirect Indirect__Doesn't apply No No Doesn'tag Other  No No No request Direct
Odlesic Stoga vas moram zamoliti da mi vise ne dosadujete time. Female Declarative/ind Direct Indirect _ Doesn't apply Mo No Doesn't ap V No No No request Direct
297 Petrovic Stoga Vas moram zamoliti da mi s tim vide ne dosadujete. Female Declarative/inc Direct Indirect  Doesn't apply No No Doesn'tag V. No No No request Direct
Austen Not so hasty, if you please. | have by no means done. Female Declarative/inc Doesn't apply Doesn't ap Direct Yes No No Doesn't ag Other No No No request Direct
Odlesi¢ Ne prenagljujte, molim vas. Nisam joi gotova. Female Doesn'tapply Doesn't ap Direct No No No Doesn'tag V. No No No request Direct
258 Petrovi¢ Ne take Zurne, molim. Nisam nipoito gotova. Female Declarativefine Doesn't apply Doesn't ap Direct No No No Doesn't ag Other No No No request Direct
Austen You can now have nothing further to say. Female Declarative/indDifeet Doesn't apDirect No No No Doesn'tap Other  No | B request + assertion _indirect sp Direct
Odlesic sada ste, zaista, kazali sve. Female Declarative/inc Doesn't apply Doesn't apDirect No No No Doesn't ap V No No No request + assertion Direct
299 Petrovic Vise ne moZete nista redi. Female Declarative/inc Direct Doesn't ap Direct No No No Doesn'tag V. No No No request + assertion Direct
Austen | must beg to return to the house. Female Declarative/inc Direct Indirect  Doesn't apply No - No Doesn't ag Other No No No request Direct
Odlesi¢ Pustite me da se vratim kuéi. Female Doesn't ap Doesn't apply No No No Doesn'tag V. No No No request Direct
300 Petrovic Moram Vas zamoliti da se vratimo u kucu. Female Declarative/inc Direct Indirect Doesn't apply Mo _ Ne Doesn't ag V. No No No request Direct
Austen Do not imagine, Miss Bennet, that your ambition will ever be gratified. Female Doesn't apply Doesn't ap Direct: No No No Diract Other No No No advice/command + assertion  Direct
Odledic Nemojte uobraZavati sebi, gospodice Bennet, da e se vasa Zelja ikada ostvariti. Female Doesn't apply Doesn't ap Direct: No No No Direct No No No advice/command + assertion  Direct
301 Petrovi¢ Nemojte misliti, gdice Bennet, da ¢e se Vasa Zelja ikada ostvariti. Female Doesn't apply Doesn't ap Direct’ No No No Direct v No No No advice/command + assertion  Direct
Austen ... come inta my room. Male Doesn't apply Doesn't ap Doesn't apply No No No Doesn't ap Other No No request Direct
Odlesic Dodi u moju sobu. Male Doesn't apply Doesn't ap Doesn't apply No No No Doesn't a No No request Direct
302 Petrovic... dodi u moju sobu. Male Doesn't apply Doesn't ap Doesn't apply No No No Doesn't a No No request Direct
Austen Pray read on. Female Doesn't apply Doesn't ag Indirect No No No Doesn't ap Other No No request Direct
Odleiic Molim te, ¢itaj dalje. Female Doesn't apply Doesn't a Indirect No No No Doesn't g No No request Direct
303 Petrovi¢ Molim te, gitaj dalje. Female Doesn't apply Doesn't ag Indirect No No No Doesn't g No No request Ovdje se Li Direct
Austen You are not going to be Missish, | hope, and pretend to be affronted at an idle report. Male Declarative/inc Doesn't apply Indirect Doesn't apply Mo No No Doesn't ap Other -No advice + assertion Indirect
Qdlesi¢ Nisi balavica, pa da hinis kake te uvrijedilo Sirenje laZnih glasina. Male Declarative/inc Doesn't apply Doesn't ap Direct No No No Doesn't a| No No advice + assertion Direct
304 Petrovic Nadam se da neces glumiti kako si uvrijedeno Sirenjem neistina. Male D Doesn't apply |Direct Doesn't apply No No No Doesn't g No No advice + assertion Direct
Austen You must not blame my aunt. Female Declarative/in¢ Direct Doesn't ag Doesn't apply No No No Doesn't ag Other No No request Direct
Odlesic Ne smijete kriviti moju ujnu. Female Declarative/ingDirect Doesn't ap Doesn't apply No No No Doesn't ag V. No No No request Direct
305 Petrovic Ne smijete kriviti moju ujnu. Female D Direct Doesn't ap Doesn't apply No No No Doesn't ap V. No No No request Direct
Austen I you will thank me, let it be for yourself alone. Male Doesn't apply Doesn't ap Doesn't apply No No No Doesn'tap Other  No No No request Direct
odlesic Ako mi bai hocete zahwaliti, onda neka to bude samo u vase ime. Male Doesn't apply Doesn't ap Doesn't apply No No No Doesn't apV No No No request Direct
306 Petrovic Ako mi Felite zahvaliti, neka to bude samo u Vase ime. Male Doesn't apply Doesn't ap Doesn't apply No No No Doesn't apV No No No request Direct
Austen I your feelings are still what they were last April, tell me so at once. Male Doesn't apply Doesn't ap Direct: No No No Doesn't ap Other No No No request Direct
odleiic Ako su vagi osjecaji i sada onakwi kakvi su bili u travnju, odmah mi recite. Male Doesn't apply Doesn't ap Direct: No No No Doesn't ap Vv No No No request Direct
307 Petrovi¢ Ako su Vasi osjecaji isti kao u travnju, odmah mi to recite. Male Doesn't apply Doesn't ap Direct’ No No No Doesn't ap Vv No No No request Direct
Austen We will not quarrel for the greater share of blame annexed to that evening, Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn't ap Other No No No request/advice Direct
Odledic Necemo se prepirati oko toga tko zasluZuje vecu osudu zbog onog 3to se dogodilo one veceri. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply No No No Doesn't ap Other No No No request/advice Direct
308 Petrovi¢ Necemo se prepirati oko toga tko zasluZuje vecu osudu zbog onoga $to se dogodilo te vederi. Female Declarative/inc Doesn't apply Doesn't ag Doesn't apply No No No Doesn't ap Other No No No request/advice Direct
Austen Oh, do not repeat what | then said. Female Doesn't apply Doesn't ap Doesn't apply No No No Doesn't ap Other No No No request Direct
Odleiic Ah, ne penavljajte one §to sam tada rekla. Female Doesn't ag Deesn't apply No No No Doesn't ap Vv No No No request Direct
309 Petrovi¢ Oh! Ne ponavljajte ono to sam tada rekla. Female Doesn't ag Doesn't apply  No No No Doesn't ap V' No - No request Direct
Austen But think no more of the letter. Female Doesn't ap Direct No No No Doesn't ap Other No No No request/advice Direct
Qdledi¢ No nemojte vise misliti na to pismo. Female Doesn't ap Direct No No No Doesn't ap V' No No No request/advice Direct
310 Petrovic Mo, nemojte vise razmisljati o pismu. Female Doesn't ap Direct No No No Doesn't ap V' No No No request/advice Direct
Austen The feelings of the person who wrote and the person who received it are now so widely differe Female Declarative/indDireet Doesn't ap Doesn't apply No No No Doesn't ap Other  No No No request/advice Indirect
0Odlesi¢ Osjecaji osobe koja ga je napisala i osobe koja ga je primila promijenili su se u meduvremenu tolik Female Declarative/ingDirect Doesn't ap Doesn't apply No No No Doesn't ag V. No No No request/advice Indirect
311 Petrovic Osjecaji osobe koja ga je pisala i osobe koja ga je primila sad su bitno drugaiji od njihovih osjecaja Female D Direct Doesn't ap Doesn't apply No No No Doesn't ap V. No No No advice Indirect
Austen You must learn some of my philosophy. Female Declarative/inc Direct Doesn't ap Doesn't apply No No No Doesn'tap Other  No No No advice Direct
odlesic Marate donekle prihvatiti moj natin gledanja na Zivot. Female Declarative/inc Direct Doesn't af Indirect No No No Doesn't apV No No No advice Direct
312 Petrovic Morate nautiti nesto od maje filozofije: ... Female Direct Doesn't ap Doesn't apply No No No Doesn't apV No No No advice Direct
Austen Think only of the past as its remembrance gives you pleasure. Female Doesn't apply Doesn't ap Direct: No No No Doesn't ap Other No No No advice Direct
odleiic Mislite na proslost samo ako vam je sjeéanje na nju ugodno. Female Doesn't apply Doesn't ap Direct: No No No Doesn't ap Vv No No No advice Direct
313 Petrovic...sjecajte se samo onih proglih dogadaja koji Vam donose zadovoljstve. Female Doesn't apply Doesn't ap Direct’ No No No Doesn't ap Vv No No No advice Direct
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Austen That isall to be forgot. Female Declarative/inc Doesn't apply Doesn't aDireet | No Doesn'tapOther  No N o advice/request + assertion  Direct
Odlesi¢ Proslost treba zaboraviti. Female Doesn't af Doesn't apply No Doesn't ap Other No No No advice/request + assertion Indirect
314 Petrovit To sve treba zaboraviti. Female Doesn't a) Doesn't ap Other advice/request + assertion Direct
Austen Oh, Lizzy, do any thing rather than marry without affection. Female Doesn't a advice Direct
Odlegi¢ Oh, Lizzy, ne moZes uginiti nista gore nego da se uda bez jubavi. Female Doesn't a advice Direct
315 Petrovi Oh, Lizzy! Napravi sve, samo se nemoj udati bez ljubavi. Female Doesn't a) advice Direct
Austen My dearest sister, now be serious. | want to talk very seriously. Female Doesn't a Indirect  Other request Direct
Odleti¢ Najmilija sestro moja, uozbilji se. Hocu da ozhiljno razgovaramo. Female Doesn't ap Doesn't apply request Direct
316 Petrovi¢ Draga sestro, budi ozbiljina! Zelim ozbiljno razgovarati. Female Doesn't ap Doesn't apply Indirect request Direct
Austen Let me know every thing that | am to know, without delay. Female Doesn't a Doesn't ap Other request Direct
Odlei¢ Odmah mi kaii sve §to trebam znati. Female Doesn't a Doesn't g request Direct
317 Petrovi¢ Ispricaj mi sve, odmah. Female Doesn't a) Doesn't g request Direct
Austen Lizzy, you must walk out with him again, that he may not be in Bingley's way. Female Doesn't af Doesn't apply request Direct
Odlei¢ Lizzy, moraé opet i¢i u setnju s njim da ne bi smetao gospodinu Bingleyju. Female Doesn't af Doesn't apply request Direct
318 Petrovi¢ Lizzy, moras opet s njime u Setnju kako ne bi smetao Bingleyju. Female Doesn't af Doesn't apply request Direct
Austen | advise Mr. Darcy, and Lizzy, and Kitty, to walk to Oakham Mount this morning. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply request/advice Direct
Odlesic Savjetujem gospodinu Darcyu, Lizzy i Kitty da odietaju danas do brda Oakham. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply Ne request/advice Direct
319 Petrovi¢ Preporucam g. Darcyu, Lizzy i Kitty, da jutros odsetaju do Oakham Mounta. Female Declarative/inc Doesn't apply Doesn't ap Doesn't apply request/advice Direct
Austen Itis all for Jane's sake, you know; and there is no occasion for talking to him except just now and t Female Doesn't apply Doesn't ap Doesn't apply Doesn't ap Other request/advice Direct
Odleié To ini3, znas, zbog Jane; nije potrebna da ga stalno zabavljas razgovorom, nego sama povremen Female Doesn'ta Doesn't a request/advice Direct
320 Petrovic No nadam se da se ne ljutis, to je za Janeino dobro, znas, a s njim i ne mora neprestano govoriti, Female Doesn't a Doesn't a request/advice Direct
Austen Go to your father; he wants you in the library. Male Doesn't apply Doesn't a Doesn'tapply No Doesn't af Other request Direct
Odlesic Idite k ocu, éeka vas u knjiznici. Male Doesn't a Doesn't apply No Doesn't ap V' No Mo No request Direct
321 Petrovic Idite ocu, teka Vas u knjiznici. Male Doesn't af Doesn't apply No Doesn't ap V. No No No request Direct
Austen You do not know what he really is; then pray do not pain me by speaking of him in such terms.  Female Doesn't aiDifeeti 1 1| No Doesn'taf Other  No No No request + assertion Direct
Odleiic Ti ne znas kakav je zapravo, pa te stoga molim da mi ne zadajes bol takvim rije¢ima o njemu.  Female Doesn't a Doesn't apply No Doesn't a N No No No request + assertion Direct
322 Petrovic Vi ne znate kakav je on uistinu, stoga Vas molim, ne zadajete mi bol govore¢i tako o njemu. Female Doesn't apiDireet i 1 1| No Doesn't ap V. No No No request + assertion Direct
Austen But let me advise you to think better of it. Male Doesn't a Doesn't apply | Yes Doesn't af Other No No advice Direct
Odledic No dopusti da ti preparutim da se predomislis. Male Doesn't ap Doesn't apply  Yes Doesn't a No No advice Direct
323 Petrovit No, dopusti da te posavjetujem da jod jednom razmislis. Male Doesn't af Doesn't apply Yes Doesn't 3 No No advice Direct
Austen My child, let me not have the grief of seeing you unable to respect your partner in life. Male Indirect Doesn'tapply No Indirect  Other - No request/advice + assertion Indirect
Odleii¢ Dijete moje, poitedi me patnje da gledam kako ne moZes postivati svog Zivotnog druga. Male Doesn't af Doesn't apply No Indirect No No request/advice + assertion Direct
324 Petrovit Dijete moje, ne dopusti da vidim kako ne poStujes svoga Zivotnog druga. Male Doesn't af Doesn't apply No Indirect No request/advice + assertion Direct
Austen If any young men come for Mary or Kitty, send them in, for | am quite at leisure. Male Doesn't af Doesn't apply No Doesn't ap Other No request Direct
Odleiic Ako kakvi mladiéi dodu po Mary i Kitty, posalji ih ovamo, bas nemam nikakva posla. Male Doesn't af Doesn't apply No Doesn't a No request Direct
325 Petrovit Ako neki mladié dode po Mary ili Kitty, poalji ga ovama jer sam vrlo dobre volje. Male Doesn't af Doesn't apply No Doesn't a No request Direct
Austen you must and shall be married by a special license. Female Declarative/in Doesn't af Doesn't apply No Doesn't ap Other No advice/request Direct
Odledic X
326 Petrovi¢ Moras se i viengati i vienéat ces se po posebnoj dozvoli. Female Declarative/in Doesn't af Doesn't apply No No No Doesn't a_ No No advice/request Direct
Austen But, my dearest love, tell me what dish Mr. Darcy is particularly fond of, that | may have it tomi Female Doesn't af Doesn't apply No No No Indirect  Other No No No request Direct
Odledi¢ NajdraZa ljubavi moja, reci mi koje jelo gospodin Darcy osobite veli, da mu se spremi za sutra. Female Doesn't af Doesn't apply No No No Indirect No No request Direct
327 Petrovic Ali, najdraZa, reci mi koje je omiljeno jelo g. Darcya da ga mogu sutra pripremiti. Female Doesn't apply Doesn't ap Doesn't apply No No No Indirect No No request Direct
Austen Now be sincere; Female Doesn't apply Doesn't a No No No Doesn't ap Other No No request Direct
Odlesi¢ Budi sada iskren; Female Doesn't apply Doesn'ta No No No Doesn't a;_ No No request Direct
328 Petrovic Budite iskreni,... Female Doesn't apply Doesn't af Doesn't apply No No No Doesn't ap V' No No request Direct
Austen But make a virtue of it by all means. Female Doesn't aDifect | No No No Doesn't ag Other No No No permition Direct
odledi¢ No prikaZi to kao vrlinu. Female Doesn't af Doesn't apply No No No Doesn't a;_ No No No permition Direct
329 Petrovic Ali dobro, gledajte na to kao na vrlinu. Female Doesn't ap Doesn't apply No No Doesn't ap Vv No No No permition Direct
Austen My good qualities are under your protection, and you are toexaggerate them asmuch as Female Doesn't a) No No Doesn't ap Other No No No permition Indirect
0Odleii¢ Moje su dobre osobine pod tvojom zaititom i moZet ih uvelitavati koliko god je moguce. Female Doesn't a No No Doesn't a [N No No No permition Direct
330 Petrovic Vi tako i tako mislite 0 meni samo dobro i mozete do mile volje uvelitavati moje vrline, .. Female Doesn't a No No Doesn't apV. No No No permition Direct
Austen You need not distress yourself. Male Declarative/inc Indirect Doesn't af Doesn't apply No No Doesn't af Other  No. No No persuasion/advice Direct
Odlesié Nemas razloga Falostiti se. Male Declarative/inc Doesn't apply Doesn't af Doesn't apply No No Doesn't a NN No No No persuasion/advice Direct
331 Petrovi¢ Nemojte se uzrujavati. Male Doesn't ap Doesn't apply No No Doesn't ap V' No No No persuasion/advice Direct
Austen But it ought to be done; and if you will give me a sheet of paper it shall be done directly. Male Declarative/ing Doesn't a No No Doesn't ag Other No No No request + assertion/promise  Direct
Odlesic No to treba uciniti, pa ako mi dades list papira, odmah ¢u se latiti tog posla. Male Declarative/inc Doesn't apply Doesn'ta No No Doesn't e;- No No No request + assertion/promise  Direct
332 Petrovic Ali, to treba uginiti, i to odmah, ako mi date list papira. Male Declarative/inc Doesn't apply Doesn'ta No No Doesn'tarV/ No No No request + assertion/promise  Indirect

54



